
CONTENTS 


EDITORIAL below 

LETTERS 2 

LIVE ACTION MAINLY 
NON-SUPERHERO SCI-FI 

OF JAPAN 5 

AN INCOMPLETE 

FILMOGRPAHY 10 

A SECOND OPINION . . 26 
HONG KONG HERORES . 28 
KAIZO NINGEN UPDATE . . .35 

ASIAN ODDITIES 41 

KOREASAURUS 46 


CONTRIBUTORS 


John Auker 
Pat Bishow 
Andre Dubouis 
Christopher Elam 
Barrie Evans 
Patricia Gonzalez 
Jeff Goodhartz 
John Harrison 
Peter Huston 
John Ingram 
Daisuke Ishizuka 
Roger Hun-Kang 
Bob Johnson 


Sunny Kang 
Kevin Lonergan 
Massimo Lavagnini 
Patrick Macias 
John Marshall 
Butch Portillo 
August Ragone 
Brian Ridgway 
Rajar Shy 
Martin Sitzwohl 
Helen K. Soo 
Frank Strom 
Tai Seng Video 


Hugh Gallagher 


Sorrj' for the delay in getting these i.ssues of Oriental Cinema out, it’s not like we re 
intentionally missing our deadlines. The problem is that Hugh and I are both very busy 
guys. Not only do I make another magazine iHer oes on Film ) and try to make amateur 
videos every once & a while, but I’ve got the usual domestic problems to lake care of: My 
mundane dayjob (if you think these zines pay ail my bills, guess again!), massive bills, a 
social life filled with turmoil, car maintenance, and wondering how I'm going to afford 
my next bottle of Prozac. Anyway, I appreciate the tolerance most of you have had when 
OC comes out a little late. It will continue to happen every once in a whiile, because I’ve 
got so much to do. For example, I recently' stay'cd up all night to study' for my' Drug Test. 

To those of you who don’ t like when I boast or talk about 
myself, be forew'arned: Don’t read this editorial, as you'll end 
up like an ant on a toilet scat-- pissed off! That’s because I’ll 
yet again start this off an a ’scIf-ccntercd’ note, and may con- 
tain a little offensive, seemingly irrelevant material. It will be 
another trip down memory lane and how' I first got into this 
issue’s spotlighted topic, Japanese science fiction films. At fir.st 
as I ramble on about my unconventional upbringing, you may 
be w'ondering,T don’t get it! What’s the point? Isthereacon- 
ncction!’?" Well, if you're the typically one-dimensional type 
who lives for film trivia exclusively, don’t read on, How'cvcr, 
if you’re an openminded, well-rounded person who’s always 
up for an amusing or insightf ul story, kick your shoes off, and 
re-live my childhood with me, and the experiences which in- 
directly lead to the existence of the unconventional magazine 
you hold before you. Besides, w'hen I read a film-zine, I think 
the most interesting parts arc wTicn editors let us know a little 
something about themselves. This way, w'c come to know the 
editor/writer a little better. Then w'hen we read this person’s 
revie’ws, we have a better idea of w'hether or not we would 
like the film in question; since wc understand where the writer 
is coming from. 

I was only born in the 1960s (though I don’t recall exactly 
W’hen, I w’as too young at the time), though not necessarily 
raised in that turbulent era w'hich I now' consider ancient 
history. My limited memories of this beatnik-infested de- 
cade come from the more unusual and/or traumatic inci- 
dents in my life, usually centered around the druggies & hip- 
pies w'ho were my babysitters & parents’ friends. Hell, I got 
my first (and nearly my last) whiff of dope at about the 
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GODZILLA, and all characters appearing in the Godzilla film series are the exclusive Copyright © of Toho Movie Co. ASTROBOY is the Copyright c of Mushi 
Productions. OH RANGER, BEETLE FIGhfTER, THE GREEN SLIME and all other Toei productions depicted herein are the copyrights c of Toei, of course. Ail 
remaining photos depicted herein are the property of their respective companies and/or distributors. DC assumes no right over these characters and is 
strictly a publication of periodical review. DC is copyright © 1995 Damon Foster. No part of this magazine may be reprinted in whole or in part without the 
expressed written consent of Damon Foster and Hugh Gallagher. Besides, this magazine is too nice to cut up. 
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age of four or five (which 
might explain a lot), and can 
recall seeing people in my 
house shooting heroine (or 
some such drug) into their 
arms well before I turned 
six. I recall one chilling ex- 
perience when I went to 
some babysitter’s hou.se (who, looking back on it, was probably a druggie 
loo), and upon arrival, heard several bloodcurdling screams (that’s how 
1 interpreted them at the time, they could have just been orgasm screams 
as far as I know) coming from the house. It was definitely her voice, but 
later, she came out of the house with two typically hippie looking guys. 
They all seemed okay, yet when I snooped around inside the house, I 
saw what I recall as fresh blood stains all over the bedroom. Exactly 
what had happened. I’ll never know- much like I’ll never know why 
another babysitter’s boyfriend seemed to be such a child haler. Unpro- 
voked. tliis moody psycho took aim at my baby brother and me, with a 
can (Raid? Blackflag?) of bug spray. I got about as far as, “Hey, that’s 
poisonous and can-” when the next thing I knew, the freak 
chasing us into the bathroom and finally cornered us in the 
shower where he sprayed that crap all over; we felt like we 
were suffocating, I thought I was going to die. My babysitter 
stopped him before it was too late, and once I was 
coughing. I became overcome with rage and threw my 
dino.saur at him (it hit him on the cheek, it had to hurt!) 

And then there was Ricky, yet another freaky 
of an equally freakie babysitter. Merc feet from my bed- 
room window (right outside my front yard, as I remem- 
ber), he was on the receiving end of a near fatal stab (it just 
barely missed the heart) from a costumer he’d apparently . 
jilted on a drug deal. But fortunately, Ricky not only recov- 
ered from surgery and won his court case against his assailant, 
but lived on to introduce me to Japanese science fiction! Just 
think, if that knife had penetrated his heart and he died, you 
just might not be reading this magazine; now I bet you hope 
the stab had been fatal! 

One afternoon in the late 1960s, Ricky was 
ing some movie I’d later discover was 
ATRAGON. He told me it involved a monster, so 
decided to check it out. Today, the only scene I remem- 
ber from that fateful viewing (my first Japanese monster 
movie) was of a statue snake (probably Manda) firing a beam 
from its mouth. At the time, the movie didn’t leave a 
impression on me, I mean no more so than other movies 
the time, like ONE MILLION YEARS B.C. or MYSTERI- 
OUS ISLAND. But it was at about this time that I also discov- 
ered ULTRAMAN. which definitely confirmed I was on an Asian 
route. LOST IN SPACE and STAR TREK were okay, but my dis- 
covery of Godzilla movies had confirmed what ATRAGON and 
ULTRAMAN had implied— Japanese science fiction would become a 
major part of my life. 

Strangely, it took a year or two before I 
realized my favorite science fiction was Japa- 
nese. As a twerp, I had no idea the charac- 
ters in ULTRAMAN. ATRAGON & 
MONSTER ZERO were Japanese. Some- 
how I never could notice a physical differ- 
ence, and the dubbing had me fooled; I 
thought they were really speaking English! 
But when I saw GODZILLA VS. THE SEA 
MONSTER (my 2nd Godzilla flick), some- 
how I began to finally notice they all looked 
‘foreign’. But since they seemed to speak 


English, I assumed 
films were made 
especially for (and by 
nearby, syndicated T 
stations. That al 
changed in around 1972 
when a few badl 
dubbed scenes in TH 
H-MAN (the girl wh 
‘sings’ in the club) 

MOTHRA (Franki 

Sakai: “Put away the 
camera now”, or something like that, where he sounded suspiciously 
British to me), which had me saying, “Hey! Wait a minute?! Their 
mouths are moving strangely, how can they talk that way without stut- 
tering and breaking up the words?" Finally, it all fell into place; it all 
became bloody obvious. “Japanese people in Japan must really speak 
Japanese— after all, we Americans speak American”, I reasoned. “My 
friends and I don’t speak Japanese, so why would them Japanese talk like 
me?" 

Once 1 figured all this out (at around seven or 
eight years old), I realized why I preferred 
Godzilla. Ultraman, Starman, Gamera, etc. over 
King Kong and THE OUTER LIMITS: them 
Japanese had a ‘certain something’ when it 
came to making enjoyable sci-fi. Over the 
years, despite inevitable flack taken from 
those who just didn't understand, I just got 
more and more into Japanese sci-fi, and its 
various genres including superheroes and 


cartoons, By the late 1970s, there seemed to be a sudden surge of people 
in the animation fandom. Never in my life had I used words like “geek”, 
“nerd”, or “dork", but inevitably the words began popping up many 
times when 1 attempted to tolerate fan.s at “Japanimation” festivals in the 
late 1970s and early 1980s, 

I didn't quite fit in with that which I personally considered a dorky, 
narrowminded crowd, so once I had outgrown SPEED RACER, I saw 
no reason to continue to watch lots of cartoons; not so long as more live 
action stuff continued to exist. So although there are countless animated 
sci-fi movies & shows, I’m excluding them for the duration of this issue, 
since there are already several anime zines out there, and there are so 
many obscure live action productions which deserve some long overdue 
credit. Besides. Japane.se cartoons are a whole complete, stable, indepen- 
dent, thriving genre within themselves. Who do you think of when you 
hear the term “Japanese sci-fi”? What comes to mind first? Godzilla or 
Dunbine? 

Also excluded (I’m sorry to say) are most productions involving su- 
perheroes. Beyond a doubt, ULTRAMAN, MIRRORMAN, the Kamen 
Riders, etc. are excellent examples of Japanese sci-fi, but they too are a 
large genre (filled with sub-categories and spinoffs) in itself. Over the 
years, no other English-language publication has given as much coverage 
to Japanese superheroes as OC has, and with my newer magazine, HE- 
ROES ON FILM , superheroes will continue to get lots of exposure. 
From this here “Japanese Sci-Fi” issue, I’ll also exclude Japanese horror 


& fantasies like THE MAGIC SERPENT, the Majin flicks or THE 
THREE TREASURES. These genres may be special topics for future 
issues. 

Okay, now that that’s out of the way. I’m going to share another 
personal story from my past, only because I think it’s funny, so there! It 
has nothing to do with Asian filmdom, so don’t read on, if you think it’s 
a waste of your time. Anyway, the story is just a minor, insignificant 
incident which lasted mere seconds, but I found it humorous. I was a kid 
in the 1970s, riding with ray father (noted artist Larry Foster, who’s 
whale paintings & sculptures are in museums & books all over the world) 
through Jack in the Box’s drive-thm (the only connection this story has 
with Japanese sci-ft is that we were in the same car which look me to see 
GODZILLA VS.THE COSMIC MONSTER!). As we pulled up to the 
fibre-glass, talking clown head, a large dog (it looked like a pit bull) be- 
gan walking toward our car. He’d been looking for food near the gar- 
bage dumpster, and now seemed interested in knowing if we’d give him 
a hand out. My dad decided to hazard a guess as the dog’s mouth began 
to move (yawning. I think). Dad's ventriloquism was dead-on target 
that day (the odds were a million to one against this feat being pulled off 
convincingly), as he threw his voice, making it look like the dog said, 
“Welcome to Jack in the Box! May I take your order, please?” in a typi- 
cally Goofy and/or cartoon dog voice. Oh well, it seemed hilarious at 
the time: I guess you just had to be there. 

Damon (the Editor) Foster. P.O. Box 576, Fremont, CA, 94537-0576 


Hovv’s it going, ya’ old punk? i bet 
you’re finally making some $$S off Ori- 
ental Cinnabar. /Ves, but not enough. It 
seems that no matter hoiv many stores 
OC appears in, I still gotta ke^p >ny mun- 
dane day Job to make ends meet at my 
runned^own apartment, and / m al- 
teays still fust a paycheck a way from pov- 
eriyl I m sure most of my readers are 
still better off than me especially now 
that I m stuck paying a fortune in taxes 
eveiy year.-DF/ Tliiat’s great, although for 
a while there, I thought you were selling 
out. You put out a couple of tame OC^ 
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and I'm not writing about the first couple 
of is.sues either. 1 chink it was about the 
fourth or fifth one that had me worried. 
Since Draculina put.s out some pretty 
sleazy zines, 1 couldn't see why you felt 
the need for a P.C. (X), except to make 
bucks off those uptight sci-fi and arthouse 
geeks. From what 1 could tell at my old 
loser job (a place that sells everything from 
comic books to hardcore porn; and yes, 
it’s a family .store!), it didn’t work. Those 
sad but (as always) informative issues 
didn’t sell at all; we usually sold about 
two copies before OC’s downfall 


I see a new golden dawn for ORIEN- 
lAL CINEMA! Yes, now that you’ve re- 
gained your pissy punk prose, I can once 
again sing the gospel to all the lost sheep. 
It’s lime to herd the mas.se.s for the big 
slaughter in your namd! And they will 
come- willingly! 

/What the bell are you talkingabouF 
As for DCs clxinges, see them as phases 
When I make a n issue while I m in a 
good mood {a rare occasion), the issue 
may seem tame and/or lxtpp_)’-go-lucky. 
But when I ve been through a severe do- 
mestic crisis which nearly drove me to 
suicide {so I settled for drugs instead), 
the DCs of that period reflect the nega- 
tivity anger and severe hatred tvhich 
burned within me. So long as ! remain 
moody, so will OC -DF/ 

What’s up with those biased, blatant 
reviews of your films? Couldn’t you get 
someone else to do it? \Exactly.' luanted 
John Marshall to review them, since A? 
had delivered mixed reactions to them 
in a letter he had sent me. But lye was 
too busy to meet my deadline and I de- 
cided, wlxit the lyell.I' Co nsidering all the 
injurte'; we ve suffered doing these vid- 
ea% I feel we deserve biased reviews and 
a cl^nce to act like bigshots/ Especially 
after so many perverts in the sleaze-ex- 
ploitation rag scene trashed them merci- 
lessly this makes up for things and evens 
itout.-DFA don’t lielieve that Allen Retsof 
is any further removed from you than 
your lubricated right hand. /I m afraid 
you’ re tvrong Me, Allen Retsof, myself 
and I are all left-handed.' -DF/X\\!^ weird- 
est part of it is that you’re not really try- 
ing to pull the wool over your flocks’ cata- 
racts. The writing style and sentiments 



are soooo DF that only a stupid new- 
comer who jacks off to RANMA 1/2 
would be fooled (oops, please excuse that 
stain. Someone just flashed a picture of 
Cutey Honey- NakedH Heh, heh, snivel, 
spurt. Groovy). 

Well Damon, here we come to the end 
of my annual, pointless letter. I’m trying 
to mellow out and not piss anyone off, 
but I’m such a fuckn’ asshole. I just want 
to be accepted... please., love me!!! Any- 
way, keep the fun alive and don’t become 
boring and critical. 

David Mullen 
Minneapolis 

Your magazine is stupid and immature. 
I love it. N(w, about those tongs gangs 
and triads .... 

Tongs are, and were, associations 
which followed the Chinese secret soci- 
ety pattern. The triads are, and were, as- 
sociations which followed the Chinese 
secret society pattern. Never the less, they 
are not necessarily the same, but some- 
times they kind of, sort of are. If one 
wishes more details, they can read my 
book Tongs. Gangs, and Triads- Chinese 
Crime Groups in North America (Palladin 
Press; 1995). 

In response to Marvin Quan’s letter, I 
must point out that it’s a bad idea to pes- 
ter the FBI or befriend Chinese mobsters, 
I have found that it’s best to avoid con- 
tact with cops, gangsters, and psychiatrists 
whenever possible, as they all have the 
potential to catch you and lock you up 
when all you were trying to do was have 
a little harmless fun!! 

Peter Huston 
New York 

1 just bought a copy of ORIENTAL 
CINEMA for the first time, diverted by 
the Gamera cover, One word says it all; 
outstanding! I fully intend to now make 
OC a regular purchase. Recently the Chi- 
cago UPN station ran a Gamerathon, 
showing the Sandy Frank versions; and I 
thought I’d let you know a couple of 
things. 

First, in their copy of GAMERA VS. 
BARUGON, the jungle scenes were in- 
cluded, not that they really added all that 
much. Secondly, I noticed a slight error 
in your review Barugon u.ses a mist from 
his battering-ram tongue to freeze things, 
not his ‘rainbow’. The rainbow is a heat- 
ray, which in fact draws Gamera to him 
to begin with. Once again, I really enjoy 
your magazine, and I will continue to pur- 
chase it. 

Mark Vitek 
Illinois 


Congratulations on the latest OC, the 
American Martial Arts Movie Issue. Out- 
standing info as ever, OC should be reach- 
ing its anniversary, huh? /Believe it or 
not, OCs 20tb anniversary is just tivo 
years away: it first came out arotmd 
1977. -DF/Os^i the years, you’ve taken a 
lot of heal & complaints over OC.s con- 
tent & the videos you’ve made (AGE OF 
DEMONS, HOT DOGS ON THE RUN, 
THE ADVENTURES OF MYSTERON, etc.). 
To all those bitches & wannabies, fuck 
off! Who are you to criticize something 
that you are in no way capable of pro- 
ducing yourself? T woLild like to ask you 
assholes a few questions: 

1. Have you ever made your owm martial 
arts video? 

Z Do you have your own magazine? 

3. Have you ever worked on a profes- 
sional film? 

4. Have you ever been laid? By a woman 
(not including your mother!)? 

The answers to these questions is 
probably ‘no’. While Damon and I have 
done all the above, perhaps even laying 
your mother. So quit complaining. I've 
known Damon for many years and he 
puts out his mags & films becaiuse they’re 
entertaining and just for the hell of it. But 
it seems that a few so-called ri\^l maga- 
zine writers like to show themselves 
screwing a stuffed animal in the pages of 
their magazine for your entertainment & 
viewing pleasure (I thought for sure 
women were our opposite sex but 1 guess 
stuffed animals are all they can get-- since 
their pet gerbils turned them down too). 
It seems that we run into these perverts 
every so often at horror/fantasy conven- 
tions and believe me, they’re a pathetic 
sight to see. Which brings to mind a very 
amusing story: 

It seems that these sickos were print- 
ing a lot of negative material on the fight- 
ing technic^ues that Damon & our friends 
have put into the films. Well, we ap- 
proached these pussies and threatened to 
kick their asses all over the con floor- 
and make no ntistake, we meant business. 
Oh well, just like w'e thought: They had 
no guts, no balls. No shit. It was nice to 
see them nearly crap in their pants when 
the real deal showed up in front of them. 
Boy, you should have seen the look on 
their faces! Can't hide behind a computer 
this time, can you? As we finally met 
them in person, they looked like the type 
that you would towel-slap on their ass in 
the Boys’ gym; total con-geeks, for those 
guys to say that we can’t fight for shit, 
being an ex-Airborne Ranger in the U.S. 
Army & being exposed to martial arts, 
wrestling & boxing all my life, I think me 
and my friends can handle ourselves 
pretty well. /Yeah and thats not Just in 


tf:>€ Men's room! -DF/ 

Butch Portillo 
California 

I’ve seen the rag mag /One of the ones 
mentioned in the above letter. The names 
of such zines are withheld so as not to 
give these perverts any free publicity - 
DF/and you guys are right! That damn 
zine is full of filth; your c5c zine is a thou- 
sand times better than this junk those jack- 
asses print. You and your friends had 
the right to be mad as hell. If a lot of 
sleaze- asses were to insult me & my mag, 

I would be pissed too and want revenge! 
However, Damon, don’t sink down to 
their level! /DF here. When me and a 
few friends jxiid those sick bootleggers a 
personal visit in the flesh, ii>e weren't 
sinking down to their level Their level 
is to hide behind their computers and 
write unjust insults about p)eople. Me 
and my karate kickin' pals, however, 
didn’t make it a habit to harass people 
in the jxiges of maffizines Nor did we 
do it in the form of a letter. We didn’t 
do it over t^ phone. We do it in person, 
man to man, face to face {a fid would 
have been more than happy to give them 
a private demonstration in martial arts, 
right there at their table, in the 
convention' s dealers room. Theywussed 
out; a wise move). Besides, fve been at- 
tacked & trashed in so many worthless 
ecrploitation/bootl^ rags( not to mention 
increasing hate mail from the gay com- 
munity and fPlitically Correct whiners) 
I don' t care anymore 1 figure if myzines 
were really as jx>or as the joerverted 
sleazewads say, you would n' t he read- 
ing this; you wouldn’ t be picking up OC 
and HOF in stores all over the world J 
rest my case. -DF/ You and your zine are 
far better than them, be proud! 

Lenell Bridges 
Illinois 

Your article on GAVAN {OC*2; 17th 
edition/1994) is very interesting with its 
useful episode list, helping me know 
w'hich episodes I have because there were 
only French titles on the TV guide, when 
there were any! 

T thought you’d be interested in some 
information on the French version of 
GAVAN: 27 episodes were shown from 
12/18/85 to 6/25/86, Wednesdays from 
11:35 to 12:00 on our second channel, un- 
der the name of X-OR (nothing like 
GAVAN, is it?!!), Gavan’s human name isn’t 
Ichijoji Retsu but Gordon, his dragon/ro- 
bot is Morox. Mimi becomes Pimi and 
Retsu’s father Boisa is Bolsar. The Maku 
baddies are called ‘The Serrex’, and the 
leader of Maku, Don Hora, strangely be 
comes Lious BMX 11!! The baddie, wear- 
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ing blue trousers and looking like a pi- 
rate, Hunter Killer, I think, is changed to 
Karex. 

I also wanted to congratulate you on 
your new zine, HEROES ON FILM, espe- 
cially the “Sentai” story, for the great stills 
and everything else, as well. 

Longue via a ORIENTAL CINEMA. HE: 
ROF>S ON FILM and their genius creator! 

Damien Martinet 
France 

Mfici now for something completely 
different:/ 

It’s been a long time since Eve picked 
up QC. but the lengthy article on Daiei 
studios caught my eye. While the article 
was substantial, it depetrded very heavily 
on the sources you cited and offered little 
new information. Still, an interesting re- 
view of Daiei’s history. 

Obviously, you are taking a different 
approach these days, a far cry from your 
earlier fan publication (“Japan’s Giant 
Monsters”? “Giants from Japan”? /Try 
“Japanese Mouie Sci-Ft', you creep/ -DF/ 
At that time, I was putting out a similar, 
small-scale zine “Monsters of Japan”, 
which read like it was written by a 14- 
year old, l>ecause it wa.s. /So wbaf s your 
excuse today!^ Deciplm-ingyaur chicken 
scratch writing is Ijarder than frozen 
chocolate. -DF/ Yours was a little more 
juvenile, and 1 believe at the time you 
were around 10 or 11 years old. For their 
scale and intent our publications were 
entirely acceptable. 

Cut to 1995. QC is a relatively slick, 
deceptively professional appearing pub- 
lication It is also filled with unnecessary 
text immaturity and a “Grind House” ap- 
proach that is insulting to both Japanese 
fantasy and HK action fans. As you know; 
there are now' innumerable publications 
devoted to HK action, trash and non- Asian 
sleaze films that have adopted a vulca- 
nized version of Rick Sullivan’s GORE 
GAZETTE-style anecdotal, obscenity- 
laden approach to film commentary. To 
Kick’s credit (and please note that I’ve 
never spoken to Rick), he managed to 
confine his nastiness to the films and the 
sleazy theaters they played in, thus offer- 
ing the reader a chance to simultaneously 
(and vicariously) experience the film and 
the viewing environment just by reading. 
Chas Baiun mcxiified this approach into 
a redneck, but still in context, gorehound 
appeal. Today Mike Accomando’s "Dread- 
ful Pleasures” effectively applies this free- 
form to all facets of horror/sci-fi/action 
cinema. /If you had any brains you 
would know I m not involved in the 
exploitation zine scene, and am for the 
most part unj'amiliai • with Tick Sullivan 


and Chas Baiun. My writing style 
couldn't possibly be an imitation of 
something I ve never seen/ I m not fol- 
lowing a trend, but trying to present an 
alternate style within the Asian zute 
scene, trying to be sort of tlje ‘darkside 
of Asian zinedom.' You say “Its bee?i a 
while since you picked up an OC Tloen 
you' re in no position to talk you Ixiven' t 
seen the full scale. My motto is to In- 
form But Amuse. Okay so you person- 
ally weren' t amused. But other readers 
Itave something called a sense of humor, 
you heard of it? If you really find DCs 
style nauseating & deceptive, you’ re m 
luck/ There are numerous Japanese sci- 
fi/hero & Hong Koitg/martial arts zines 
which prefer the exact same technical, 
non-humorous style you need/ Why 
make every maptzine the same way./- 
DF/ 

You imitation of this style is nauseat- 
ing. It’s interesting that you say the older 
you got, the more the Gamera films em- 
barrassed you. The story you relate at 
the end of your editorial is embarrassing 
to you and every other fan of Japanese 
fantasy films. ATTACK OF THE MON- 
STERS pales by comparison. The fact that 
you derive excitement from verbally as- 
saulting a teenage girl, and worse yet are 
proud enough to publish it, is sickening / 
Hellharrie here/ sickening is tire tvord 
for it It reminds me of t^ time that / 
was at home and a lady got my nu?nher 
by accident, she thought that she had 
reached her tax man. Me being 
quickwitted, thought that I would play 
along /proceeded to tell her that sl^ otv^ 
$ 1300.000 in back taxes Also, I told her 
that her welfare was going to be cut off 
{of course not really knowing ij' she was 
on tvelfare or not, but I hit pay dirty. Sire 
screamed that she can barely make ends 
meet now. Then I told her that she had 
too many kids allowed on her tax forms. 
So I told her only option was to get a 
Norplant so that she could not Irave kids 
for 3 years Or until she paid back the 
money which ever came first Yes sick- 
ening is the word for it Even more sick- 
ening is that it got printed. We are com- 
pletely ashamed of ourselves. Until the 
next phone call that is -Barrie Evaris/ 
and disrespectful to fans w'ho are pur- 
chasing your magazine to read alxDut, well, 
“oriental cinema”. If you were really that 
vacuous, that desperate for material, so- 
licit more aggressively for submissions, / 
DF here, Solicit more aggressively for sub- 
missions/ You mean like this./- “Clod 
damn it/ SEND ME SUBMISSIONS; or III 
beat the living crap out of all of you// 
Hardly ANYONE sends me reviews any- 
more, so I m pinna pt a machine gun 
and blow everyone away.// I just can't 
take it anymore.t' As that kid singing the 


bologna song once said, "Hoivs thaU’ - 
DF/o’c print more illustrations (of which 
you obvioLusly have an abundance of). 

You lack of substantial material rel- 
evant to the topic of oriental cinema is 
made even more painfully obvious by 
your constant need to generate conflict, 
apparently just to fill space. As in. “this 
hyped, new film will create the usual 
group (.)f trendies and newcomers who 
would have never watched a Gamera 
movie, but will lie, and claim they’ve al- 
ways liked Gamera. Expect these two- 
fac^ geeks to start having serious debates 
as to who's stronger, Zigra or Jiger?" 
Which is more relevant? Your concern 
about fictitious individuals who suddenly 
like Gamera? Who cares? /You obviously 
do, since you take time to mention some- 
thing tlxzt took up only a few lines in the 
editorial Your very existence confirms 
in my mind tlxjtsuch individuals a ren' t 
fictitious. -ZYy'AVho are these people? Or 
a debate regarding the strength of Zigra 
and Jiger (equally trivial). /No wonder you 
mentioned it Since you singled out such 
a small portion of OC, I can only assume 
you' re concerned with this topic. Since 
you're so curious, I think maybe Jiger 
would win. Ijecause as I recall be had 
P7iore lethal weapofis. Ott t/ye otlwr hand, 
if Zigra had one oj' his weapon-equipped 
spacednps ivilh him, Jipr ivould beat a 
disadvantap. There, you loappy/l I think 
this is the ty/?e of Jounialism you prefer, 
so pt a life.'-DF/ You’re doing the same 
obsessing you accuse others of doing, only 
in a more hostile way 

If you’re so disinterested in your sub- 
ject matter, why write about it? “Why not 
have a long, boring look at Daiei”....? Are 
you qualifying your article because you 
know it’s just a rehash of previously writ- 
ten / DF loere/ Alaybe so but some 

<f this written matej-ial was only avail- 
able mjapatiese before J pamstakitjgly 
load it li-an.daled/ For you to assume tlxit 
all my readers have already read & 
memorized the older sources ( most of 
which is Irard to find) is ignorant As 
for my usap of the word ‘ boring, it was 
an extremely tedious e.xpensive and 
timeconsuming article to write At least 
give me credit for acknowledging where 
the info cai7ie fro/n, I wasn' I stealing 
anyone s glory yet was itiformitig a 
whole new ge}ieration. Perhaps you 
slx>uld thhik twice {or at all) before you 
spout off. -DF/ 

Your disciple John Marshall writes in 
a style suspiciously identical to your own. 
In his review of ATTACK OF THE MON- 
STERS, he writes, “at the risk of sounding 
Kaiju-blasphemous”, w'hile much of the 
rest of the issue is just chat. And it's a 
shame that the crew at MST-3()00 can’t be 
(continued on page 50) 
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while us Americans f 
here a 

^~^^^^^^^Hcoincidence!) things 

FLASH GORDON and L^E___i^^l 
^ — ■'■ *■ ^"bUCK ROGERS in the 

1930s, them ihar Japanese (over inJapan; another coincidence!) entered the 
celluloid science fiction scene comparatively late (1949, to be fairly exact; 
I don’t know the exact day & time). They did have their one-dimensional 
comicbook superheroes, but these characters would not reach live action 
form until the 1950s. 

I idiotically reported in OCs Gamera issue (OC*'6; 21st edition), that 
the first Japanese science fiction movie was NIJO OTOKO (“Rainbow Man’’, 
not to be confused with Toho’s 1972 TV program RAINBOWMAN). I’ve 
now seen this crude oldie, and plan on trashing it a few pages from now. 
Produced by Daiei in 1949, this film (recently released on laserdisc inJa- 
pan) was more of a murder mystery, but it almost hinted at some sci-fi 
and/or fantasy aspect. It almost got the ball rolling, and was followed by 
TOMEI NINGEN ARAWARU (“The Transparent Man Appears ”), though it 
too could also be considered sort of a horror ^ 

flick or mystery, as it was inspired by our own . ^jH 

flicks like Claude Rains’ THE INVISIBLE MAN ^ 

(Universal;1933)andJohnHall’sTHEINVISIBLE W ^ 

AGENT (Universal; 1942). TOMEI NINGEN ^ 

ARAWARU, however, is the movie most people 
refer to when naming Japan’s first science fic- 
tion film, for what it’s worth. But even before 

production began on Daiei's NIJI OTOKO and .] 

TOMEI NINGEN ARAWARU, Japanese compa- n. ^ 

nies (and of course, Daiei in particular) were on 
their way to the world of sci-fi; the first Daiei 
flick to use special effects was actually K ABUTE 
KAMIKAZE WA FUKU (1943). which was fol- 
; lowed by 1944’s IKERU ISU. Though neither 




movie can be considered science ficiion. 
they’re important historically because a 
young, prc-Godzilla Eiji Tsuburaya (a free- 
lancer at the time, he also worked fre- 
quently for Toho) lent a helping hand 
on FX. 

Aaah yes, celebrated FX wizard Eiji 
Tsuburaya- without him, this magazine 
wouldn’t exist His descendants continue 
to work on FX today. So no Japanese 
sci-fi magazine could be remotely com- 
plete without at least mentioning the late 
lamented Eiji Tsuburaya (1901-1970). He’s 
the father of Japanese special effects, 
some say the father of Japanese science 
fiction in general. He developed an in- 
terest in films when he was a boy, and 
‘borrowed’ (heh heh) some money from 
his father’s store and bought a film 
viewer. TliLs was young Fiji’s first per- 
sonal exposure to film, and would later 
indirectly lead to his heavy involvement 
in the more imaginative aspects of Japa- 
nese cinema. 

Universally, it was probably in the 
1950s, during the post- “Atomic Age’’ that 
science fiction in general lx;came more 
widespread than flying limbs in a leper 
disco. Daiei’s B&W film TETSIJ NO 
TSUME (“Claws of Iron”), which com- 
bined ideas from MURDERS IN THE RUE 
MORGUE with DR.JEKYLL & MR. HYDE 
came out on 2/24/51, but of course, it 
was Toho’s groundbreaking upstart 
GODZILLA, KING OF THE MONSTERS 
(1954) which really got the ball rolling 
for the Japanese sci-fi boom, giant mon- 
ster or otherwise. Although crude by 
today’s standards, GODZILLA was the 
first Japanese science fictioner to get in- 
ternational acclaim, and spawned possi- 
bly the most successful movie series of 
all-time. Interesting to note that also in 
1954, Toho produced a near ripoff of 
Daiei’s TOMEI NINGEN ARAWARU, 
called simply TOMEI NINGEN (“Invisible 
Agent’’)! 

But Daiei wasn't about to l)e left in 
the cold by Toho’s mega-super-dooper 
hit GODZILLA. Daiei jumped back onto 
the sci-fi bandwagon in 19^ with WARN- 


ING FROM SPACE (called UCHUJIN TO 
KYO NI ARAWARU. which means “Space- 
men appetir in Tokyo’’). Viewed today, 
WARNING FROM SPACE comes off as a 
tedious, talky bore (even dubbed in En- 
glish it's so dull it made me want to cry), 
but it had the distinction of l^eing Japan’s 
first science fiction movie shot in color. 
The following year Daiei bounced back 
with a sori-of sequel to 1949's lOMEI 
NINGEN ARAWARU, called TOMEI 
NINGEN NO HAE OTOKO (“The Trans- 
parent Man and the Fly Man"). Viewed 
today, all three B&W “Tomei Ningen’’ 
films almost seem like a trilogy, even 
though one was from Toho, and two 
were Daiei productions. 

With the advent of both the 
GODZILLA monster-type films and the 
MOONLIGHT MASK superhero-type TV 
serials, there were many cross-overs and 



hybrid,s produced. The Japanese media 
labeled these “Shonen Eiga’’ or “Boys’ Pic- 
tures”; these could be films like SPACE 
GREYHOUND (aka INVASION OF THE 
NEPTUNE MEN) or 'FV .series like 
MABOROSHI TANTET (“Phantom Detec- 
tive”) which were Horror/Sci-Fi/Super- 
hcro/Monster/Juvenile tales; stories 
which fit many genre slots. There were 
some early Japanese sci-fi TV shows 
which are still virtually unknown (with 
little information coming out of even 
Japanese-published Genre-TV books & 
jDeriodicals), such as; UCHUSEN ENGERU- 
GO NO BOKEN (“Adventures of Space- 
ship Angel”), MlKAl TOSHI MARU- 
MARU-HACHI (“Future City 008”), the 
Gerry Ander.son-inspircd marionette 
show UCHU PAi'RORU PEPE (“Space Pa- 
trol Pepe”; reportedly broadcast in the US. 
in the early *(S0s as “Galaxy Patrol”), and 
sort of a “Rcxjky Jones meets The Un- 
touchables”-like program about the cos- 
mic adventures of UCHU JI-MEN (“The 
Space G-Men”). August Ragone has made 
the research into these obscure shows his 
life-work. “Ever .since T saw the behind- 
the-scenes shots for SPACESHIP ANGEL 
in Forry Ackerman’s SPACEMEN maga- 
zine back in 1970, I haven’t slept a wink- 
-even living in Japan for over a year, I 
could uncover anything! I must find these 
shows and their secrets. Reveal them to 
the world, or did”, stated Ragone recently, 
while on a drunken binge in a pub near 
Shinjuku. 
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Thankfully, not all sci-fi shows of the 
late ’50s/early 60s are as obscure. There 
were many superhero shows and car- 
toons, not to mention sci-fi clas.sics (again, 
many of which are hybrids) like ULTRA 
Q (ULTRAMAN without the superhero), 
MIGHTY JACK (ATRAGON meets James 
Bond), OPERATION; MYSTERY (MISSION 
IMPOSSIBLE meets TWIGHLIGHT 
ZONE), MARUSHU DAMEO (TOBOR 
THE GREAT meets LEAVE IT TO BEA- 
VER), SPY-CATCHER J-3 (MAN FROM 
UNCLE meets James Bond), CAPTAIN 
ULTRA (Edmund Hamilton’s “Captain 
Future”, Japanese-style), LIGHT-SPEED 
ESPER (COMMANDO CODY meets 
OUTER LIMITS with kids), MONSTER 
PRINCE (Ferel Kid meets Nessie for 
Godzilla action), and many more. It is 
here that it becomes difficult to separate 
solid sci-fi from the superhero genre, 
since superheroes are basically a subdi- 
vision of science fiction. For example, 
both LIGHT-SPEED ESPER (“Kosoku 
Esupa”) and CAPTAIN ULTRA could be 
considered superhero programs, but not 
when compared to truly superhuman 
heroes like Ultraman or Kamen Rider. 

Of course, these TV series, coupled 
with the Kaiju Eiga, influenced and added 
fuel to the sci-fi boom in Japan and 
abroad, with many exports covering the 
globe. And in 1965, Toei decided to get in 
on the international and/or American sci- 
fi scene by producing at least six thrill- 
ers in Japan, using Japanese FX and film 
crews, but starring 99% American casts. 
The idea was to produce a whole new 
genre of films of this halfbreed style, us- 
ingjapanese production values, but with 
enough American stars to increase greater 



The cast of TATAKAE MIGHTY JACK. 


appeal abroad. The first was TERROR 
BENEATH THE SEA (1966), which starred 
Sonny (then called Shinichi) Chiba with 
an otherwise Caucasian cast, and later 
came I'HE GREEN SLIME (1968), which, 
if it had any Japanese actors at all, they 
were the ones in the monster costumes. 
But despite an abundance of English- 
speaking whites in these standard thrill- 
ers, audiences were never fooled- the two 
films became considered ‘Japanese’ mov- 
ies regardless. Both films are enjoyable 
,sci-fi tales in their own right, but weren’t 
successful enough for Toei to produce 
the proposed additional entrees in the “Ja- 
pan/US. genre”, unfortunately. Though 
they did try again in 1978 with MESvSAGE 
FROM SPACE (it too had Sonny Chiba in 
an international cast). The movie was 
considered little more than a STAR WARS 
hpoff, wlicn actually, the story is based 
on the Japanese novel “Satomi 
Hakkendeii” or “Saga of the Eight Dc^s 
of Satomi” (recently made into an over- 
rated c'artoon video relea.se, which anime- 
gecks everywhere think is a wonderful 
new cartoonized story. Think again you 
shut-in ba.stards! “Satomi Hakkenden” has 
been filmed at least a half a dozen times- 
-including the brilliant 1982 Kinji 
Fukusaku film THE LEGEND OF THE 
EIGHT SAMURAI. And you thought that 
STAR WARS itself was blazingly original). 

By the late 1960s, there was a big 
boom in popularity for Japanese sci-fi 
films, which were getting dubbed in sev- 
eral languages for release in a number of 
countries. So what happened in the 
1970s? The popularity & profits declined, 
though I personally liked the 1970s mov- 
ies (i.e. YOG MONSTER FROM SPACE) 
every bit as much as the 1960s ‘classics’. 
Some speculate that it was Eiji 
'I'suburaya’s death which contributed to 
the over all decline of Japanese sci-fi. 
Tsuburaya was a well-respected, almost 
feared man on the Toho lot, and so long 
as he had clout, he was determined to 
make Toho’s science fiction films as good 
as possible. Seems that after he passed 
away, a number of Toho staffers were 
relieved that they could now try and cut 
costs at the risk of delivering an inferior 
product. If so, it just goes to prove that 
an inferior product offers inferior box 
office profits. 

Toho & Godzilla weren’t the only SF 
icons to suffer in the early 1970s. Daiei’s 
bankruptcy (see OC’s Camera issue for 
complete details) closed the company, 
which put an effective end to the Gamera 
series. Another factor which may have 
very well played a part in the near dis- 
appearance of Japanese sci-fi was the 
changing taste of the audience. In the 
early 1970s, sci-fi fans had discovered new 
forms of entertainment; animated robots 


tounded by the MAZINGA programs, and 
the live action superheroes of the whole 
post-KAMEN RIDER genre. The eventual 
triumph of superheroes (don’t get me 
wrong; 1 don’t see it as a bad thing and 
love superheroes) over solid sci-fi could 
actually l^e spotted a mile away. ULTRA 
Q was successful as ordinary sci-fi, but 
when it became ULTRAMAN, it took TV 
audiences by storm. With superheroes 
becoming the big thing in the early 1970s, 
Toho tri^ to compromise w'ith another 
hybrid, and adapt Godzilla to fit the times, 
teaming him up with Ultraman-ish super- 
heroes like Jet Jaguar (in GODZILLA VS. 
MEGALON) and Zone Fighter (in RYUSEI 
NINGEN ZONE). But you can’t teach an 
old dinosaur new tricks, and although I 
personally loved Godzilla’s adventures in 
the superhero genre, such productions 
are looked at by most undeserving fans 
as unintended, campy comedies which 
fall flat. 

Superheroes aside, sci-fi TV series of 
the ’705 were rare but there; including: 
EMERGENCY COMMAND: 104/1010 (Sci- 
ence Patrol w/o Ultraman), THE APE 
CORPS (PLANET OF THE APFA meets 
THE FUGITIVE), DINOSAUR CATCHERS: 
BORNFREE and DINOSAUR WAR: 
AIZENBORG (Land of the Lost meets 
Daktari/Ultraman-model animation/car- 
toon hybrids), STARWOLF (Edmund 
Hamilton goes Japanese, again), DINO- 
SAUR FIGHTING TEAM; KOSEIDON 
{DJNOSAURUS! meets THE TIME TUN- 
NEL), TANZER 5 (Thunderbirds meet 
Zero-Tester-live-action miniatures/car- 
toon characters hybrid), UNBALANCE 
(TWIGHLIGHT ZONE meets OUTER 
LIMITS), BLITZKREIG! STRATER 5 
(KEYHUNTER meets THE GREEN HOR- 
NET), NHK BOYS’ DRAMA SERIRS (an- 
thology-ba.sed tv movies, generally writ- 
ten for a young adult audience, and fre- 
quently featuring SF stories), and of 
course, MESSAGE FROM SPACE; GALAC- 
TIC BATTLE (Space Ninjas meet..., uh, 
more Space Ninjas), the TV sequel to 
Toei's motion picture. As is obvious from 
some of the titles, these so-called science 
fiction TV shows were closely related to 
the still hip & happening superhero 
genre. At about this time, Toei attempted 
another sci-fi film, one which they 
boasted as somehow being their “high- 
est budgeted” movie ever. 

The movie in question was the stag- 
geringly bad LEGEND OF THE DINO- 
SAUR (aka LEGEND OF DINOSAURS 
AND MONSTER BIRDS, & 'I HE MON- 
STER FROM MOUNT FUJI). This has got 
to be the w'orst Japanese sci-fi flick ever 
made, despite a decent prop (a large di- 
nosaur head). Ihe miserable film is a clas- 
sic example of just how bad Japanese sci- 
fi got in the 1970s. It’s been speculated 


that Toei only produced it to cash in on 
all the hype for NESSIE, a joint produc- 
tion between Toho and Britain’.s Ham- 
mer Studios about the Loch Ness mon- 
ster. If Nessie was going to be anything 
like LEGEND OF THE DINOSAUR, it’s a 
damn good thing the movie was never 
completed (and to the best of my knowl- 
edge, no footage was shot at all beaiuse 
Hammer failed to deliver their end of the 
budget). So it appears to be the first case 
where only the ripoff actually came out, 
its possible inspiration never did. 

As the more action-packed thrills of 
the quality oriented superhero programs 
declined in favor of toned-down “vio- 
lence”, repetitious formulas and over 
done, gaudy special effects, it was time 
to bring back some blasts from the past; 
them blasts being movie monsters; you 
can’t keep a good monster down. The 
superhero boom peaked in the 1970s, and 
although there are memorable superhero 
programs from the early 1980s too, the 
1970s arc officially the Golden Years of 
Japanese Superheroes. So Gamera made 
his long overdue return in 1980, in 
GAMERA SUPER MONSTER, created by 
the revived Daiei Co. Though tlie film 
itself was trash, it did feature Gamera 
being aided by a team of female super- 
heroes not unlike those on Japanese TV 
Four years later, it was Godzilla who fi- 
nally made another comeback in Toho’s 
1984 film GOJIRA. Shown in the US. as 
GODZILLA 1985, it was far superior to 
Daiei’s futile Gamera revival film, and 
spawned sort of a “Godzilla: The Next 
Generation” film series (featuring the 
most high-tech FX ever seen in Godzilla 
flicks) which has lasted ‘til this day. Pre- 
dictably it was only a matter of time 
before Godzilla’s longtime lx)x office ri- 
val Gamera made another comeback too, 
in 1995’s GAMERA, GUARDIAN OF TFIE 
UNIVERSE. 

So what lies ahead for Japanese sci-fi? 
As reported in OC’s Gamera Issue (a 
couple issues ago), Gamera has made a 
comeback which is not only successful, 
but long overdue (watch for his upcom- 
ing rematch wdth possibly with Jiger, 
other rumors say a giant insect). At the 
time of this typing, Godzilla’s future 
seems less certain. He’s finally getting 
killed off (again, but for real this time, 
again) in the upcoming GODZILLA VS. 
DESTROIA (GOJIRA TAI DESUTOROIA; 
not necessarily “Destroyer” as many ar- 
ticles state), directed by Takao Ogawara. 
Shogo Tomiyama (the film’s Chief Pro- 
ducer) of Toho told reporters that after 
21 films, there just aren’t enough new 
ideas left. “That’s why we’ve decided to 
put an end to the series. We wanted to 
finish with Godzilla while he is .still a star”, 
Shogo Tomiyama said. It was announced 


7 


(by Toho) during the week of March 
12, 1995 (coinciding with CAMERA, 
GUARDIAN OF THE UNIVERSE'S re- 
lease) that the final (?) Godzilla movie will 
feature a return to the gloomy atmo- 
sphere of 1954' s GODZILLA, KING OF 
THE MONSTERS. GODZILLA VS. 
DESTROIA’s screenplay was written by 
Kazuki Omori and the special effects are 
being done by Koichi Kawakita, of course. 
The story has Godzilla battling what 
looks like a huge mutant crustacean (with 
bat wings), actually created by the Oxy- 
gen Destroyer (not “Destroia”), of all 
things! Supposedly, in order for Godzilla 
to defeat this new monster the Destroia, 
Godzilla apparently has to increase the 
level of radiation in his body, and doing 
so proves fatal for both of them. At one 
point, I was told that the 'baby Godzilla’ 
(now grown up) will continue the 
Godzilla tradition in his own series of 
films. Whether or not Toho will follow 
through with this remains to be seen. 
(X)DZILLA VS. DESTROIA is scheduled 
for release on December 9, 1995- 

In other Japanese sci-fi news, there 
seems to be a slight revival of interest in 
the genre here in America. While 1 very 
much doubt things will ever be like they 
were in the 1950s or 1960s (when plenty 
of Japanese sci-fi flicks got successful the- 
atrical releases), there are occasional En- 
glish dubbings of films like ZERAM, 
8MAN (the crappy live action version I 
trashed many issues ago), TETSUO THE 
IRON MAN and CYBER NINJA appear- 
ing in even the most suburban of 
videostores. Meanwhile, the newer 
Godzilla movies have all been dubbed in 
English for British release only; but natu- 
rally, many of these videotap)es are reach- 
ing America via the bootlegging under- 
ground. Also of increasing interest are 
other cool FX flicks like YAMATO 
TAKERU (a remake of THE THREE 
TREASURES) and ZIPANG, but both are 
period films and are fantasies, not science 
fictioiL 

Meanwhile, the Americanization/ 
gentrification of Japanese sci-fi continues 




in the tradition of Saban's POWER RANG- 
ERS/VR. TROOPERS/MASKED RIDER (I 
guess Toei had nothing to do with mak- 
ing them), and onto the next level; Origi- 
nal American productions based on Japa- 
nese TV/Movie/Comics. In the recent 
years we've seen the two GUYVER films, 
the Zatoichi rip-off BLIND RAGE, the still- 
threatening Tri-Star Godzilla project- and 
what’s next? Gary “I fought Jackie Chan” 
Daniels and Malcom McLaren, oops!, 1 
mean McDowell in HST OF THE NORTH 
STAR (straight to video? What do you 
think?), CRYING FREEMAN (looks good, 
but I’m sure it will be no DRAGON 
FROM RUSSIA), DRIFTING CLASSROOM 
(based on the ’70s comicbook by horror 
artist Kaz Umetsu, and not the late ’80s 
flick by Nobuhiko “HOUSE” Obayashi), 
and last, but unfortunately not least, 
SPEED RACER! This flick is supposed to 
star Johnny Depp as Speed (I’m sure he’s 
done it, but can he play the character?) 
and Nicolas “No, I’m not embarrassed that 
I starred in VALLEY GIRL” Cage as Racer 
X. What’s next? ULTRA Q as an ABC 
Monday Night Sitcom? Let’s see, three 
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best friends live in an apartment together, 
one is a female news-photographer, the 
other is a charter pilot and amateur SF 
writer, and inbetweeii monster stories 
they don't always get along, allowing for 
amusing results and then it all gets re- 
solved and they can hug each other at 
the end? But, on a serious note: There 
have been two recent tragedies in the 
world of Japanese sci-fi. two men who 
left an indcliljle impact on the genre are 
gone: 

Director Hajime Sato passed away on 




May 10, 1995 of intestinal cancer at the 
age of 66. Sato was one of the more ec- 
centric of fantasy directors and produced 
a number of gems including THE 
HEARSE ARRIVES THRICE (Sanpo-suru 
Reikusha), GHOST STORY THE HUNCH- 
BACK (Kaidan Semushi-Otoko), GOLDEN 
BAT (Ogon Batto), TERROR BENEATH 
THE SEA (Kaitei Daisenso), and the amaz- 
ing BODYSNATCHER FROM HELL 
(KyukCvSuki Gokemidoro), He also di- 
rected a number of TV series including 
the sci-fi actioner CAPTAIN ULTRA. His 
interesting composition, camera angles 
and lighting will be missed 

Producer Noboru Tsuburaya passed 
away on June 11, 1995 from stomach can- 
cer (cancer is the number one cause of 
death in Japan). The second son of Fiji 
Tsuburaya was a director/producer for 
Fuji TV from 1958, and left in the early 
’60s to work for his father at Tsuburaya 
Productions, founding Tsuburaya Enter- 
prises, the company’s merchandi.sing arm. 
In 1973, when company CEO and elder 
brother Hajime passed aw'ay (having 
taken over when their father died three 
years earlier), Noboru took the reins of 
'Isuburaya Produaions over, After many 
controversial years as its head (many 
claiming that the salad days of the com- 
pany were over), Noboru masterminded 
a huge merchandising blitz in the late ’70s 
which took several years to explode. And 
explode it did. Without any new' Llltra 
programs, Noboru w'as able to make Japa- 
nese children of the ’80s push the rat- 
ings of Ultra Series reruns into contin- 
ued success, and compete with modern 
shows from Toei! 30 year-old reruns of 
the original ULTRAMAN are still going 
strong in Japan (some kids even think it’s 
a new show'!). No longer nostalgia, 
IJliraman is eternal. And so is the memory 
of Noboru Tsuburaya. The man w'ho 
saved Tsuburaya Productions. 

So two of the fans' greatest heroes, 
like Fiji Tsuburaya, Shin Kishida, Akira 
Yamaguchi and Ishiro Honda before 
them, have gone to that great Sci-Fi Stu- 
dio in the sky; and will be missed. How- 
ever, the fandom lives on, all over the 
w'orld. In America today, there’s a grow- 
ing appreciation for Japan’s science fic- 
tion. There’s been a thriving fandom 
since the 1970s at least, when in my vi- 
cinity, people like August Ragone and 
Bob Johnson held “Japanese Fantasy Con- 
ventions", back w'hen VCRs weren’t as 
accessible to the common fan. Naturally, 
back then, it was a rare treat for fans to 
be able to get together and watch videos 
of obscure Japanese films & TV The tra- 
dition continues today, with G-Con; in fact 
I close this section with a review of G- 
Con ’95. 



Gotta’ admit, 1 had some serious 
doubts about tliis convention, when 1 was 
arranging to get a “Press" membership, 
co-organizer John Rcxrco Rol^erto balk^ 
slightly at my being from ORIEN'IAL CIN- 
EMA, and informed me that G-Con W'as 
not an Asian Genres con, Godzilla! 
Now how could I take seriously people 
who want to separate the various Japa- 
nese sci-fi genres? I’he fanzine G-FAN, 
which sponsored the convention, does 
the same thing by covering jusi Godzilla 
(reporting on Camera results in lengthy 
editorials trying to justify this non- 
Godzilla material). However, my disdain 
for and fear of this sort of specialization 
w'ere unwarranted- the con turncxi out 
to be not cjuite as limited in its scope. 
The centerpiece of the con was a big 
screen presentation of the new Camera 
film (which even I enjoj'ed) in the main 
ballroom. In addition was a video room 
that featured predominantly non- 
Godzilla material (by and large SFX Hero 
fare, mostly various Ultra Brother & Ul- 
tra Clone related programs. The rest of 
the programming focused on talks and 
panels about all levels of Gtxlzilla/Toho/ 
Tristar minutiae such as a talk on the 
many different Godzilla suits used from 
film to film; the .sort of thing that might 
be of interest to the casual fans, bi.it not 
terribly engaging for hardcore devotees 
like me. One talk/panel that perplexed 
me wa.s cxilled “The Future of G-Fan”- as 
if Japanese sci-fi fandom lived and 
breathed by way of this fanzine. On hand 
for G-Con w'ere representatives from 
other fanzines like JAPANESE GIANTS, 
KAIIU REVIEW. MARKALITE and MON- 
STER AT'IACK TEAM. I don’t know' how' 
any of those guys felt, but as the del- 
egate from ORIENTAL CINEMA, I 
thought it was a little jximpous! 

The combination of being located in 
an area outside the city and having just 
one track of prcigramming spelled trouble 
for the convention. This became appar- 
ent on Siiturday night, w'hen the pregram- 
ming consisted of a night-long dinner 
banquet that several con-goers (including 
myself and my traveling companioni did 
not attend. 'Fhe previously mentioned 





If this isn’t the most complete listing 
of Japan’s sci-fi movies and TV shows ever 
printed in English, then I’ll cry. I’m sure 
there are plenty that got excluded, since 
let’s face it; an absolutely complete review 
of each and every Japanese sci-fi series & 
movie ever made is a virtual impossibil- 
ity. Compiling all these was a real 
humdinger of a doozey and I couldn’t 
have done it without immense help from 
John Auker, August Ragone, Christopher 
Elam, Jeff Goodhartz, Patricia Gonzales, 
John Ingram, Patrick Macias and Frank 
Strom. 


ADVENTURES OF THE SPACE FAMILY- 

I’ve never seen a single episode of this 
Toei ripoff of LOST IN SPACE. -DF 

AGON, THE ATOMIC DRAGON- A B&W, 

1960s show from P Productions. Similar 
to ULTRA Q, but borrowing more heavily 
from Toho’s many giant-monster-on-the- 
loose films. Agon is another mutant di- 
nosaur resurrected by radiation who ter- 
rorizes Japan, in a series of well written, 


logically paced half hour episodes not 
unlike the first Godzilla film (if 
GODZILLA KING OF THE MONSTERS 
were chopped into 30-minute segments, 
it would l(X)k a lot like this). Agon doesn’t 
seem inherently evil, however; when 
shown, he spends more time just stand- 
ing around than stomping on buildings. 
He’s quieter & less hyper than the aver- 
age movie monster. Agon’s scenes are 
decent, but at least in the episodes I saw, 
too much SCTeentime was given to hu- 
man characters (i.e. a reporter called Goro). 
With plenty of scientists, reporters and a 
couple little kids all speaking Japanese, 
many episodes excel in tedium, but the 
special effects, though crude at times, are 
decent. I’ve yet to see a Japanese mon- 
ster film or series without fairly good 
miniatures. **1/2 -Damon Foster 

ATRAGON (1963)- Though not all of the 
miniatures in this Toho flick are entirely 
convincing and the sea serpent Manda 
(w'ho debuts here; he'd later come on dry 
land in DES'l’ROY ALL MONSTERS) looks 
like a rubber snake dangling from a string. 


video rexjm turned out to be a Friday- 
only deal, leaving us with nothing to do 
and now'here to go (‘1 Wanna' be Se- 
dated”...). We wound up getting drunk in 
the hotel bar (suffering through a truly 
awd'ul lounge singer), then w’atching TV 
in our room. For this I traveled to Chi- 
cago? Sunday was more of the same- 
Killing time between waking up and 
heading for the air|X)rt by blowing off 
the rest or our money in the dealers’ 
room (Stupidest purchase Three Baltan 
finger puppets). Friday night w'asn’t as 
tedious as the rest of the weekend, thanks 
to the non-sanctioned video room run 
by Cliicago-based video collector Lenell 
Bridges (I think in conjunction with 
KAIJU REVIEW andjayjohnson), which 
featured more esoteric and scarce fare 
such as MIRRORMAN, IRON KING, 
ULTRAMAN POWEREI9, and my favor- 
ite, MEGALOMAN. Unfortunately, this 
video room too, w^as a Friday-only deal, 
leaving us stranded the rest of the time. 
With none of the extra-curricular activi- 
ties typical (jf your average sci-fi conven- 
tion (A hospitality suite? Parties? etc.), G- 
Qm came close to feeling like a one-day 
comicbook/collectors’ show stretched 
out over three day& 

In all fairness to the organizers, this 
was their first effort of putting this to- 
gether as a real convention, so I think 
cutting them some slack is in order. Lord 
knows I wouldn’t wanna’ be in their 
shoes. But still, in future efforts (and I 
do hope they keep this going), it might 
be wise to think things through a little 
l:tetter. For instance, I w^ould wager that 
a large portion of tlie attenders of this 
small (limited to 500 people) convention 
were hardcore Japanese sci-fi/Godzilla 
enthusiasts, and given tliat. a good 
of the programming should have been 
geared for that audience rather than be 
put together for the beginner/casual fan. 
I’m not sure if this was intentional or if 
it merely reflected the limited scope/ 
knowledge of the organizers (G-FAN edi- 
tor J.D, Lees claimed to have had no 
knowledge of what w'as going on in the 
genre until the last few years, which I 
find hard to believe). But even more 
importantly, an effort should be made to 
maintain either a second track of pro- 
gramming or at least a full-time video 
room, so that there’s something to do if 
the banquet or “Godzilla 101” talks don't 
interest you. It w'ould also nice if the 
many fanzine folks got together to orga- 
nize some alternative programming to 
bolster the convention. A general Japa- 
nese Sci-Fi convention (or better yet, an 
all-Asian genres con) would be a great 
thing to have, and mayl>e in the future, 
G-Con wull become that convention. 
-Frmik Strom 







ATfACK OF ms SUPER MONSTERS 


ATRAGON is an enjoyable story of the 
subterranean humans at the lost continent 
of Mu, so I'll call them “Mumans”. De- 
spite their advanced undersea technology 
they still carry spears and dress like their 
Egyptian and/or Polynesian ancestors. 
This makes destroying them easy (did I 
forget to mention the entire Mu popula- 
tion is evil?) when the crew of Atragon (a 
flying submarine) sprays ‘freeze-gas’ all 
over them. Slow-paced, talky at times, but 
not actually dull- it’s consistently enter- 
taining, Features Tadao Takashima, Yoko 
Fujiyama, Yu Fujiki, Kenji Sawara, Akemi 
Kita, Tetsuko Kobayashi, Akihiko Hirata, 
Fiji Tsuburaya's SPFX, Akira Ifukube’s 
musiq Inoshiro Honda’s directing, etc. 
-Damon Foster 

ATTACK OF THE MONSTERS- Chopped 
up version of 1969’s CAMERA VS. 
GUIROK. Childish beyond belief, about 
two annoying twerps who voyage into 
space, dcxige brainealers and see Camera 
take on knife-headed monster Guiron. 
'l*his stupid (yet entertaining, I must ad- 
mit!) movie is made all the more intoler- 
able knowing they chopped out the few 
‘gory’ scenes. '** -Etanion foster 


but since the character never appears in 
this English adaptation, the flick remains 
sci-fi, and not part of the superhero genre; 
therefor it applies here. ATTACK OF THE 
SUPERMOKSTERS is a ridiculous tale of 
“evil, bloodthirsty” mutant dinosaurs de- 
termined to wipe out mankind using 
hypnotized dogs, bats & rats. I’hese di- 
nosaurs, including Emperor Tyrannis 
(who bears a suspicious resemblance to 
the dinosaur in THE LAST DINOSAUR), a 
stegosaurus, an allosaurus and a 
teranodon w'ho sounds like Rodan (coin- 
cidence or injoke?) also happen to speak 
English, so this camp classic is a must for 
those who couldn’t get enough of the 
English-speaking monsters of GODZILLA 
VS. GIGAN! The good guys are a typical 
Science Patrol-like squad of futuristic sol- 
diers, jets & other vehicles, but with an 
interesting twist; all the humans are ani- 
mated! These cartoons are typical Japa- 
nese anime stuff, with decent artwork, 
but rather jerky animation. The show/ 
movie’s high points are traditionally great 
Tsuburaya SPFX; Miniatures, pyrotech- 
nics and totally cool dinosaurs! It’s ac- 
tion packed, and just plain, dumb, brain- 
in-neutral fun! ••• -Damon Foster 


ATTACK OF THE MUSHROOM PEOPLE 

Uniquely written, grim mystery about 
cast-aways .stranded on an eerie island 
populated by laughing mushrooms. It’s 
an entertaining Toho drama from 1963 
which manages to be an intelligent les- 
son in psychology and human nature, but 
it also tosses a few cool-looking mush- 
room monsters called "Matango” (the 
flick’s original title) our way too! Some 
may consider it talky or maybe even dull, 
but I consider it a classid ***** -Damon 
Foster 


BATTLE GIRL- Available photos would 
indicate this early 19S>0s independent fea- 
ture to be along the lines of 2ERAM. 
There’s also an English subtitled version 
in the underground called something like 
LIVING DEAD AT TOKYO BAY Unfor- 
tunately, neither version was available for 
review. -Damon Foster 

BATTLE IN OUTERSPACE (1959)- Dir.; 

Ishiro Honda. Yet another in Tcjho’s seem- 
ingly endless line of flashy space movies. 
The anti-social aliens are the N’Tal, and 
they are out to get us. Naturally we hard- 



ATTACK OF THE SUPERMONSTERS- Fea 

ture-length, English-dubljed video release 
of four earlier episodes of the 1970s Japa- 
nese TV show AIZENBORG from 
Tsuburaya. Later episodes of the series 
itself added an Ultraman-ish superhero, 
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headed humans don’t go for outsiders 
muscling in on our turf, so we fight back. 
The usual pyrotechnics ensue. Ryo Ikebe, 
Kyoko Anzai, Koreya Senda, Yoshio 
Tsuchiya. ’**’* -Christopher Elam 

BLUE CHRISTMAS (aka UFO BLUE 
CHRISTMAS, BLOOD TYPE; BLUE, and 
THE BLUE STIGMA)- Depressing, rather 
speculative drama from the mid-1970s 
about UFO encounters with a weird side 
effect: Anyone who comes too close to 
these strange UFOs ends up having blue 
blood! The emphasis isn’t on special ef- 
fects (there’s virtually none), but rather 
the fear, paranoia and mass hysteria 
which occurs from bigoted people not 
wanting contact with those infected with 
the harmless blue blood syndrome. In 
one scene, a lady goes to the hospital to 
find out why her blood (and lips & 
nipples!) are blue, so the corrupt doctors 
put her to sleep and, unbeknownst to her, 
they dissect her! Others are murdered 
by soldiers or rounded up into concen- 
tration camps. Grim, disturbing, gloomy, 
but intriguing. A blatant (and talky) .state- 
ment against prejudice. 

Unfortunately, I don’t think there’s a 
subtitled or English dubbed print out on 
video, but at least ten minutes of it takes 
place in New' York, where there’s English 
dialogue. But unless you can see the sub- 
titled print I saw in a theater in the 1970s, 
this one will come off as boring and in- 
credibly long. ”1/2 -Damon Foster 

BODYSNATCHER FROM HELL (1968)- 
Director Hajime Sato is Japan’s most un- 
sung hero. This film helps show why. 
An amazing, claustrophobic gem about 
wacko airline passengers stranded and 
fending off a vampiric jelly that turns its 
reluctant hosts into creepy blood-suckers. 
Strange and compelling, it’s everything 
that more well-known ATTACK OF THE 
MUSHROOM PEOPLE was, only better! 

-Jeff' Goodhartz 
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ISHIRO HONDA (1911-1993) 

Born on March 5th in Yamagata 
Perfecture, Ishiro (sometimes called 
“Inoshir o Honda”) Honda is best known 
the world over for his prolific career 


specializing in Kaiju Eiga starting with 
GODZILLA in 1954. But even before all 
of this, he had quite an intersting life- 
-he served as an understudy to famous 
Japanese director Kaijiro Yamamoto 
(SONGOKU Pts. 1 & 2, 1940) at P.C.L 
Studios (later Toho), and was Akira 
Kurosawa's senior . He served for the 
Japanese Imperial Army in Manchuria, 
and leading his platoon, never lost a 
single man--but ended up as a P.O.W.! 
After the war, upon returning to Ja- 
pan, Honda passed through Hiroshima, 
and felt that the end of Mankind was 
nearing; but this was also the seed in 


which Godzilla was sprung into life. 
At Toho, Honda directed 49 films, 30 
of which were SF/Monster relcated. 
Upon leaving film directing, he con- 
tributed to helming episodes of a 
number of SF/Superhero teleseries in- 
cluding RETURN OF ULTRAMAN, 
MIRRORMAN, EMERGENCY CODE; 10-4/ 
10-10, THUNDER MASK, and ZONE: THE 
HUMAN SHOOTING STAR (aka ZONE 
FIGHTER). He later was brought in as 
an assistant director, whose work is 
evident, on Akira Kurosawa's 
KAGEMUSHA, RAN, DREAMS, RAPSODY 
IN AUGUST, and MADADAIYO. 


BRAIN 17 (aka REVENGE OF THE DE- 
FENDERS)- Completely nutty adaptation 
of the DAI TETSUJIN 17 series (it.self sort 
of an adaptation of the superhero series 
JOHNNY SOKKO AND HIS FLYING RO- 
BOT) from Toei. Boy meets giant robot, 
boy uses robot to aid peacekeeping forces 
against wicked villains, boy loses robot. 
Bizarre dubbing adds to the camp of 
BRAIN 17 (Toei; 1977). Dir.: Minoru 
Yamada, With; Masahiro Kamiyama, Tadao 
Nakamura, Akihiko Hirata. *** -Cbrislo- 
p}:>er Elam 

CAPTAIN ULTRA- From 1968 came Toei’s 
first live action, sci-fi TV series. I've seen 
enough episodes to safely say this is one 
cute show, despite sets & creatures which 
look like rejects from LOST IN SPACE (but 
thankfully, CAPTAIN ULTRA never 
stooped quite so low as to hire common 
circus performers to play villains). De- 
spite the high camp & cheesy miniatures, 
charismatic star Hirohisa Nakata manages 
to maintain a straight face through out, 
playing the raygun toting, sword wield- 
ing Captain Ultra, a space soldier dedicated 
to protecting the world from aliens called 
Banderu (‘Bandell?) Seijin. They look like 
retarded Mushroom People, and some of 
their spaceships resemble common um- 
brellas, but unintended humor aside, 
CAPTAIN ULTRA is an exciting, 2(>-part 
outerspace fantasy /adventure full of 
spaceship dogfights, giant monsters, and 
last and certainly not least, action! Isao 
Tomita’s theme is catchy, and really 
started to grow on me after a while. ***1/ 
2 -Damon Foster 

CHIBIRA KUN Apparently, a “cute sci-fi” 
series (T'suburaya; 1971), which today, 
might fall somewhere inbetween 
BARNEY and LIDSVILLE. What few pho- 
tos I looked at tell me that a few episodes 
have sort of a ‘superhero-ish' feel, though 
most of it is typical kiddy crap along the 
lines of ROBOCON. -Df 

COMETO SAN (“Dear Comet”? "Comet 
Lady”? However you choose to translate 
it; doesn’t matter to me)- Some cutesy 1968 
series about a space lady or whatever, but 
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throw' in a stupid looking muppet-crea- 
turc or two and an animated insert. I've 
not actually seen it, but it looks pretty 
.stupid. -DF 


DAGORA THE SPACE MONSTER- Early 
1960s crime drama from Toho, and the 
monster’s (or rather, flying jellyfish/ghost) 
name is actually "Dogora”. Perhaps too 
talky for some, bur entertaining perfor- 
mances by Robert Dunham, Eisei 
Amamoro & the beautiful Akiko 
Wakabayashi make it w'orth watching, 
and it’s probably the most realistic of 
Japan’s giant monster films. -Damon 
Foster 

DAIGORO VS. GOLIATH (Tsuburaya; 
1972)- Incredibly goofy kiddy movie with 
monsters. It’.s dialogue heavy with no 
available English translation, which seri- 
ously hampers my ability to enjoy the 
antics. I’m n<.)t sure I’d like this crazy yarn 
about a constipated (?1) monster anyway, 
but I gue.ss I’ll never know ** -Chfistopher 
Elam 

DESTROY ALL MONSTERS (1968)- Aliens, 
spaceships and mass destruction abounds 
in this Japanese monster classic (directed 
by Inoshiro Honda) that has all of our 
favorite kaiju stomping around the earth’s 
major cities. A personal favorite of mine, 
DESTROY ALL MONSTERS fcature,s some 
of Toho Studios be.si looking miniature 
cities as well as Akira Ifukube’s rousing 
musical score which has never sounded 
tetter. But the piece de resi.stance of DAM 
is the climactic showdown between King 
Ghidrah and all of earth’s mighty mon- 


isni m 


SUSUMU yOSHIKAWA 

KIKAIDA was the first Toei sci- 
fi series that Susume Yoshikawa pro- 
duced, under Tohru Hiriyama (a major 
founder of Japan’s sci-f i heroes). 
Yoshikawa continued producing super- 
hero programs for many years, up un- 
til FIVEMAN. 


TAKAYUKI SUZUKI 

One of the producers at Toei 
who took over helming the Sental 
serieses starting In 1982, starting with 
SUN VULCAN. After FIVEMAN, his part- 
ner Susumu Voshikawa quit and Suzuki 
took over for many of the superhero 
programs to follow. 



sters led by Gf.Klzilla. It doesn’t get any 
better tlian this! •*** -Patnaci G'oiizalez 


DESTROY ALL PLANETS- Japanese title: 
CAMERA TAI UCHU KAIJi: BAIRASU 
(Daiei; 1968). A typically infantile Gameni 
movie, but with enough mcmstcrs and FX 
to keep adults amused too. At times it 
gets pretty damn fun. Irritating lx)y-scouts 
help Camera locate invading “squid-men” 
from Planet Viras. EiniDarrassing yet col- 
orful, and at times, poor Kojiro Hongo 
looks like he w'ould rather not have been 
in thi.s one. •** -Daniou Foster 

ESPY (aka “E.S.P. Spy”)- This is 
undoubtably one of my all-time favorite 
movies. /You' ee got to be kidding/ For a 
conflicting vieir on FSPY see my scatb- 


ingattcick in the precious OC -DF/ It’s a 
great mixture of espionage and sci-fi. A 
group of ESP agents code-named Espy 
work to prevent nasty ESP people from 
causing chaos in the world. My one com- 
plaint: The U..S. version has all of the re- 
ally good parts (bloodshed & nudity) cut 
out. Look for Robert (DAGORA, 
GODZILLA VS. MEGALOK) Dunham as 
the airplane captain. “**** -Christopher 
Flam 

FEMALE NEO-NINJAS [?] Some science 
fiction, but this is more of a comedy-ad- 
venture. The three ninja sisters have to 
protect a scroll of some sort. Lots of silli- 
ness and T&A in this endearing little 1991 
flick. Too bad all movies aren't this much 
fun. -Christopher Flam 

FRANKENSTEIN CONQUERS THE 
WORLD (Toho; 1965)- Dir,: Ishiro Honda. 
Originally intended to be “Frankenstein 
v.s. Godzilla”, and it shows. Ba,sically, you 
have a suspiciously Asian Frankenstein 
moaster laughing like a crazed GER ALIX) 
reject while scientists try to figure things 
out. Later the dino.saur Baragon wrecks 
havoc and. well, you can guess the rest, 
***1/2 -Christopher Elam 

GAMERA- Tlie groundbreaking Daiei film 
from 1965 . B&W. pretty boring at times, 
and .stupid at others. But it has its mo- 
ments, in a tale of an overgrown, arctic 
turtle w'ho wrecks havoc in Japan. For 
more info, see (X’s Gamera Issue (OC ^6; 
21.st edition). *1,.'2 -Dtnnon Foster 

GAMERA, GUARDIAN OF THE UNI- 
VERSE (Daiei: 1995)- The beginning & 
middle are dead slow, the characters are 
downright uninteresting, and once or 
twice the new Gyaos looks like a hand 
puppet. But otherwise, thi.s is an excel- 
lent. FX-fillcd extravaganza! Impressive, 
high-tech special effects are pul to good 
u.se toward the end when Gamera and 
that mutant preronadon Gyaos finally 
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battle it out: On land, in the sky, and 
briefly even in outerspace! Ah yes, it’s 
the thrilling final half-hour when this 
movie finally lives up to all the hype. 
What goes on before Is a ridiculous mys- 
tery alxjut some prophecy from Atlantis, 
featuring uninspiring performances by 
Ayako Fujitani, Takeshi Ihara, Akira 
Onodera. and ZERAM’s Yiikijiro Hotaru. 
Dir,; Shusuke Kaneko, Screenplay; 
Kazunori Ito. *”* -Damon Foster 



KOICHI TAKANO S 11 ^ 

Born: 1935, Tokyo 1^ 3SJ /A 

He worked in the Special Effects 
Photography dept, at TohO/ and then 
when Eljl Tsuburaya formed Tsuburaya 
Productions in 1963, Koichi Takano 
joined it and became the chief 5PFX 
cameraman on ULTRA Q, and then be- 
came an FX director on ULTRAMAN, 
and began perfecting his work on 
ULTRASEVEN. He became the main FX 
director for Tsuburaya productions, 
and he still works there. He made his 
directorial debut in 1984 with the fea- 
ture-length movie URUTORAMAN 
MONO QATARI ("The Ultraman Story"). 
Perhaps a complete listing of all of 


his work would be difficult and time- 
consuming (and I gotta' go tak e a 
peel), so I’ll Just name a f ew of his 
other credits: ULTRA Q: THE MOVIE 
(supervisor), ULTRAMAN TOWARD THE 
FUTURE (advisor; trying to make sure 
the Australians weren't screwing up. 
For once Takano failed), ULTRAMAN 
POWERED: THE ULTIMATE HERO (some 
sort of supervising, though I doubt it's 
proudly displayed on his resume), 
GRIDMAN (an FX director), and is 
scheduled to be FX director of the 
hopefully so on -to-be-made 
ULTRAMAN NEOS series. He has also 
directed video documentaries & other 
non-sci-fi stuff for Tsuburaya. 




CAMERA, SUPER MONSTER- This com 
plctc waste of film (Daici; 1980) should 
be called “Camera, Stupid Monster". The 
humor is lame, the scenes are uninspired, 
and all of Camera's monster duels are 
stock footage from other films. The only 
worthwhile thing are a ream cT female 
superheroes, but even the>' don’t save this 



TETSUO KINJO ; 

A scrcfinwrfter who tried ti 
break Into the movie & TV 
ness in Tokyo, he was Okinawa*^ 
andprejudtce exists on allcomers 
of the globe. At first It seemedj 
about as possible as a black guy 
getting a job In a Korean gr 
eery store, but fortunately 
Te tsuo Klnjo, Eij i's Tsuburaya 
ductions was &n unusual, uncon> 
ventional company. Tsuburaya 
hired all kinds of creative people 
with visions & potential, and was 
unconcerned with backgroun< 
r politics, etc. So a lot of misfit? 

who didn'tget along with stuKJio 

systems & egotistical producers |_j>| 
who just wanted a buck (i mean,^ 
a yen) all Joined them radical li 
novators at Tsuburaya Produci. 
tions and got the last laugh. Kinjo 
■: made Quite an Impact, writing a 
~ number of scripts for ULTRA 
^ ULTRAMAN and ULTRASEVEN. In 
. . fact, there was a little tnjoke on 
the set of ULTRASEVEN, In that 
one of the villains was named 
• after him: King Joe is based on 
Ktnjoi He also became a prolific 
' . director, and one of his l< 
scripts was used In the 11th ej 
sode of RETURN Of ULTRAMAI 
Unfortunately, he passed away 
^ ; prematurely in 1970, while 
1 writing what would be his 
script for RETURN OF ULTRAMAI 
r ; He never lived to see the cor 
pieted episode. 


cheap, embarras.sing movie. * -Damon 
Foster 

CAMERA THE INVINCIBLE- An alternate 
edit of 1965 ’s CAMERA, and although all 
footage of Camera is the same as in the 
1965 film, this one offers humor, courtesy 
of American inseri.s. ** -Damon Foster 

CAMERA VS. BARUGON- Also known 
as WAR OF THE MONSTERS, depending 
on w'hich version of this Camera classic 
(Daiei; 1966) you see, The highest bud- 
geted Camera movie of the 19(^s, and the 
least childish. There are intelligent char- 
acters and the script is logical & coherent 
for once! Fiisily my fav(5rite Camera tale, 
tying w’ith GA.MERA GUARDIAN OF 
THF. UNIVERSE. New' Guinean islanders 
prophecize that some weird mutant alli- 
gator called Barugon will wreck havoc; 
and that he does, until Camera drowns 
him. **”■ -Damon Foster 

CAMERA VS. GUIRON- this one was ac- 
tually the same movie as ATTACK OF THE 
MONSTERS, but this is an alternate En- 
gli.sh dubbing (supplied by Sandy Frank), 
and it’s uncut. So when the monsters are 
battling, we get to sec a decapitation and 
chopped off foot- Otherwise, it’s .still just 
a childish fantasy, but not a l^ad way to 
.spend an afternoon. ** -Fkimon Foster 

CAMERA VS. GYAOS (aka RETURN OF 
THE GIANT MONSTERS. CAMERA TAT 
GYAOS. CAMERA VS. GAOS, etc.)- 
Watchable though disappointing follow 
up to CAMERA VS. BARUGON. Gyaos is 
a volcanic bird who terrorizes bickering 
construction workers until Camera finally 
yanks him into a volcano. *** -Damon F 

CAMERA VS. MONSTER X This 1970 
film wa.s originally called CAMERA VS. 
jIGEK, but under any name, it’s yet an- 
other kiddy fantasy which supplies un- 
intended humor for us old farts. This 
week, the obligatory obnoxious brats see 
Camera protect Expo 70 from .some mu- 
tant triceratops (feared by the natives of 
Wester Island) called Jiger. *** -D. Foster 

GODZILLA, KING OF THE MONSTERS 

(aka “Gojira”; 1954)- The debut film of 
the jolly green kaiju. GODZILLA stands 
out as Toho Studios's crow'ning achieve- 
ment, setting the standard for all Japanese 
giant monster movies to come. Ameri- 
can journalist Steve Martin (Raymond 
Burr) narrates the mass destruction in- 
flicted on Tokyo by Godzilla, the fire- 
breathing nightmare mutated after being 
exposed to radiation from U.S. atomic 
bomb testing. If there’s anybody out 
there that hasn’t seen this classic thriller 
as many times as it's been mentioned in 
CX, what the heck is your excuse? Pick 


up your butt and go rent it already! ***** - 
Patricia Gonzalez 

GODZILLA 1985- A long-awaited, over 
hyped, disappointing, and bewildering 


exciting, is now like a straight jacket of 
predictable sights and events. Plus, it’s 
got the lamest ending of any Godzilla film; 
he falls into a volcano! The American 
version, with Raymond Burr again, ably 



Ch/ckiiist'/nmi top left: 
aODZILLA VSGia iN. 3- 
CtODZILLA VSSMtXi 
ASOASTM. 4-. i (> 
GHIDRAH THE3- 
KEADED A/OASTEff. 
GODZILLA Cf 

a/egaloa: 




1 1 ^ 1 

til 


IL 


I ! M 

n r 








In 



failure. Insult to injury: It’s boring too. 
It’s practically Kaiju-dom’s own STAR 
T'REK: T’HE MOTION PICFURE, The stan- 
dard Godzilla-on-the-loose .scenario, once 


i demonstrates Dr. Pepper’s widespread use 

in the military community. ** -Fatrick 
, Alacias 


GODZILLA'S REVENGE (1969V This film 
poses a major dilemma for the serious stu- 
dent of Godzilla films. Is this, the 10th 
entry in the series, a shameless stock foot- 
age feeding frenzy of criminal propor- 
tions, or is it director Ishiro Honda’s scath- 
ing critique of the urban environment of 
post-war Japan? Yeah, right. Beat up ev- 
ery day of his damn life, young Ichiro 
dreams about going to Monster Island 
where he and Minya help each other over- 
come their respective insc*curities. Ichiro’s 
newfound sense of self-empowerment 
and knack for violence comes in handy 
when he’s kidnapped by a couple of 
bumbling yakuzii. The moral denounce- 
ment of the film (if you are tired of get- 
ting l>eat up by bullies all the time, why 
not become one yourself?), smacks of 
hypocrisy and cynicism, leaving a sting 
on the viewer to feel for months to come. 
Perhaps this is the “Revenge" that the title 
refers to. Minya’s resemblance to Gary 
(DIFFERENT STROKES) Coleman is un- 
canny. ** -Patrick Macias 

GODZILLA VS BIOLLANTE (1989V A "re- 
spectable” Godzilla movie to take home 
to mom & dad; the tale of the great one’s 
return from the depths of Mount Mihara 
to do battle with the offspring from a 
genetic splice of rose, a mad scientist’s 
daughter, and Godzilla’s very own hyde, 
the remarkable Biollante. Writer/direc- 
tor Kazuki Omori’s detachment from the 
Toho formula makes for a fresh perspec- 
tive, and FX man Kawakita performs a 
miracle in restoring all of Godzilla’s “bad 
guy” dignity. It’s no masterpiece but 
rather a big, flawed, leap forward in the 
right direction. A Godzilla movie for 
people who don’t like Godzilla movies. 
**• -Patrick Macias 

GODZILLA VS. GIGAN (1972)- Like a 
c:razy old grandmother locked away in 
an attic, this Godzilla movie (along with 
GODZILLA VS. MEGALON) was meant to 
be forgotten, but it just refuses to go away. 
It pops up on TV practically every week! 
Space rcyaches build an amusement park/ 
death trap designed to kill Godzilla. 
Ghidorah, Gigan and Angilas show up 
also, to collect royalties on stock footage. 
Needless to say, they cash in. The scenes 
of Godzilla and Angilas “talking” are cal- 
culated to heighten your discomfort and 
confusion. * -Patrick Alacias 

GODZILLA VS. KING GHIDRAH 

Godzilla is mythical, heroic and the ulti- 
mate threat in this almost perfect 1S>91 film, 
Future people want to erase Godzilla and 
Japan’s prosperity from time and this 
movie erases the disappointing memories 
of GODZILLA 1985 and GODZILLA VS. 
BIOLLANTE. It has far too high an opin- 
ion for Japan’s future and the android’s 



by now you . , 

iw this guy has produced (or 
been Creative Consultant at 
least) damn near everything Toel 
has ever done in the superhero 
& sci-fi genre. The earliest Tohru 
Hiriryama credit we could find 
was in 1966's AKUMA KUN (“LI'I 
Devil" is Its closest English 
equivalent, though 

mistranslations like *i.tttle Devil" 
'■and “Devil Boy" are inevitable), 
a fantasy TV show. Tohru 
Hiriyama went on to do JOHNNY 
SOKKO AND MIS FLYING ROBOT 
twhich starred Mitsunobu 
Kaneko, who also starred in 
AKUMA KUN), though the story 
was originally drafted by 
Mitsuteru YokoyamaXwho in-turn 
created GIGANTOR). As in 
GIGANTOR, Mitsuteru 

Yokoyama's original Wea w as for 
a kkidie-controied Giant Robot 
to fight gUnt robots, but It was 
Hiriyama's idea to mak emostof 
the villains giant monsters in- 
stead. This was an Idea he took 
from CAPTAIN UL^A, which he 
also produced, a year before. 
He's also the guy who pushed 
KAMEN RIDER and the many ac- 
tion hero programs which fol-. 
lowed It. But in the late 1970s, 
n the toy companies began 
having more creative input & j 
control on these shows than the 
directors, writers & producers, 
Tohru Hiriyama left, understand- 
ably. One of the last sci-fi pro- 
grams he was Involved in was 
SPIDERMAN. He didn't Ik: tually 
leave Toel, he contlmied work- 
ing on programs (I.e, ROBOCON- , 
style fantasies; the closest 
American equivalent being 
SIGMUND & THE SEA MONSTERS 
and all that old Sid & Marty Kroft 
crap). 
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scenes arc beneath contempt, but they're 
small prices to pay for some of the best 
monster battles of the series. Best line: 
“Perfect”. -The pathetic actor playing the 
android can’t even deliver this line. - 
John Ingram 

GODZILLA VS. MEGALON- This 1973 
film is short on Godzilla as it introduces 
the robot Jet Jaguar, Lot’s of stock foot- 
age from earlier films gives this movie a 
deja-vu quality for faithful watchers. But 
still, it does have some great fights be- 
tween the principal reasons to watch this 
movie; Godzilla, Gigan, Jet Jaguar and 
Megalon, Once again, ignore the plot. The 
Seatopians are pis.sed about the upper 
world experiments with nuclear w'eap- 
ons so they send Megalon to deal with it, 
etc. Great giant monster fights give this 
three stars. '** John Anker 

GODZILLA VS. MOTHRA (1992) It's cut 
& paste, a pastiche of the original 
MOTHRA, GODZILLA VS. THE THING, 
and my god- RAIDERS OF THE LOST 
ARK? Of course it’s beautiful, exciting, 
and will satisfy any G-fan’s general nutri- 
tional requirements, but it’s also a lot like 
eating left overs. Eiji & Honda did it bet- 
ter. **1/2 - Patrick Macias 

GODZILLA VS. THE SEA MONSTER 

Inane ’dOs beach movies meet third-rate 
Jules Verne in this meandering flick. Af- 
ter losing a dance marathon, three idiots 
team up with a cool thief and a slave girl 
to stop undefined villains from making 
atom bombs. It take 50 minutes before 
Godzilla, Mothra and other monsters clash, 
but the monster battle scenes are excit- 
ing. Best line “Since we woke up Godzilla, 
I forgot all about the soldiers.” -Idiot. 
*•1/2 John Ingram 

GODZILLA VS. SPACE GODZILLA 

Didn’t want to see this one (Toho; 1994) 
at first because of all the bad publicity. 
When I finally played the damn tape 
(months later) I was happily surprised. 
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while it’s hardly the best in the series, 
it’s also far from one of the worst. 
Strangely, Space Godzilla’s origin is still a 
bit of a mystery, Even the subtitled print 
I eventually got regards to ‘mutated 
Biollante’ theory as merely a possibility. 
•**1/2 JeJf Goodhartz 

GORATH (Toho;1962)- Oh no! A runaway 
planet is going to collide with Earth! 
That’s the premise here. About average 
for a Japanese space movie, even though 
it's just as much a disaster epic. A must- 
see for all Kumi Mizuno fanboys. Also 
starring: Ryo Ikebe, Yumi Shirakawa and 
Kumi Mizuno. *** - Christopher Elam 

GREEN SLIME- Correct me if I'm wrong, 
but isn’t this Toei outerspace adventure 
(1969) considered a “Golden Turkey", 
“One of the 50 Worst Films of All Time”, 
or at lea.st an unintended comedy or just 
plain stupid film? If so, just what kind of 
blind, deaf morons said this?! GREEN 
SLIME is a well made, entertaining movie 
which I saw as a matinee in the 1970s, as 
a co-feature to SINBAD AND THE EYE 
OF THE TIGER, and the audience (mostly 
kids, but all ages were there) applauded 
wildly for GREEN SLIME; everyone loved 
it, and it was much more well received 
than the Sinbad flick! GREEN SLIME is 
an action-oriented movie about astronauts 
in space stalked by space monsters, and 
is more exciting than all them grim, gross, 
depressing ALIEN films combined! Possi- 
bly influenced by the first episode of 
CAPTAIN ULTRA, it features Joseph Cot- 
ton, Richard Jaeckal, Luciana Paluzi, Rob- 
ert Dunham, Linda Miller, a truly cool & 
slick theme song, nice direction by then 
Toei president Kinji Fukasaku, and fairly 
good SPFX by Akira Watanabe & Yukio 
Manoda! Filmed entirely at Toei Studios 
(Tokyo), despite its all Caucasian cast. “** - 
Damo7i Foster 


KAIJU OUJI 


GUNHEAD (1989)- An evil, egocentric com- 
puter has taken over an island in the South 
Pacific, and it’s up to a crack team of 
techno-mercenaries to reclaim the heap 
of dirt with the aid of G unhead an an- 
thropomorphic transformable mecha. 
Koichi Kawakita’s effects and the indus- 
trial strength design are swell, but so 
what? it’s just a bunch of robots end- 
lessly fighting each other. Without much 
help from a story or script, it’s like the 
poor man’s James Cameron. What was 
that Shakespear said about “Sound and 
fury, signifying nothing?” Making the trip 
bearable is super sexy actress Brenda 
Bakke, w'ho can eat nachos with me any- 
time. *1/2 -Patrick Macias 


HALF-HUMAN- Dir.: Ishiro Honda & Ken- 
neth G, Crane. Scientist Carradine explains 
every minute detail of this Toho yeti 
movie. The U.S. inserts scenes aren’t re- 
ally that bad, but they aren't especially 
good either. Akemi Negishi steals the 
movie (Toho; 1955), and John Carradine, 
Akira Takarada, and Momoko Kouchi also 
star. Special Effects: Eiji Tsuburaya **1/2 - 
Christopher Elam 


H-MAN, THE- In the early 1960s, thanks 
to Eiji Tsuburaya’ s cool special effects & 
Masaru Sato’s catchy theme music, Toho 
came out with this atmospheric succes- 
sor to our own THE BLOB. Though THE 
H-MAN features the most uninteresting 
car chase ever seen, this is a slick film 
about yakuzas (one is played by Makoto 
Sato) pursued by both the police and 
ghostly, radio- 
active mutants 
referred to 
(appropri- 



NORIOSHi IKEVA 

jiL Born: 1949 

In 1966, he joined as an FX Art Dir. Assist, to Tohru 
Narita on ULTRAMAN, and became a co-designer for 
many monsters in ULTRASEVEN. Other credits of 
Norioshi tkeya included KAIKI DAI SAKUSEN, RETURN OF 
ULTRAMAN (designed all the monsters), SILVER KAMEN 
(main designer), IRON KING (main designer; designing 
the hero and the monsters), DAI GORO VS. GOLIATH, 
FIREMAN, KOSEIDEN, ULTRA Q: THE MOVIE, and the 
"T eito Mono Gatari" mo vies (i.e. TOKYO BABYLON & 
LAST MEGOPOLIS). 


ately; as “liquid creatures” by .scientists 
like Kenji Sahara and detectives like 
Akihiko Hirata. Talky and slow-paced at 
parts, but some scenes of the H-Men are 



eerie, there are hot babes in the night- 
club scenes, and watch for excellent min- 
iatures of burning buildings toward the 
finale; when scientists use fire to destroy 
the monsters. *** -Damon Foster 

HUMAN VAPOR- A bit more slow-paced 
than standard for Toho fare. It's more of 
a character study than anything else. 
Yoshio Tsuchiya cements his reputation 
for playing tortured souls with the Va- 
por Man. I960; Dir,: Ishiro Honda, Star- 
ring: Yoshio Tsuchiya, Kaoru Yachigusa, 
Taisuya Mihashi, Keiko Sata, *** -Christo- 
plwr Elam 

KAUU BUSKA- Produced by Tsuburaya 
(1967;, broadcast on Nihon TV (11/9/67- 
9/27/^), but otherwise, little is known 
of this hard to find series. I’ve not seen 
it, but I'll tell you one thing; if you like 
sci-fi about buck-toothed teddy bears with 
antennas, you ain't lived until you've seen 
this 47-chapter kiddy series. -DF 

KAUU MARIN KONGU (“Moaster Marine 
Kong”)- A hard to find, B&'W, 14-part se- 
ries from Nisan Productions, la.sting from 
4/3/61 to 9/25/62 Scant photos indicate 
it’s about a cute, reptilian, giant monster 
called iVIarine Kong who's controlled by 
humans, much like a robot. Not avail- 
able for review, not yet anyway. -DF 


KAUU OUJI ("Monster Prince”)- Unfortu- 
nately I've only seen the 14th episode of 
this program (P Productions; 1968) origi- 
nally broadcast on Fuji TV, but it was ex- 
cellent, exciting and action packed! Akira 
Yamaguchi appears in this outstanding 
program about a b<x>merang-wielding 
caveboy and his friendly (except to evil 
giant monsters who cause trouble, chat 
is!) brontosaurus! They’re both assisting 
a Japanese army in defending Earth 
against attack by space aliens called 
‘Choujin's. Though the villains look like 
a low budget cross betw'een vampires and 
Peter Pan, the 26-episode program is big 
fun; full of giant dinosaurs, gunplay, 
swordplay, and probably other types of 
action- I’m dying to see more episodes! 

■ Damon Foster 

KAIKI DAI SAKUSEN ( “Operation Mys- 
tery”)- The unbelievably dull episode (^25) 
I saw of this talky drama had Shin Kishida 
and Shoji Kobayashi investigating some 
mysterious lady that Kishida seems to 
have a crush on. It also has something to 
do with magical Buddha statues, but this 
rather adult soap opera is useless unless 
yourJapane.se is fluent. Damon Foster 

KING KONG ESCAPES Mad scientist Or, 
Who (not that one) creates the robotic 
Mechani Kong and later kidnaps the real 
deal, all in his quest to mine a rare ele- 
ment, Biggest liability: That terrible voice 
the Americans dubbed for Linda Miller. 
*”1/2 - Christopher E/am 

KING KONG VS. GODZILLA (1963)- Let’s 
face it, this Toho classic from their golden 
age of monsteriffic movies rocks harder 
than Electric Funeral by Black Sabbath 
(okay maybe just the original Japanese 
version), Plus, it's the only King Kong 
movie w'here the great ape is a drug ad- 
dict. It all begins when Godzilla pops up 
jack-in-the-box-style out of an iceburg, 
inspiring the sponsors of a low rated TV 
show to try and find their own monster 
to draw in view'ers, Kong is found on a 
Pacific island and, after a fix of narcotic 
berry juice, he is knocked out and taken 


back to Japan for the "fight of the cen- 
tury”. It's another Toho exodus from 
Honda, Ifukube, and the rest of the gang. 

-Patrick Macias 

KINKYU SHIRE 10-4. 10-10- ("Emergency 
Command lO-4-lO-iO," aka ‘“Emergency 
Rescue lO-i-lOlO")- An immensely excit- 
ing, 26-part series (Tsuburaya; 1972) alxjut 
a team not unlike those in the later Ultra 
programs, except that they lack a super- 
hero (they're all humans), and any space- 
ships or fancy arsenal; they work out of 
a normal office, despite the usual post- 
Science Patrol helmets and uniform.s! Each 
episode has this task force tackling an- 
other type of supernatural menace; some 
are monsters (all shapes & sizes), .some are 
humans with special powers or gadgets, 
and some are just plain weird! One epi- 
sode in\'Olved a space-vampire lady (ciiUed 
simply "Invader’*), pictured on this issue’s 
cover. A few episodes have our heroic 
squad of acrobatic dogooders tangling 
w'itli normal human criminals. Though 
only available in Japanese, the stories, 
characters & situations are all quite inter- 
esting, and the special effects & fist-fights 
make this one-of-a-kind .series excellent 
entertainment. Shunsuke Ikeda (later of 
KIKAIDA 01) stars as Ipei.oneof the squad 
members in this great, fun program! ***** - 
Damon Foster 


KOSOKU ESUPA (“Speed-Light Esper")- 
Boring, childish at times. A 1960s TV show 
that can be described as "Johnny Sokko 




in Space”, ‘•Gam without Goldar”, or even 
“Astroboy meets Flash Gordon”. Our he- 
roic flying kid is protecting Japan from 
aliens who look like rotten carrots that 
constantly sway back & forth. A few FX 
are amusing, but others are cheap. The 
heroic space kiddy is played by a young 
Kiyotaka Mitsugi, who would later grow 
up to star in SHIROSHI KAMEK (‘’White 
Lion Ma.sk”) and would be a regular in 
ULTRAMAN TARO* -Damon Foster 

KUJIRA KAMI (“Whale God”)- Not really 
a sci-fi film (Daiei; 1962), but its FX make 
it a must-see (or rather ‘‘should-see”, or 
how about “might-as-w'ell-see”, or perhaps 
“I-suppose-you-might-want-co-check-it- 
out-on-a-rainy-day”, or better yet “there’s- 
no-harm-in-watching-just-the-beginning- 
and-ending”) for genre fans. While the 
miniature and not so-miniature models of 
the whale are great, I myself can’t take 
seriously any film where Japanese are the 
heroes and a whale is the villain! Let’s 
get real here, are whales driving Japanese 
into extinction? Are whalers (assholes) 
an endangered sp>ecies (I wish!)? I kept 
rooting for the poor, innocent w'hale and 
cheered every time he killed a hunter! I 
have no sympathy for the small village 
of whalers, and question Shintaro Katsu’s 
character’s charisma; he’s a bully and in 
one scene he rapes a w'oman! And he’s 
suppose to be a hero ?! This movie won’t 
score points with feminists or Green 
Peace, that’s for damn sure. When the 
fishermen (oops, I forgot! Whales are 
mammals; that makes the protagonists 
•mammalermen’, not fishermen) of the 
old style village aren’t fighting among 
themselves (and emitting typically annoy- 
ing Japanese grunts through out which 
make them sound like drunken 
neanderthals), they’re talking (if you can 
call it that) endlessly as this B&W drama 
bored me to tears. Also features Kojiro 


Hongo and Takashi Shimura. * -Damon 
Foster 

KUREKURE TACORA- Possibly Toho’s 
most infantile sci-fi series of the 1970s. I’ve 
not seen it (and I’m not particularly anx- 
ious to), but it looks like a live action ver- 
sion of SQUIDLEY DIDLEY, minus the 
sailor’s hat. -DF 

LADY BATTLECOP (Toei; 1991)- 
ROBOCOP aped Toei’s Space Sheriffs, so 
Toei turned around and ripped off the 
ripoff in this direct-to-video effort. The 
only real difference is that the cyborg is 
female. Otherwise, it’s fairly predictable 
"I’ll get revenge on the diny stinkers who 
made me this iron-plated superhero” story. 
My version has English subtitles, so I was 
able to stay reasonably involved. It’.s still 
nc^t very intercvSiing or exciting. *\I2-Chris- 
topherElam 

LAST DAYS OF PLANET EARTH 

Whether you know it as CATASTROPHE 
1999, THE END OF THE WORLD, PROPH- 
ECIES OF NOSTRADAMUS or 
NOSTRADAMUS NO DAYOGEN, this 
1973 Toho thriller is the most insightful, 
if not simply the l^est disaster movie ever 
made! Eerie, speculative, pr<wocative, and 
with a brilliant performance by Tetsuro 
Tanba! Documentary-like at times, artsy- 
fartsy at others, but with continuing char- 
acters (and interesting ones to boot), and 
an entertaining chronicle of pollution, 
famine, disease, and other manmade di- 
sasters. Enjoyable yet depressing; featur- 
ing mutant kids, giant slugs & bats (with 
visual suspension wires, one of the few 
flawed effects), and superb miniatures & 
explosions. Isao Tomiia’s music is haunt- 
ingly appropriate in this doom.sday 
thriller. The only time I ever saw' it un- 
cut was in Japanese, I doubt highly there’s 
an American T’V print w'hich maintains 




Kaoru Yuini’s breast shot, not to mention 
the blood & gore shots on New Guinea, 
when .scientists are attacked by mutant 
cannibals. -Damon Foster 


LAST WAR, THE- Obviously a w'ell made 
film (Toho; 1961), but that doesn't mean I 
have to like it. I’ve never cared for nuclear 
war movies and this one w'as no excep- 


MAGIC CLASS- Machiko Soga in a rare 
heroic role in this Toei show alx:)ut a 
witch who takes kids on some wacky 
adventures, riding what looks like either 
a flying saucer or giant hat. No other 
info is available, and I ain’t seen the se- 
ries; just photos. -DF 


MESSAGE FROM SPACE- Not STAR 
WARS, but an incredible simulation. Ac- 
tually this is a colorful variation (Toei; 
1978) on the standard plot of a small band 
of heroes fighting an evil empire. It’s a 


tion. Akira Takarada and Yumi Shirakatva 
are first rate, and Eiji Tsuburaya’s FX are 
marvelotis. I just think the whole thing is 
too depressing to be entertaining. ** 

• Christopher Elam 

LATITUDE ZERO- Excitement abounds in 
this fast-paced adventure (ToIkj; 1969). 
Scientist?; are re.scued by a submarine 


from a utopian civilization and help save 
the world from a megalomaniac (no, not 
Damon Foster). Some of the effects look 
a little rushed, but it doesn’t damage the 
movie. Notable as the only Toho sci-fi 
film released to America with no dub- 
bing at all (it W'as all filmed in English). 
Dirj Ishiro Honda, Starring: Joseph Cot- 
ton, Cesar Romero, Richard Jaeckal, Akira 
Takarada, Masumi Okada. ****1/2 -Chris- 
topher Elapn 


LATITUDE 

ZERO 


LEGEND OF THE DINOSAURS (1977)- 
It’s hard to completely trash a Japanese 
monster movie because even the very 
worst of Them seem to have something 
imaginative or commendable about 
them. Not the case here! This piece of 
crap from toei makes THE LAST' DINO- 
SAl.iR look like CITIZEN KANE. The 
story is about a couple of prehistoric 
creatures, a pterodactyl and a plesiosaur, 
who are eating people in a village lo- 
cated at the l>ase of Ml. Fuji. The mon- 
sters suck, it’s scientifically and histori- 
cally inept (w'hafs this bullshit about Ben 
Franklin and a prehistoric toad?), produc- 
tion values are non-existent, and it’s 
about as entertaining as a box of rocks. 
No mistake. This is the heart of dark- 
ness; the 9th circle of hell for the genre. 
-Patrick Macias 


fine effort in its own right, but Toei didn’t 
have to be so obvious about their source 
of inspiration. Prince Hans? Meia? Give 
me a break! Dir.; Kinji Fukasaku. Starring: 
Vic Morrow, Sonny Chiba, Hiroyuki 
Sanada, Peggy Lee Brennan, Etsuko 
Shiomi, TeLsuro Tanba & Makoto Sato. *** 

- Christopher Elam 

MESSAGE FROM SPACE the TV series- 

Actually called UCHU-KARA NO MESSEJL 
GINGA TAISEN (“Message From Space 
Galactic Battle”), this 27-episode series 
(Toei; 1978) seems more like a superhero 
series than the actual movie it’s based on. 
It’s alive w'ith miniature spaceships, py- 
rotechnics, gaudy costumes, singer Isao 
Sasaki’s golden voice, swordplay, blood- 
less siabbings, acrobatics & martial arts. 
Our heroes are Hayato (Hiroyuki Sanada), 
presumably a descendeni of the movie’s 
Shiro (also Sanada), Ryu, a robot called 
Tonto, and a low' budget ape (resembling 
a wookie; no coincidence) called Baru, 
They’re a charismatic team who play w'ell 
off each other; their male bonding would 
make John Woo envious, and this cama- 
raderie is lacking in later ‘Seniai’ clones 
to follow. Another supporting character 
is the mysterious space lady {in an obvi- 
ous blond wig) called Sophia who always 
seems to rescue them when all else fails. 
The course of the show has them con- 
tinuing the fight against the Gavanas, in- 
cluding sexy female villain Kunoi, a mas- 
ter of di.sgui.se. The heavy dialogue didn’t 
do me much good being all in Japanese, 
but here’s what 1 got out of the episodes 
I’ve seen._ heroes disrupt a slave 

labor camp so the Gavanas unleash a 
■hypnotic one-eyed villain w'ho pits hero 
against hero.** ^6;Gavanas terrorize some 
orphans so Ryu infiltrates their nearby 
base, only to get captured**l/2 ^7:Hayato, 
Ryu & Baru aid Jillucian rebels (lead by 
Tetsuro Sakaguchi) in wiping out another 



“worked Oft-tic filmsIEB^ANTISlHE FIRE HYUMAN (a tlvc stage-show program from the 
MONSTER, MADAME WHITESNAKE, mid-1970s). He still designs characters today, 
NIPPON TANJO, and a total of 17 spe- several of which were remade for ULTRAMAN 
cial effects movies for Toho. In the POWERED: THE ULTIMATE HERO (for what it's 
late 1950s, he joined Shochiku and worth). 

worked on several of their flicks, and tSS^SSlSf''- 

jn the ‘1960$ he did some work for Toei 
<where he was FX Art Dir. for Chiba's 

INVASION OF THE NEPTUNE MEN; he jPin^BK' S ^ 
designed tttt film's spaceships & cos- 
tumes), worked on NATIONAL KID 

TV show, and at least 40 other Toei f - ■ 
productions. If that's no t enough, he 
joined Tsubura'ya Productions in 1965, 
where he worked as a main 

designer for ULTRA Q, ULTRAMANy^^^HBJH^^H^^H^^ ; 

ULTRASEVEN, & WAR OF THE 
GARGANTUAS. Other credits to his 

name include the miniatures in MIGHTY . it* 

JACK, superhero characters in FLYING v. ^ U m 

SAUCER WAR: BANKID & TOGEKl ^ ft 


started off ;as;^ 
rlfrl 8mm ffhde when t¥t 
3ass aSeShe’s about 33 y ears old to^ 
wM • lot or awards. He also : 
dHTaSHSOT drawings & comIca (in 
on the fur- 

mi' ilifi iiliiiiiai of Annie, the charac- 
SHIDER. TMs 
' di* door, enabling him 

to see ‘freeie frame' 

k$ in mid-to-4«^ 
1980*'*^^^^ shows, chances 
Xcita ihustrat- 

Mg for anql JE^AN, replac- 

^g Ryu Noguchi (who did paintings for 
older 43mgram$ Tike DENZiMAN, 
BATTLE l^ER J, SHARIVAW, 8 SH(bER). 


^ther 

-the 

Namco, oa ljed 
Ninja"*, in 

todayr Keitf ArSl^wH 
rary lKww 
such trendy 
2, KAMEN RIDERS ZQ 
M£CHAH1£AI^YKHAT0R, m 
'next.-y«ai^'r*,tb^ trical 
H£NSHtN'J4Mi^^^ASHl 0 
the rnrlY 
release in 

the brI^tr'YPU(S^^n 

f}hnmaldng._ > ' 


r^OHniNARITA 
Itofl: 1929 

-•'In ‘ISSs^ Mr. Narita joined 
liM's Ar . t Dept, and ac tively 



RYU NOGUCHI 

• Born: 1944 

Ryu Noguchi was a student 
Shotaro tshimorl in 1970. He has i 
very unique, eccentric taste, a 
his designs included ail the main 
robots (including the hero) in 
, KR ROBOT: RED BARON. The < 

f oes for ZA KA6E STA (“The 
tar”), AIZENBOR6, and villainou 
'monsters of BATTLE FEVER 
DENZIMAN, SPACE SHERI 
SHARiVAN, SHIDER, and JUSPION. 
currently still works for Toei occ 
sionally, designing monsters f 
JETMAN, etc. He also released i 
art book in 1985, featuring enough 
of his art to demonstrate what a 


KAZUHO MITSUTA 

Born: 1937, Nagasaki 
Kazirfto joined Tsuburaya Pr 
tions in 1965, where he became 
assistant director at ULTRA Q. 
also directed the 10th episode of 
ULTRAMAN (written by Tetsu 
Kinjo). Mitsuta went on t 
tient fame being the main 
for ULTRASEVEN, and was 
time involved in RETURN OF 
ULTRAMAN, MEGALOMAN, an 
plenty others. He’s no longer a 
rector, but is now one. 
Tsuburaya's pr oducers, and one 
the individuals who influence 
Japanese sci-fi TV significantly^; 


Gavana slave-labor camp, resulting in 
numerous confrontations with the new 
Gavana warrior: A rock monster. An 
exciting episode.*** *8:Poor Baru! Me gets 
drugged & captured, his brother mur- 
dered and his nephew Jiru is kidnapped 
by a talking tree! But decent action and 
hilariously bad ape masks (the staple of 
the series) make this chapter waichable,** 
^9:The skeleton/bat monster is cool, but 
the episode gets off to a painfully slow 
start (and middle).* ^10:A walking piece 
of seaweed kidnaps a scientist (instead of 
his daughter!) to force him to repair a 
Gavana spaceship carrying an atomic 
bomb.**l/2 *13:Baru overreacts (and over- 
acts) because his old wrestling chum Pao 
is helping the Gavanas locate some rare 
gold statue.*l/2 ^l4:The miniature of a 
flying bat/ninja looks nothing like the 
character’s costumed form in this other- 
wise standard tale of Gavanas hassling an 
old ninja & his granddaughter on Planet 
Shida.** ’^15:Hayato must transport a se- 
rum/cure in a brief-case to relieve villag- 
ers of some plague, all the while dodging 
Gavana attacks.** ^l6:The episodic guest 
villain is a sultry spider/ninja woman who 
kidnaps a girl in this enjoyable episode.**!/ 
2 -Damon Foster 

MIGHTY JACK- No monsters at all in this 
spy actioner from the house that built 
Ultraman, but it’s still quite interesting. 
The biggest problem in this feature-length 
English video is the abrupt shift from the 



show's first episode, to the last episode. 
I’m not complaining, though. Dir.: Kazuho 
Mitsuta; 1968. Masanari Nihei, Hideaki 
Nitani, Naoko Kobo, Hiroshi Ninami. *** 

- Christopher Ela77i 

MONSTER FROM A PREHISTORIC 

PLANET [aka GAPPA THE TRIPHIBIAK 
MONSTER]- Average for a 1960s monster 
movie. It holds the dubious distinction 
of being a Godzilla imitator that rips off 
another Godzilla imitator (Britain’s 
GORGO). A big reptile is discovered on 
an island and brought back to civilization. 
This makes the reptile’s even bigger par- 
ents very pissed off, so they cause lots of 
trouble for dumb humans. Nikkatsu; 1967, 
Dir.: Haruyasu Nc^uchi, Starring: Tamio 
Kawaji, Yoko Yamamoto, Kokan Katsura, 
Keisuke Yukioka. **1/2 -Christopher Elat?/ 



MONSTER ZERO (aka GODZILLA VS. 
MONSTER ZERO)- In this one. Planet X’s 
naughty people ask Earth to hand over 
Godzilla and Rodan. Big G, Rodan and 
King Ghidrah lack enough screen time in 
this dressed rehearsal for DESTROY ALL 
MONSTERS. Luckily, a strong plot (take 
note, Tim Burton) and slick, Devo-style 
aliens provide a fun movie. Best line: 
“We’ll escape into the future, into that 
dimension we've never seen.’’ -Dying 
alien. *** -John Ingrat?/ 

MOTHRA- Everyone knows this one 
(Toho; 1961) is great. It's the heart warm- 
ing tale of two attractive tiny fairies (Emi 
& Yumi Ito; The Peanuts) who are kid- 
napped by an evil Caucasian (played by 
Eurasian Jerry Ito) and taken to Tokyo. 
Their big bug guardian comes from In- 
fant Island, to their rescue. Frankie Sakai, 
Kyoko Kagawa, Hiroshi Koizumi. ****1/2 - 
Ch/istopher Ela/?/ 

MYSTERIANS, THE- Once considered a 
classic, the years (and critics) have not 
been kind to this Toho movie. I still think 
it’s worthwhile. The miniatures and cos- 



tumes are awesc^me and the story has 
been ripped off countless times. I’m fairly 
certain this was the first flick to feature 
aliens looking to knock up Earth women. 
Besides, what other movie can you watch 
to see Yumi Shirakawa take a bath? Dir.: 
Ishiro Honda; Toho/1957. Kenji Sahara, 
Yumi Shirakawa, Akihiko Hirata, Momoko 
Ochi. *** -Christopf^r Elam 

NIJO OTOKO- Well acted & coherently 
paced, but otherwise this crude, cheap 
B&W Daiei (1949) stinker is just a boring, 
talky waste of time!! There are a few full 
color inserts of animated rainbows 
sprinkled throughout, but don’t ask me 
why! Also, don’t ask me wdiy the sound 
suddenly drops out each time these full 
color shots are tossed in (apparently at 
random; for some artsy fartsy affect). 
Because there are no translated versions 
of this absolutely unwatchable mystery/ 
who-dunnit/suspense drama. I’m only 
guessing it’s about a guy who kills people 
using hypnosis, and later a knife. KIJO 
OTOKO is complete and utter crap! - 
Da mo n Foster 

RETURN OF THE DINOSAURS- 1 couldn’t 
finish this mixture of cartoon humans and 
live FX work, it’s nowhere near as 
watchable as its predecessor ATTACK OF 
THE SUPER MONSTERS. This one is ed- 
ited from episodes of BORN FREE (an- 
other live action & animated program 
about dinosaurs), which apparently be- 
came much different later in its run. 1/2 - 
Christopher Elam 

RODAN (1956)- KODAN (“Radon” in Japa- 
nese), Toho Studios’s first color kaiju film, 
still holds up today as a giant monster 
movie masterpiece. Second only to 
GODZILLA KING OF THE MONSTERS, 
RODAN showcases some of Fiji 
Tsuburaya's finest work. The Rodan cos- 
tume is beautifully sculpted, far superior 
to ones used in future films (including 
the new one in GODZILLA VS. 
MECHAGODZILLA). The prehistoric in- 
sects were al.so well done and quite hor- 



RODAN 


rific. The fact that Rodan doesn't appear 
until the middle of the movie adds fur- 
ther suspense, making the movie a must 
see for any fans of Japanese kaiju. Din 
Inoshiro Honda, Prod; Tomoyuki Tanaka, 
Starring: Kenji Sahara & Yumi Shirakawa. 
**•* -Patricia Gonzalez 

SAYONARA JUPITOR (1983) This has got 
to be the most overblown and bloated 
Toho SPX movie of all time, You'll want 
to see it anyway, if only because the vi- 
suals are probably the l^est the studio has 
ever produced. The story tells of a young 
scientist named Eiji Honda (get it?) who 
leads a project that’s going to turn the 
planet Jupitor into a sun; a concept that 
predates the even more overcooked 2010. 
Attempting to sabotage this grand scheme 
is an alien life form called “the Jupitor 
Ghost” and a weird back-to-nature cult 
who worship a dolphin. The 140 minute 
running time manages to squeeze blatant 
ripoffs and hammy homages to nearly 
every sci-fi flick made after 2001. I 
wouldn’t exactly call this an “overlooked 
classic”, but it’s a major chapter in the 
Toho saga that shouldn’t be ignored. **1/ 
2 

-Patrick Macias 

SHUTO SHOSHITSU (“Capitol City’s 
Disapearance”, aka “Tokyo Black Out”)- 
Dreadfuily bearing soap opera about a 
mysterious, ominous black cloud which 
causes a disaster or two. When actually 
shown, there are some honestly beauti- 
ful special effects, but because of exces- 
sive characters & dialogue (no translation, 
except for the obligatory bad acting 
Americans; but their screentime is rather 
small), SHUTO SHOSHITSU is an abso- 
lutely unwatchable, incredibly dull (and 
long !) stinker that Daiei so mercilessly in- 
flicted upon the world in 1987, the bas- 
tards. Tetsuro Tanba has a sup{X)rting 
role in this motionless picture, and looks 
almost as Ixired as the audience. -Damoti 
Foster 

5TARFLEET- This far-from-interesting TV 
show is the English dubbing (broadcast 
weekly or daily in England, but to the 
best of my knowledge, no Americ'an TV 
stations have aired any episodes; though 
1 hear certain episodes were combined 
to form a feature-length video release, or 
two) of Japan's equally dull TV show, X- 
BOMBER. Whether you’ve watched it as 
X-BOMBER or STARFLEET, its inspiration 
is obviously the sci-fi puppet shows of 
Britain, like CAPTAIN SCARLET, STIN- 
GRAY, and THUNDERBIRDS. In this En- 
glish version, the villains now have unin- 
telligible nazi accents, and characters have 
names like Flagen, John Lee and Barrie 
Hercules. Worst of all is that the whole 
Japanese score (grinding electric guitars 




TOMOYUKI TANAKA 
pOne of the Three Founders of* 
Japanese Monsterdom, part of die 
/Golden T rio" which included Honda 
and Tsuburaya. But since Tomoyuki 
Tanaka wasn't behind die camera or 
making a rubber monster suit, not 
a lot of people are interested in 
this father of Japanese sci-fi. 
Tanaka was born around 1910, and 
started out as an actor in sta^e 
plays dolns drama at his university. 
He moved on to be a stage direc- 
tor then producer, and of course 
moved into fllmwork. While try- 
ing to make a co-production bc- 
jween Indonesia & Japan called IN 
:XHE SHADOW OF GLORY, the 
movie’s w ould-be-$tar Ryo ikebe 
couldn’t ge t a work visa so the 
whole film had to be cancelled. 
Knowing it was his make-or-break 
I situation, he thought of a sure-fire 
hit on a nervous plane flight back 
I to Tokyo: A Japanese monster 
movie! One of the biggest hits In 
^ Japan in 1953 was the American film 
1 THE BEAST FROM SO, 00 FATHOMS, 

I so he came up quickly with a siml- 
ilar idea of his own tentatively 
called something like “The Monster 
I From Twenty Thousand Miles Be- 
I neath the Sea". He appr oached 
I twao Mori, and after several meet- 
, ings with other movie moguls, the 
idea for GODZILLA, KING OF THE 
' MONSTERS was agreed upon and 
I developed. Ever since, good old 
[Tomoyuki Tanaka has been the main 
I guy who’s been pushing to k eep the 
Godzilla movies coming. He even- 
[ tually got promoted to be Toho’s 
[president from the mid-1970$ un- 
I til 1965 when he retired (though 
iwould still be a driving force 
[ behing Toho’s monster f llms). Had 
Tanaka ever completely dropped 
lout of the Godzilla business, we 
* probably would never have seen 
(the revival in the series which 
[started with GODZILLA 1985, let 
alone the films which lead up to 
1 1975. He's actually only in semi- 
I retirement, his name always seems 
j to appear in ttie credits for even 
[ the most recent Godzilla moviesi 

I 



SWORDS OF THE SPACE ARK 

A movie edited together from epi- 
sodes of the MESSAGE FROM 
SPACE TV show (Toei; 1978). Just 
as action packed as you’d expect 
from a 1970s J.A.C. production. 
There are a few genuinely sur- 
prising plot twists. At least the 
equal of the movie, and possibly 
better! Din Minoru Yamada, Star- 
ring Hiroyuki Sanada. ”” -Cbristo- 
p/jer E/am 


w'hen some guy finally turns into a go- 
rilla (thanks to a potion or chemical he 
drinks) and goes on a w'cak little rampage 
where he tosses chairs at police and kid- 
naps some sexy girl w'ho performs in 
clubs or circuses. These final moments 
are amusing for their similarities to GO- 
RILLA AT LARGE (1954), though the guy’s 
makeup transformation looks more like 
something out of an old film 
about Dr. Jekyll & Mr. Hyde or 
The Werewolf. 1/2 -Damon Fos- 
ter 


TETSUO THE IRON MAN (1988)- 
Of cour.se you’re sick of it now, 
but years from now this nasty 
lov*'-budget art film will be re- 
garded as a classic /Only hy ' decif. 
blind Ixnnose.xiial ino?-ons. -DF/ 
. The story? A Ixittle royale be- 
tween the forces of meat and 
metal. The black & white, 
psycho sexual, industrial waste- 
land here is nothing new (just 
say ERASERHEAD), but the hy- 
peractive fusion of monster 
movies and anime overkill pLish 
the material into strange new 
grounds. A shocking debut from 
Shinya Tsukamono, and a genu- 
ine genre accomplishment. ***" - 
Palric/e Alacias 


TIDAL WAVE (aka NIPPON 
CHINBOTSU, which means 
“Submersion of Japan”, ‘Japan Sinks”, etc.)- 
My general distaste for disaster flicks ex- 
plains w'hy I wasn't particularly enter- 
tained by this 1974 Toho niehxlrama. De- 
spite Teruyoshi Nakano’s great SPFX, 
Masaru Sato’s score and starring roles by 
Tetsuro Tanba and Hiroshi Fujioka (called 
“John” Fujioka in the English version's 
credits; which is stupid, there’s already a 
completely different actor called thacl), this 
is a badly dubbed, badly w'ritten & badly 


head. Right. This is a monster movie. 
Aliens revive Mechagcxl^illa with the help 
of an evil scientist by restoring his beloved 
daughter to life with a mechanical hc^ari. 
This gives her control over Mechagodzilla 
and Titanosaurus. Godzilla as usual gets 
his butt beat around for most of the movie 
until, with the help of the daughter who 
is still human, sends them packing. The 


plots of the 1970s Godzilla movies are not 
very good, and the only time you can say 
anything good about the cast is when they 
do not have any children in them. Great 
Godzilla fights only count for so much. 
”* -Jo/jn An/ser 

TETSU NO TSUME (“Claws of Iron”)- An 
early, B&W disappointing flick (Daiei; 1951) 
which starts off as an ultra tedious, slow- 
paced drama until the final 20 minutes 


and kick ass rock!) has been removed in 
favor of lame-ass pop & synth trash. * - 
Damon Foster 


SUBMERSION OF JAPAN Slow ponder 
ous and way too talky for my taste. The 
premise of this disaster film (Toho; 1973), 
though, is interesting, even fascinating and 
the way the characters dealt with the situ- 
ation kept me more-or-less awake 
through most of it. Hell, at least 
this original Japanese version 
beats the awful, bastardized 
TIDAL WAVE. ** -Jeff GiK)dijartz 


TERROR BENEATH THE SEA- In- 
volving horror/sci-fi movie from 
Toei, 1966. Yet another group of 
mad scientists want to create a 
race of zombie-like gill men. It’s 
up to that dynamic duo of Sonny 
Chiba and Peggy Neal to save the 
day. But oh, what a surprise the 
screenwriter has in store for them! Dir.: 
Hajime Sato, Starring: Shinichi Chiba, 
Peggy Neal, Andrew Hughes, Eric Nielsen, 
■^1/2 -C/oristop/jer Elam 


TERROR OF MECHAGODZILLA- De- 
pending on how good a print you see, 
this movie will either be about the tri- 
umph of the greatest human 
emotion._love, or a confusing mass of non- 
sequiturs that will leave you shaking your 


AKIRA IFUkUBE i 

Born & raised In Sapporo, a multi- 
ethnic communitee in Japan, with Ainu, 
Russians, and of course, Japanese. So 
as a child, he sot exposure to all sorts 
of different music: tradditional music 
of the Ainu, the Russians, the Japa- 
nese, and was also like totally Into in 
European classical. Though he origi- 
nally studied in a university to be a 
forest serviceman, his interest in for- 
estry didn't k eep him from toying 
around in music. He became a self- 
taught musician, and through the urg- 
ing of a friend of his who was a music 
composer, Ifukube composed a song 
called "Japanese Rapsody" in 19fi9. It 
became a hit all over the world (if you 


have the time to look into some clas- 
sical reference books in your local li- 
brary, you just might find Ifukube's 
name in the same pages which have 
Bethoven, Mozart, Sid Vicious, etc.). 
He became a famous classical com- 
poser, many musicians all over the 
world have re-orchestrated his music. 
Akira's tunes w ere, at one time or an- 
other, wellknown all over Europe 
(places like Russia, Italy, etc.), though 
he’s still rela tively unknown In the self- 
centered U.S.A. (but then, most things 
are). He’s also a music pr ofessor & 
teacher, and many of his under-stud- 
ies were people like Sei Ikino (SECRET 
OF THE TELEGIAN), Kan Wakabayahi 
(son of composer of 60RATH), and 


even Richiro Minabe (GODZILLA VS. 
THE SMOG MONSTER, MEGALON, LAKE 
OF DRACULA, etc.)! Speaking of movie 
soundtracks: Fumio Hayasaka (com- 
poser for many Akira Kurosawa flicks) 
suggested Ifukube too should score 
films, which he didn't w ant to do at 
first. But Fumio Hayasaka died at an 
early age of tuberculosis (in 1954) af- 
ter composing SEVEN SAMURAI. So 
Akira Ifukube stepped in Hayasaka’s 
shoes, his first film being director 
Senkichi Taniguchi's (SAGA OF THE 
VAGABONDS & GAMBLING SAMURAI) 
TO THE END OF THE SILVER MOUNTAIN, 
and it was Toshiro Mifune's f irst movie 
too. At first Ifukube &Taniguchi didn’t 
get along (creative differences as to 



acted stinker. If the Japanese footage 
wasn't dull enough, Roger Corman’.s New- 
World Pictures and/or Max E. Youngstien 
Enterprises added American footage of 
Lome Greene as a U.S. ambassador, and 
it’s painfully obvious his scenes will only 
be seen in the American version, and that 
he never was on the same set (or even 
the same continent) as the Japanese char- 
acters. The script deals with Japan sink- 
ing, and the chaos that en.sues; Earth- 
quakes, explosions, mudslide.s, tidal waves, 
etc. The first .scientist to predict (his havoc 
is Dr. Tadokoro (Keiju Kobayashi), and 
Hiroshi Fujioka plays a submarine pilot 
searching for his girlfriend Reiko (Ayumi 
T.shida), allow'ing for sappy romance. Great 
miniatures in an otherwise snore-filled 
flick. 1/2 -Damon Foster 

TIME OF THE APES (1974)- This is a bad, 
stupid movie. But it's a kinda’ fun, bad, 
stupid movie, Well, almost. A few people 
accidentally get trapped in suspended 
animation and awaken sometime in the 
future to find the world dominated by 
militant apes. Nowhere near as good as 
PLANET OF THE APES, but at least it isn’t 
boring. **1/2 -Jeff Goodhartz 

TOMEl HINGEN- “Invisible Avenger” was 
the tentative English title of this 19M Toho 


film, had it ever gotten dubbed, which it 
didn't. Not available for review, but the 
script would appear to be about a heroic 
invisible man who rescues damsels in 
distress, against mob.sters or whatever, in 
this B&W film. Dir.: Morotoshi Oda. -DF 

TOMEl NINGEN ARAWARU (“Transpar- 
ent Man Appears)- Though I give credit 
to this B&W oldie (Daiei; 1949) for lacing 
Japan’s first genuine sci-fi movie, and sug- 
gest it for completest fans (only), it’s oth- 
erwise a narcotic bore. The typical “in- 
visible man” FX are effective, but are bla- 
tantlv imitative of Universal’s INVISIBLE 
MAN (1933), the INVISIBLE MAN RE- 
TI:RNS (1939), and 'I'HE INVISIBLE MAN’S 
REVENGE (1944). However, if somebody 
were to have translated this 1949 drama 
into Engli.sh, it just might prove to be 
somewhat interesting. The script has 
something to do with a scientist who gets 
kidnapped by jewel thieves who use his 
‘invisibility potion’ for their own nefari- 
ous deeds. 1/2 -Damon Foster 

TOMEl NINGEN TO HAE OTOKO 

(“Transparent Man and the Fly Man”)- 
Daiei’s 1957 sequel is pretty dull and point- 
less if you’re not Japanese. It’s a slow- 
paced, B&W drama about some invisible 
guy who lielps police to locate a psychotic 
“fly-man”, literally a man who shrinks 
down to the size of a fly, and can even 
fly like one, making that same buzzing 
sound, but with no wings! But the drug 
which reduces him is addictive and drives 
him insane, and when he’s at normal size, 
he enjoys stabbing people, including vo- 
luptuous, beautiful ladies at some night- 
club. Though it’s talky and virtually 
unwatchable at times, there arc a few 
decent FX, like an excellent miniature of 
an exploding building. Otherwi.se, it’s 
pretty much just a crime drama and/or 
mystery; definitely sleep-bail. * -Damon 
Foster 



SECRET OF THE TELEGI AN An old, early 
(completed in I960, though T would have 
guessed it was much older), crude B&W 
Toho drama inspired by Daiei’s 'Ibrnei 
Ningen flicks, but to American audiences, 
this talker more closely re.sembles THE 
H-MAN and DAGORA THE SPACE MON- 
Sl’ER, as it too concentrates on police de- 
tectives investigating crimes caused by 
mysterious phenomena. Boring at times 
but on (he whole it’s interesting, as 
Akihiko Hirata pursues an ex-WWII sol- 
dier who uses a teleportation device (you 
think Gene Roddenberry used this flick 
as the basis for STAR TREK’s Transporter?) 
to sneak past security and kill old acquain- 
tances who wronged him 14 years prior, 
The emphasis is more on my.stery & sus- 
pense than special effects, but I kinda’ 
liked it. **1/2 -Damon Foster 



UCHU G-MEN- An early TV series liter- 
ally meaning “Space G-Men”, which 


how the picture's score should be)/ 
but that never stopped Ifukube from 
scoring more films. His only Akira 
Kurosawa flick was THE QUIET DUEL, 
from the late 1940s. After scoring 
a number of films for different stu- 
dios, he was chosen to supply the 
tunes for GODZILLA, KING OF THE 
MONSTERS, and the rest is histori- 
cal history. Hell, he's pr obably 
about 75 today and is currently 
scoring GODZILLA VS. DESTROyA! 
Recently Masaru Sato (THE H-MAN, 
GODZILLA VS. COSMIC MONSTER) 
conducted an arrangement of 
Ifukube's music, av ailable on C.D. 


MASARU SATO 

After Fumio Hayasaka died, Akira 
Kurosawa chose Sato as his next 
movie music-maker. He used Sato 
almost exclusively, and Sato has 
scored a great wealth of movies 
above & beyond sci-fi movies (which 
only account for a handful of the 
films he's actually scored). His tunes 
are in countless films, Including 
yOJIMBO, SANJURO, GiGANTIS THE 
FIRE MONSTER, H-MAN, HALF HU- 
MAN, GODZILLA VS. THE SEA MON- 
STER, and GODZILLA VS. THE COS- 
MIC MONSTER. 


SHUNSUKE KIKUCHI ft- 
Probably the best action-music 
composer, one of his first movie 
scores was in THE 8TH ENEMY, but Is 
better known as a superhero musi- 
cian from the 1970s, doing many 
' songs for both live action and ani- 
mated programs. His music can be 
heard in all the Kamen Rider programs 
of the 1970$, three of the Camera 
movies, BODYSNATCHER FROM HELL, 
GENOCIDE, TERROR BENEATH THE SEA, 
JUMBORG ACE, BAROM 1, HENSHIN 
NINJA ARASHI, IRON KING, DIAMOND 
EYE, DENJIN ZABOGA, TIGER 7, and 
KYODINE, to name a few. Needless to 
say, he was (possibly still is?) a pro- 
lific musician, much in demand. 


KANJi VAGI 

The brother of Masao Yasi (a freeJ^H 
lance Art Director who worked-t^;^ 
with Toho on GODZILLA before 
joinins Dale! to work on Gamera fiwp* 
films), Kanji Yasl stayed with Toho^“ 
unlike his brother Kanji Vagi was aT^. 
speciai effects technician who was 
involved in the Godzilla series up 
until DESTROY ALL MONSTERS, and 
was also pictured in the group 
portraits (f^otos of cast & crew) 
for RETURN OF ULTRAMAN. So he 
obviously stayed with Toho then 
made the inevitable cross-over 
Tsuburaya by the early 1970s be 
fore his death shortly there afte 


MASAO YAGI 

Born; 1926, Aichiken 
Masao was the brother of Kanji 
Yagi (another FX maker). Masao's ' 
eariiest credit was as an art dir. & 
prop maker for GODZILLA KING OF 
THE MONSTERS, before quitting 
Toho and joining Daiei. He was a 
freelancer, who basically joined & 
quit Daiei off & on, enough to help 
work on a number of Gamera fiims, 
where he helped construct the 
Barugon, Gyaos & Viras costume 
In the late 1960s, he formed a com£ 
pany with his son Isao Yagi, calh 
Ekisu Productions (though in the 
late 1970s, they may have changed 
the name to Cosmo Productions/ 
I'm no tsure). They’re the people . 
who went on to make all the Kamen 
Rider costumes for Toei, as well 
as many of the monsters & other 
superheroes of Toei's o ther 1970s 
TV programs. Becoming experts 
at creating costumes of superhe 
rocs & monsters, it was no major 
surprise when the Shaw Brothers 
(Hong Kong movie moguls) enlisted 
. the help of the Yagis when it came 
f time to create the monsters & 
J Inframan costume for INFRAMAN 
K (Shaw Bros.; 1975)! So Ekisu Pro- 
t ductions actually created the sup- 
i! posedty Chinese creatures which 
ripped off their own productions 
(i.e. most specifically, Toei's 
' INAZUMANI). Ekisu Productions 
were hired by Run Run Shaw & Run 
Me Shaw to create the costumes, 
but they paid them only a frac 
. tion of the budget that Toei had 
given them for the Kamen Rider 
monsters. But despite the bud 
V getary limitations, the Japanese 
• costumes in INFRAMAN are pretty 
. damn nifty. 




may have been an inspiration for CAP- 
TAIN ULTRA. Unfortunately, UCHU G- 
MEN wasn’t available for review. -DF 

ULTRA Q: THE MOVIE- Full color, 1990 
remake of the original series, but being 
feature length, is stretched & padded out; 
it’s talky confusing, slow-paced and worst 
of all. Linwatchably dull ! This god-awful 
talker is absolutely worthless if you’re not 
fluent in Japanese and have a lot of time 
on your hand.s. There are a couple nice 
FX (and decent cameos & supporting roles 
by Jyoji Kobayashi, Mitao Dokumimashi 
& Hiroshi Tsuburaya) scenes though: In 
one scene, some son of silver ghost (re- 
sembling a female superhero) called ‘•Mir- 
ror-Metal” chases people through a for- 
est, for whatever reason. There’s also a 
marauding reptile called Nagira who de- 
stroys buildings, and although these 
scenes are a more up-to-date, perfected 
version of the old monster-on-the-loose- 
in-Tokyo theme, such scenes are dwarfed 
by endless dialogue that’s so staggeringly 
boring and unpleasant that I would rather 
watch Margaret Thatcher do a striptease. 
1/2 -Damon Foster 

VAMPIRE- An old B&W show from Fuji 
TV (26 episodes; 1969), and although it’s 
actually much more of a horror/sus- 
pense/fantasy than sci-fi, it’s unique FX 
(combining live action and animation) 
should amuse horror & sci-fi fans alike. 
Regrettably I’ve only seen photos and 
film clips from this unique Osamu Tezuka 
series. Despite the title, the story seems 
to have much more to do with 
werewolves. -DF 


VARAN THE UNBELIEVABLE (Toho; 1958)- 



Not as bad as advertised, but pretty darn 
close. This monster movie has virtually 


nothing to do with the Toho film on 
which it is ostensibly based. Has anyone 
else noticed the facial and voc:al resem- 
blance between Myron Healey and 
former SATURDAY NIGHT LIVE player 
Phil Hartman? Dir.: Ishiro Honda & Jerry 
A. Baerwitz, Starring: Myron Healey, 
Tsuroko Kobayashi, Clifford Kawada. 
*‘1/2 -Christopher Flam 

WARNING FROM SPACE (UCHUIIN TO- 
KYO NT ARAWARU, which means “Space- 
men Appear in Tokyo’’)- The first time I 
tried sitting through this slow-paced fiasco 




(Daiei; 1956), I was a twerp, and it was on 
at 3:00 a.m., so naturally I dozed off. But 1 
thought viewing it today on tape, as an 
adult (at least physically), at my own lei- 
sure, would be a different st(iry. But guess 
what, even if it is Japan’s first color sci-fi 
drama, this tedious movie is staggeringly 
boring, with no action, and only a few 
decent FX (mainly just brief de.struction 
scenes). The alien spaceship looks like 
it’s made of kazoos and party horns, but 
the star-shaped aliens themselves (who 
come to earth to warn us about danger- 
ous explosives and a planet on a collision 
course with Earth) look okay. The only 
interesting effect is when one of them 
transforms to impersonate some club 
singer. -Damon Foster 

WAR OF THE GARGANTUAS Giant 
hairy humanoids are on the loose in this 
sequel (sort of) to FRANKENSTEIN CON- 
QUERS THE WORLD. One is brown and 
nice, while the other is green and mean. 



Kumi Mizuno plays almost the exact part 
and Russ Tamblyn & Kenji Sahara replace 
Nick Adams & Tadao Takashima. One of 
the best. *"* - Christopher Elam 

WAR OF THE MONSTERS- See GAMERA 
VS. BARUGON. 

WATER CYBORG- See TERROR BENEATH 
THE SEA 

X-BOMBER ()in Pro.; 1980)- The longtime 
popularity of Gerry Anderson’s 
"supermarionation” programs like 
SUPERCAR and THUNDERBIRDS re- 
sulted in this unusual item- a Japanese 
marionette TV series created by comic 



book artist Go Nagai (of MAZINGER 
fame). It concerns heroic space pilot 
Shiro's quest for a powerful space-god- 
dess and his battles with an evil alien 
empire & their floating fortress. Shiro & 
his companions fight the bad guys with 
a giant robot called X-Bomber. All in all, 
just another SPACE CRUISER YAMATO 
ripoff, with a few nice Nagai-style touches- 
- the most overt being a villainess named 
Bloody Mary, who sports a metal 
eyepatch covering a grotesque demon 
face where her eye should be. The whole 
series was compiled into two English lan- 
guage feature films under the title 
S'lARFLEETS. *1/2 -Frank Strom 

X FROM OUTER SPACE- A group of as- 
tronauts IS enroute to Mars when a UFO 
leaves spores on their spaceship. One of 
those spores hatches into the monster 
Guilala, which is usually described as a 
giant chicken. It’s not a chicken, but it is 
one weird-looking critter. This is one 


clever and imaginative film, so it’s too bad 
that Shochiku didn’t make any other 
monster movies. -Christopher Elam 

YOG, MONSTER FROM SPACE- I dare 
the film makers to prove they used a 
script to make this one. Aliens come to 
Earth and start creating monsters. Japan 
responds by trying to financially exploit 
them, proving their disrespect for imports. 
I’he best line is “The End” because this 
crappy movie almost makes GODZILLA’S 
REVENGE watchable-.almost. * -John 
Ingram /DF here, for the record, I think 
this enpyable movie of native islanders 
& reporters pitted a^inst a giant squid, 
turtle & crab is excellent fun, worthy of 
the four stars I gate it back in 1990 s 
oc^n/-Edy 

ZERAM (1991)- After having that crappy 
American Power Rangers film shoved in 
my face to the point of puking, it is a joy 
to see that there are some really good 
Japanese live action films available on 
video. Zeram is a renegade alien night- 
mare impervious to all weapons. But that 
doesn’t stop galactic bounty hunter Iliya 
(Yuko Moriyama) from throwing every- 
thing but the kitchen sink at him! Enjoy- 
able even in dubbed form. Dirj Keita 
Amemiya, Prod.: Yoshinori Chiba & 
Kouchi Sugisawa, Starring: Yuko 
Moriyama, Kunihiko Ida, & Yukihiro 
Hotaro. ***1/2 -Patricia Gonzales 
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A little known dude from the Kalju 
I Elga, his debut was actually in c 
Piapanese Tarzan-lsh flick not unlik4| 
Kiel’s BURUBA, called NIHON NO , 
RaZAN (“T arzan of Japan'). But s 
I Fumio Ohashi was an Important 
jin the sci-fi scene; after the Japa* 

: Tarzan (he was a bis S^Y 
i played the title role) flick, he Join^ 
iToho. He became a monsteT~tulf 
c4ctor, and was in HALF HUMAN, Hv 
lalso worked behind the scenes to 
fhelp perfect the maklns of monster 
^ostumes. He eventually left Toho 
mi the 1960s, and went on to make 
uW B«W TV series KAIJU AGON, pro- 
Buced by the company Nihon Denpa 
filga (meanins 'Japan Radio Pic-.j 
'ktures', obviously Inspired by our 
wn RKO). When the advertisinj 
AGON series, Toli*i 
ley were doins ii 
cm because ^y 
too much like 
But when Toho found out 
t was their old friend Fumio Ohashi 
(one of many who worked on 
GODZILLA himself), they said basi- 
'Oh, it’s youTI W ell, It’s ok ay 


cally 


thea 


NOBUO YAJIMA 

: One of the first things this Toe) 
FX dude worked on was 1967’s CAP- 
TAIN ULTRA, and later entrees in- 
clude JOHNNY SOKKO & HIS FLYING 
ROBOT, MESSAGE FROM SPACE, and 
worked under Toho's Ak Ira Watanabe 
GREEN SLIME. He became the main 
FX director for Toei TV some time 
in the mid-1970s. Though he's most ' 
commonly associated with his fa- 
mous work for Toei, his non-Toei 
JectS include: ULTRAMAN ACE, 
MIRRORMAN, JUMBOR6 ACE. But 
Still, he’s basically a T oei guy, and 
listing all his Toei credits would take 
more time than I have; in fact, It 
would be easier to list the Toei sci- 
fi flicks ft shows he didn't w ork onl 
However, he recently handed the 
torch to Hiroshi Butsuda in the early 
1990s, who now directs FX for later 
ZYU RANGER, DAI 
*n tha t RANGER, etc. 
But Yajima still gets credit for do- 
ing Toei's current non-Sentai pr o- 
grams, often called the 'Me tal Hero' 
(though I tried tabling them 'Robo 
Heroes' several f ew Issues ago) 
genre, I.e. B-FIGHTER. 






DESTROY ALL MONSTERS- This is the 
one. The greatest Japanese monster bash 
of all time and one of the two or three 
best oriental films ever. And if you dis- 
agree with this statement, go fuck your- 
self! ••••• -Jeff' Goodhartz 


FRANKENSTEIN CONQUERS THE 
WORLD- A super terrific piece of 
braindead fun. 'The heart of Frankenstein 
monster is transported from Germany to 
Japan during WWII and is caught in the 
Hiroshima A-Bomb blast. Now, whether 
the heart grew a new body or was eaten 
by a Japanese kid I just don’t know. But 
the boy-monster grow's gigantic and de- 
feats the horned dino.saur before being 
conveniently dragged underwater by a 
giant octopus (in the rare Japanese video 
version I prefer, anyway). They just don’t 
make ‘em like this anymore. Damn! 

2 JeJff Goodbartz 


GORATH- The epic borefest (Toho; 1962) 
from Inoshiro Honda, I’ve recently seen 
the missing giant walrus segment and am 
sorry to say that I wasn’t missing much. * 
-Jeff Goodhartz 


amusing film falls somewhere inbetween 
GODZILLA'S REVENGE and CHITTY 
CHITTY BANG BANG. Scriptwise, it 
.seems to be about scientists (and twerps) 
who raise friendly monster Daigoro on 
some island, who eventually fights off 
some blue, horned dinosaur from space. 
•1/2 -DF 


I hate to leave anybody out (even 
Kevin Lonergan and Jeff Goodhartz, who, 
though his last name indicates he’s got a 
good heart, sent his reviews so late they 
almost missed my deadline!), especially 
after I begged these guys to contribute 
reviews to OC. Besides, alternate view.s 
of a film never hurt, even though every- 
body in the world would be a hell of a 
lot better off if you all agreed with me 
100%! Oh well, I forgive you. 

ATRAGON- Considered a classic by some 
Toho sci-fi buffs. I never though it was 
that good, but it’s entertaining with a great 
music score and fun FX. The Atragon 
ship looks terrific and the Manda prop is 
better than the one in DESTROY ALL 
MONSTERS. *•* Jeff Goodharts 

BATTLE IN OUTERSPACE A neat com- 


panion piece to THE MYSTERIANS with 
more great FX and crazy music (part of 
w'hich is cut in the American print). ••** - 
Jeff Goodhartz 

DAIGORO TAI GORIA5 (“Daigoro vs. 
Goliath’’)- Fans of Toho’s giant reptiles 
should get a kick out of this disjointed, 
uneven, confusing, nonsensical comedy 
(from Tsuburaya) about Daigoro, a giant 
monster who looks like a hippo and acts 
like Minya. If viewed only for its giant 
monsters and miniatures, this stupid kiddy 
film succeeds. But the infantile, annoy- 
ing human characters ramble on endlessly 
in a series of slapstick skits meant to be 
funny. This early 197()s farce bears an 
unfortunate resemblance to the Korean 
movies of Shim Hyung Rei, you think 
maybe vShim considers DAIGORO TAI 
GOLIATH a training film? The lame yet 


GREEN SLIME (Toei; 1968)- Looking back, 
was this movie really as bad as they say 
it was? Sure, the miniatures were fake- 
looking, and occasionally you’ll see a 
string or two! But was this really such a 
messed-up movie? I've liked it since I 
was a single-digit LQ. kid, and still find it 
fun & enjoyable, even as a two-digit I.Q. 
adult! The plot, which i.s .simple in its 
simplicity, concerns how some clumsy, 
sloppy boob got some glob on his suit 
just before he blows up an asteroid head- 
ing for Earth. Well, that little gloppy snot 
grows like a pimple on my bum and 
caases a lot of chases, shooting, pillaging, 
screaming, bed-w'etting, and a w'hole lot 
of fun, lx:fore the final shoot-out betw'een 
the Green Slimes and the humans! The 
humans win 30-13, and as a reward, some 
guy sings about The Green Slime, as the 
credit roles on in the end! Now, w'here 
did my green Jell-O go to? *** -Kevin- 
Lonergcin 

HALF HUMAN- If you whined about 
American releases of GODZILLA, 
CAMERA and VARAN, wait ‘til you sec 
this terrible injustice! All the Japanese 
footage is presented in condensed form, 
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via fades & flashbacks, with John 
Carradine narrating the whole damn thing 
(we never really hear the Japanese char- 
acters speak). The American inserts of 
Carradine are set in some office or lab, as 
he recounts [for a couple reporters or 
anthropologists! how an ape-guy was dis- 
covered by skiers in the Japanese moun- 
tains. It’s interesting that Carradine com- 
pares this missing link's being related to 
The Peking Man (China's Big Foot), since 
the ape in the Hong Kongese flick 
GOLIATHON (Chinese title; MIGHTY PE- 
KING MAN!) from Shaw Brothers defi- 
nitely resembles the murderous monkey 
in HALF HUMAN! Coincidence? The 
gorilla costumes in HALF HUMAN are 
better than average for a Japanese film 
(which isn’t j^tying much), and despite the 
American re-edits, it’s still an enjoyable, 
intriguing B&W monster movie about the 
hunt for a couple vicious abominable 
snowmen. Interesting to note that the 
original Japanese print is not available on 
video because of protests; a tribe of Ainus 
Japan's original, indigenous race) are 
treated like superstitious freaks (except 
for a strong-w'illed heroine who sacrifices 
herself), a couple of w'hich look like mu- 
tants. *T/2 -Damon Foster 

H-MAN, THE- Never cared for this film 
(Toho; 1957) very much. Like the idea 
though. A radio-active version of 'I'HE 
BLOB. Funny how I rememl:)ered the FX 
being slimier and scarier as a kid. They 
look pretty ordinary now. ** -JeJ'/ 
Good/xirtz 

HUMAN VAPOR, THE An interesting 
variation of THE INVISIBLE MAN. Solid 
acting and cool FX make it worthwdiile. 
A pretty impressive, non-giant mon.ster 
entry (Toho; 1959) from Inoshiro Honda. 
*** 'J^If Goodbartz 

LAST WAR- Tried watching this incred- 
ible bore (Toho; 1962) twice. I fell asleep 
both times. No stars. -Jeff Goodhartz 

LATITUDE ZERO- A strange one (Toho; 
1969) from Ino.shiro Honda, shot in En- 
glish, no less! Evil professor Malec (Cae- 
sar Romero) is has.seling the Japanese citi- 
zens w'ith goofy-kxjking monsters. So it’s 
.^kira Takarada (broken English and all) 
and his American buddies to the rescue. 
•*' -Jeff' Goodbartz 

MYSTERIANS (1957) - It’s an all-out war 
with arrogant alien invaders and Japan is 
up to the challenge! The dialogue scenes 
drag a bit, but the light show put on by 
the “Markalite vs. Alien Dome" sequences 
more than make up for it. Plus it fea- 
tures the loudest, mo.st maniacal musical 
music score I’ve ever heard in a Toho film. 
***1/2 -Jeff Goodijatiz 


SECRET OF THE TELEGIAN- An interest- 
ing idea that falls way, way short of its 
potential. About a killer who can mat- 
ter-transport himself (or something like 
that). Toho, I960. * -Jeff Goodbartz 

TERROR BENEATH THE SEA (Toei; 1966 f 
H ere’s a fun little thriller from Hajime 
Sato. Reporter Sonny Chiba battles sinis- 
ter forces in an underwater fortress. The 
‘water cyborgs’ are just too cool. ***1/2 - 
Jeff Goodbartz 

WAR OF THE GAR6ANTUAS (1966; 

Toho)- In this follow-up to FRANKEN- 
STEIN CONQUERS THE WORLD, two gi- 
ant caveman-like gargantuas terrorize 
Tokyo, fight each other, fall in love with 
Kumi Mizuno, and get killed in a volcano 
eruption. Fairly standard early to mid- 
’60s Toho fare. It’s fun, tliough, with great 
sets & FX. WAR isn’t the most high pro- 
file Toho epic, but I think it sums up what 
the genre was all about at that period- 
All the style, look, excitement, humor and 
cliches- and as such makes for good en- 
tertainment, humor and cliches. As such, 
it makes for good entertainment. Co-star 
Russ Tamblyn puts in a good showing 
here, but I miss Nick Adams, *** -Frank 
Strom 

A THIRD OPINION: 

WAR OF THE GARGANTUAS- Frighten- 
ing images, three-dimensional characters 
(including the gargantuas, excluding Russ 
Tamblyn) and suspenseful battles make 
this one of the best monster movies ever 
made, This film’s first half is an intense 
hunt for Green Gargantua, but all hell 
breaks loo.se when GG’s big brown 
brother (right on!) jumps in for the sec- 
ond half. The w'orst song ever put onto 
film is this movie’s “The words Get Stuck 
in my Throat", followed closely by the 
songs George Harrison did for Madonna’s 
“Shanghai Surprise”, Best line “Whenever 
there’s a strong evil force around, youth 
suddenly starts to blossom.” -Russ 
Tamblyn, probably wondering if Green 
Gargantua is made out of marijuana. *•** - 
John Ingram 

CAN YOU BELIEVE IT? A 4TH 

OPINION: 

WAR OF THE GARGANTUAS (1966)- This 
seciuel to FRANKENSTIEN CONQUERS 
THE WORLD is one of my all-time favor- 
ites. T was 7 or 8 when I first saw it and it 
left a huge impression on me. Two cous- 
ins of the Frankenstein monster (one 
good, one evil; both incredibly life-like) 
have a little squabble over how to deal 
with mankind. On a special note, this is 


the only none Godzilla flick to briefly ase 
the Godzilla/Rodan theme from Akira 
Ifukube. Most of you won’t give a shit, 
but it’s a big deal to me! **•** fffff 
Goodbartz 

X-BOMBER- A marionette sho^y sort of 
Japan’s answer to THUNDERBIRDS, but 
with that staple of Japanese sci-fi Ty a 
giant robot. All the spaceships, miniatures, 
pyrotechnics & other miniatures are 
splendid, but the highlight is a slick rockin’ 
theme song. Our heroic space pilot Shiro, 
along with General Kurada & others is 
fending off an attack by Bloody Mary, a 
female invader who dresses like one of 
MESSAGE FROM SPACE’S Gavanas. Oth- 
erwise, this slow-paced show is pretty dull, 
even in its inferior English dub, 
STARFLEET. *1/2 -DF 

X FROM OUTERSPACE, THE- Guilala, a 
great space monster, takes a backseat to a 
well-scripted view of future space travel. 
An ill-fated trip to Mars brings spores to 
Earth, unleashing Guilala Quicker pac- 
ing and more money to help this film’s 
good concepts would have helped. Best 
scene: Two hot chicks get bitchy as they 
shower together on the moon. *** -John 
Ingram 

YOG, MONSTER FROM SPACE- An alien 
amoeba takes over various giant animals 
on a tropical island with the eventual in- 
tention of conquering the world. It 
doesn’t make sense, but it’s still a personal 
favorite of mine. It moves at a great pace 
and the characters are all entertaining. 
Sure, the ‘octopus’ is rubbery, and the 
turtle is more cute than menacing, but so 
what?! *•*• -Jeff Goodbartz 

A 3RD OPINION: 

YOG, MONSTER FROM SPACE- This 
odd film, about giant seafood platters on 
a rampage, was directed by none other 
than the late great Inoshiro Honda, so you 
know it’s going to be a blast, and not just 
because I farted a minute ago! As always, 
the monster suits are superb, and the 
miniatures are nifty. The plot concerns 
some alien, who like any good alien, 
wants to conquer the Earth and sets up 
shop at a little Japanese island; cranking 
out mutant giant crabs, squids & turtles 
(oh, my!). The islanders (on the island) 
are bothered a bit by the crab, squid & 
Gamera’s cousin until they turn the table 
on “yeg” itself! The result, the bad mon- 
sters go bye bye! Toho, 1971. Produced 
by Tomoyuki Tanaka, Music: Akira 
Ifukube, Special Effects by Sadamasa 
Arikawa & Yoichi Manoda. ***1/2 -Kevin 
Lonergan 
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For rhis here edition of “HX HEROES" . 
I’ll start out with that most rarest of things 
in QC, a book review! Hell, 1 haven’t done 
a book review since the Monkey King 
issue from the mid-1980s, when 1 reviewed 
Wu Cheng En’s lourney to the We.st 
(sometimes I think my review is as an- 
cient as the novel itself). In chi.s case. I'm 
recommending Peter Huston's Tongs. 
Gangs and Triads ( Paladin Press; 1995). all 
about Chinese crime group.s in North 
America. This informative book is an 
absolute must for anyone confused by'^ 
OCS ‘TLX Gangster" edition, from a f ew 
issues ago. Damn, I wish I had Mr. 
Huston's thorough book as research ma- 
terial back (hen! It leaves no questions 
unanswered, and even talks about Chi- 
nese culture & history, w'hich somctime.s, 
is more fa,scinating than the actual triad 
info. So if you're interested in the f acts 
on Chinese gangs, order the bex^k from 
Paladin Pres.s, P.O. Box 1307, Boulder, Colo- 
rado, 80306, 'I'heir price is S30.00 per book, 
tfioLigh you may wish to write to them 
first, to see what they* charge for postage, 
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THE MAGNIFICENT TRIO 

A SIxiiv Brothers Film; 1966, Dir.: 
Chang Cheiib (aka Chin Chien & 
Chang Cheh), Screenplay: Clxing 
Cheh, Producer: Rn nnte Shaw. Asst. 
Dir: Hsiung Ta. Film £d: Chrtng 
Hsin. Photography: Wang Ymig 
Loon, Sou>id Rec.: \Va>ig VnngNna, 
Music Wang Foo. Art Dir: Chan 
Chi, Makeup: Wu Chi, Starring: 
" Jimmy Wang Yu, Lo Lieh Clxmg 
Lei, Chhi Ping Margaret ’lit Chuan, 
Fanny Fan, Tien Feng Ku Feng Wu .Yf a. 
Mao Li Reviewed hr Damon Foster 


is forgivable Ix^cause the sword-fights are 
enjoyable regardless. 

’I he usual colorful costumes punctu- 


Ah yes, the pre-chop sockey years; the 
1960s! I’ll take an enjo yahle costume 
drama like this one ever any of its mu- 
tant de.scendants (flicks 
full of gaudy wire ef- 
fects and endless rival- 
ries from various sects 
of gravity-defying forest 
dwellers) of the 1990s! 

Though there are a few 
outrageous leaps in THE 
MAGNIFICENT TRIO, 
they’re used sparingly" ,so 
that this 1960s fantasy 
can maintain a remote 
sign of realism & coher- 
ency. It’.s actually 
pretty typical of other 
old Shaw sword-flicks; 

.same production values 
(i,e, nice interior sets of 
forests, etc.), .same stock 
music ( this time I could 
have sworn I heard a 
piece from Ma.saru 
Sato’s H-MAN music), 
same familiar actors of 
that decade, and last and 
certainly not least- the 
same style of 1960s 
swordplay seen in 
ONEARMED SWORDS- 
MAN, THE TWIN 
SWORDS, THE ASSAS- 
SIN, and other Wang Yu 
oldies. It’s that basic, in- 
nocent swordplay which 
may not look as techni- 
cally polished & accurate 
as that in the 1970s suc- 
cessors, but its 




ate this story of swordfighting do-gooder 
Lu, played by Wang Yu of course. He. 
like Lo Lich’s character (called Penny- 
oops! I mean, he’s called Y en!), and the 
ever prominent Cheng Lei (he’s l:>een in 
more 1960s costume dramas than there 
are Mark Fuhrman fan clubs in the South'), 
were all originally working for corrupt 
tyrant Wei Huai Yuan at one point. But 
during the course of this movie, each 
eventually realizes that their leader is a 
greedy, doublecrossing villain, and even- 
tually aid righteous renegades who have 
kidnapped the bad guy’s daughter 
(though she is innocent of .such crimes, 
and even helps the rebels by delivering a 
much sought after petition against her 
nasty dad, to the emperor). Expect sev- 
eral swordfights, but plenty of slowpaced 
drama & romance too. Thankfully, there 
are no ballads this time. While the cli- 
mactic swordfight is excellent, the actual 
te<im up between our three magnificent 
heroes is brief, since it’s not long bef ore 
Cheng Lei receives a fatal arrow or two. 
Fortunately, Wang Yu & Lo Lieh more 
than suffice as they battle hordes of sol- 
diers side by side, until finally they win 
their battle and all the baddies are more 
dead than a mosh pit at a Donnie & Marie 
reunion concert, ’*** -Da?non Foster 


^ POISON ROSE 

Producer: PunMe Shriw, Screen- 
play: Pan Lei, Dir.: Pan Lei, Edit- 
ing Cljang LIsing Loong Pbotug: 


— r Hung Ching Yun. Sound Pec.: 
J'y Wang Yun Hua. Asst Dir.: Cl->a)ig 
Fanlisia& Wei WingAo, Art Dir.: 
Tsau Chih Liang Makeup: ClTang 
Feng. Music: Wang Chu Jen. Co/n- 
j: poser: Chow Lan Ping L) 'rics- L^an 

Lei, StarringJnlieYeh Feng Wang 
Hsia, Wenjhig. TsungHsi, Wei Phig Ao, 
Revie wed by DF 


1 was expecting another modern 1960s 
spy actioner along the lines of JAMES 
BOND CHINF^E STYLE, SUMMONS TO 
DEATH or OPERATION MACAO, but 
what I got was a talky, confusing private 
eye mystery and plenty of sleep. The 
flavorful music is okay, but that’s about 
all 1 liked. Though it starts off promising, 
with the potential for the same type of 
HK spy stuff as the far superior SUM- 
MONS TO DEATH (*••; see my review in 
OC'^d) quickly degenerates and rambles 
on to be just another stupid love stor>t 
Its few action scenes (I counted two 
shootouts & three fist fights- all of which 
were fairly weak) failed to deliver the 
goods, especially since a complex, forever 
rambling, meandering plot surrounds 
them. 

I never considered Wang Hsia (SUM- 
MONS TO DEATH, INFRAMAN) to be the 


charismatic hero type, and this disappoint- 
ing farce shows why Also on hand is 
’60s starlet Julie Y eh Feng, and I’m proud 
that for once in my life, I’m spelling her 
name correctly! In OC^3. 1 accidently ‘re- 
named’ her “J'^ng Y eh Feih”, and “Chin 
Han”, of all things! I’v e only seen her in 
one other film, THE WARLORD AND 
THE ACTRESS, which was at least more 
coherently written than this one. 

Wang H.sia plays a detective called 
Kang Hua, who talks his way through a 
series of investigations at .some nightclub 
called the Black Widow, because the cops 
suspect the place is smuggling drugs. So 
far, so good, but it’s not long bef ore he 
starts romancing the club’s singer (Y eh 
Feng; she sings three ballads which put 
my Scan button to excessive use), and it’s 
not until the middle of the flick that we 
discover she and the other thugs at the 
club are hiding drugs in bowling balls. 
Meanwhile, there's some pointless subplot 
alxDUi Kang Hua’s e xgirlfriend trying to 
locate him using some Private Investiga- 
tor with funny teeth. Eventually, assum- 
ing we’re .still .some w'hat conscious, we 
get the idea that the main villain is that 
guy w'ho poisoned Bruce Lee’s teacher 
in FIST OF FURY, and the restaurant 
owner in RETURN OF THE DRAGON 
who stabs Tony Liu & Unicorn Chan in 
the back. Whoever this actor is, he gets 
defeated by Wang H.sia after a lame fight 
w'here he falls to his death onto some 
jagged rocks at the beach & tide pools. * 
-Damon Foster 



GRAND MASTER OF SHAOLIN KUNG 
FU 

Presented by IFD Films & Arts Limited, 
A Joseph Lai Release. Dir.: Godfrey No, 
Exec. Prod.: George Lai, Editor: Leung 
Wing Chi. Screenplay: Andy Man, Titles: 
Chung Chu, Starring: Philip Chung Khig 
Ron, Gordon Lee, Pearl Lin, Toshiro 
Kosugi John La, Bruce Ng Lkivid Chan, 
Ming Tong Richard Kan. Raymond Pao. 
Claus Wo}ig Reviewed by IDamon Foster 

Another typiail period fantasy, but this 
one is unique to me in that it’s the first 
ChinevSe film 1 ever saw' dubbed in Span- 
i.sh (it aired on Channel 14, a local Mexi- 
can station), so I taped it for the sheer 
novelty of it. I had already gotten the 
English version off another channel about 
a month l.-)efore! Though both versions 
consist entirely of recognizable stock 
music, they both have different selections! 
As I recall, the Spanish print is mostly 
lifted from SIAR WARS, while the equally 
cheap English .soundtrack (with only one 
“but stiiri) has a more div erse selection 


of stolen songs. It w'as interesting to 
watch both versions, side-by-side, playing 
on tw'o ’VCRs, connected to two TVs. It's 
a great way to learn Spanish, Here’s some 

of what 1 picked up. We say “teacher", 

they say “maestro”, w e say "bastard”, the y 
say “bastardo”, possibly e ven w'hen we 
laugh, they say “el laugh-o”. 

Anything from Chinese schlock mak- 
ers Joseph Lai and Godfrey Ho has got to 
be an unintentional comedy, as this cheap 
ripoff of the Shaw' Brothers epics dem- 
onstrates beautifully. In one scene, our 
hero (easily 28 years old, at least!) finally 
loses his virginity and therefor can’t be 
taught a special type of kung fu which 
requires full strength! His girlfriend Ah 
Min (Pearl Lin) isn't a bad looker, so I think 
he made the right choice. Bur if you think 
sex is an unusual weapon, wait until you 
see the mechanical bird! Some villain un- 
leashes a toy (wind up) bird which flies 
around and fires some sort of blinding 
eggs which injure one of the many cocky 
martial artists, so the toy bird’s o wner puts 
it to his opponent bluntly: “No w you’v e 
got egg on your face”. Who comes up 
with this stuff?! I guess this film's writer 
must be a real druggie, and to this day 1 
l:)et he’s having [sulfuric] acid flashbacks. 

But silliness aside, GRAND MASTER 
OF SHAOLIN KUNG FU is no worse than 
average for 1970.S ponytail chop sockey. 
Sure, its acting, editing, photography & 
cinematography for the most part stink, 
but in one way or another, it's consistent! y 
entertaining. It’s action packed, con.sist- 
ing mainly of one challenge after another; 
characters are quickly introduced some- 
times just to get into fights and get killed 
off There are duels a plenty: fists, kicks, 
swords, a gourd which fires needles, ac- 
robatic leaps, etc. The martial arts vary 
in quality, and Pearl Lin seems to be one 
of the more skillful of the cast. 

It’s story time. Something to do whth 
the quest for a gem that every kung fu 
master in old China wants to get his 
greedy tiger paws on. After many a battle, 
heroic Chun (Philip Chung) gets the gem, 
and it leads him to some golden Buddha 
statue which can fire a cheap laser look- 
ing something like what you would see 
in SPECTREMAN. Anyway, some old 
monk [at the Golden Buddha] begins 
teaching our hero more kung fu so he 
can defeat the villains who killed his par- 
ents w'hen he was a kid. Throw in the 
inevitable woman dressed as a man, im- 
possibly precise plate throw'ing in a res- 
taurant, some magic powers (but suspen- 
sion wires are kept to a minimum- thank 
Damon! Er, that is, I mean, thank God!), 
and of course, a battle with 19 bronze men 
(^one bad; bribed I assume. But how' do 
you pay a bronze man? Certainly not in 
bronze) using a snake technique until 
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their evil commander dismisses them as 
a bunch of "idiots" and the y leave. From 
then on, heroic Chun and his heroinic 
girlfriend beat up the not-so-heroic vil- 
lain, on a beach. Again, ** -Damon Foster 

GOLDEN TRIANGLE 

Starring Han Ying-chieb, Somhat 
Methanee, Tien Feng & Lo Lieh, Released 
to the US in 1983 by Ocean Shores Video, 
90 min., Revieived by Damon Foster 

Stear clear of this fiasco, it’s talky and 
unfollowable even in this badly dubbed 
English adaptation. It’s another story of 
opium smugglers in that area of South- 
east Asia called the Golden Triangle The 
mountains between Burma, Thailand and 
Laos. If you’re interested in a w atchable 
actioner on the topic, check out Bruce 
Le’sBLA CK SPOT (1990). As for GOLDEN 
TRIANGLE, if its terrible acting and worse 
dubbing doesn’t get to y ou, the slow pace 
and generally uninteresting approach 
most certainly will Though there are a 
couple lame fights, this is no martial arts 
film; there are also a few uninteresting 
shootouts and a car chase. GOLDEN TRI- 
ANGLE is as enjoyable as sending your 
baby on a leisurely drive with Susan 
Smith. 

Plot: Smugglers are transporting 
opium across Cambodia, Vietnam, Bakers- 
field or some such place. Lo Lieh plays 
an undercover agent, I’ien Feng plays a 
villain. That’s more inf o than you’ll need 
to know about GOLDEN SHOWER, or 
whatever it’s called. - Damon Foster 



^ HONG KONG PLAYBOY 

sJp Released (1991) by World 
/ O Video, A Shaw Brothers Film, 
Jff Presented by Rt/n Run Slxiw, 
Producers: Mona Ka Hee & 
^ Mojia Fong. Starring: 
Alexander Fti Sheng Cherie 
■ - Chung Patrick Tse Yin, Shib 

Kien, and tbat/at dweeb from 
SNAKEFIST FIGHTER, etc., Re- 
viewed by Damon Foster 
If this early 19S0s slapstick, romantic 
comedy is any indication, perhaps Fu 
Sheng was destined for hasbeendom, and 
that fatal car accident which claimed the 


lives of him and his brother shortly there- 
after was the best way to preserve the 
memory of his career. His death was sad 
& tragic, but if nothing else, at least it 
keeps him remembered for his work in 
kung fu extravaganzas of the 19705 like 
CHINATOWN KID, THE PROUD TWINS 
FIVE MASTERS OF DEATH and THE 
FOUR ASSASSINS; rather than stupid, low 
budget, modern day comedies of the 
1980s, .such as this one. 
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At first, this madcap farce had me a 
laughing, possibly more than once. There 
are a couple genuinely funny moments 
and some of the characters showed po- 
tential to being slightly interesting at times. 
But by the middle of the film, when the 
plot began getting more complex and 
additional characters were introduced, the 
script pretty much lo.st me to the point 
that I wasn’t quite sure as to what the 
hell was going on. All I could tell was 
that some of it (whatever it was) was 
funny, some was boring, some was con- 
fusing. As is often the case for a diehard 
kung fu fan like me, my favorite scenes 
were its all-too brief fights, the inevitable 
staple of HK filmdom. Even in a non- 
martial arts flick like this, they still man- 
age to squeeze in a brief spat or two. In 
this case, the three [out-of-place] kung fu 
sequences included: 

I The obligator}' “kung fu disco dance” 
gag, ala Chen Yuet Sun’s tacky bit in THE 
THREE AVENGERS. 

2. Fu Sheng is teaching (rather bru- 
tally) some guy how to woo girls, accom- 
panied by the old “Drunken Master AV ong 
Fei Hung" theme. Y ou know the song, 
right? Okay, I’ll hum a f ew bars; “No w, 
now, now now now, now now ” Oh w ell, 
that’s ho w it sounds to me, so much for 
my career as a musician. I’ll stick to fx>- 
etry: “Roses are Red. V iolcts are Blue, 1 
am a Schizophrenic; and so am 1.” 

3. Shih Kien hires a team of hockey 
players to wipe out our heroes in a gym, 
so the good guys retaliate using tennis 
rackets and baseball bars. This goofy skir- 
mish is the highlight of HONG KONG 
PLAYBOY 

Fu Sheng and his fat friend fa familiar 
face in 1970s chop sockey comedies) are 
playboys. Fu Sheng, playing Ah Sheng, is 
wooing some attractive actress, only to 
be thwarted by his rival in love, Mr. Hua 
(Patrick Tse Yin). But in reality, Sheng 
has the hots for Cherie Chung (like there’s 
a heterosexual male on the planet who 
doesn’t?!), which gets to be a bit of a prob- 
lem when he accidently promises him- 
self to the daughter of a mob boss played 
by Shih Kien. From then on, it’s a ques- 
tion of dodging the wedding plans and 
getting back together with Cherie Chung. 
** -Damon Foster 



SHOGUN & LITTLE KITCHEN 

^ Released by World Video. Presented 
fs byHouenton Films Productions Co. 
Ltd. in 199i^ Produced by Laura Fu, 
Dir: Ronnie Yu, Starring: Yuen 

S Biao, Leon Lai, Ng Man Tat. Jimmy 
Wang Yu, Lu Feng (aka Leo Fon^, 
Liattg Cbia Jen, Reviewed by Damon Fos- 
ter 



This Chinese New Years movie is 
wholesome fun for the w'hole family- a 
family of deaf, blind morons, that is. The 
only rea.son I checked out this talky piece 
of crap was out of curiosity, I was inter- 
ested to know why they used the word 
“shogun" in the title. Ev en after having 
sat through this uninteresting comedy/ 
drama, 1 still recall no shogun. There are 
no shoguns, no samurafs, and no Japanese. 
Its dramatic scenes are boring as hell (T 
take that back; hell sounds a lot more 
exciting than SHOGUN & LITTLE 
KITCHEN), and most of its comedy is 
unfunny and incomplete- like a series of 
jokes with no punchlines. 

This simpleminded farce is stretched 
& padded out; endless shenanigans at 
some countryside restaurant run by Ng 
Man Tat. Supporting actor Yuen Biao does 
acrobatic flips while serving food to cus- 
tomers, and gets promoted to go on tour. 
Meanw'hile, after filler (more pathetic 
comedy in the marketplace restaurant 
and tons of dialogue which goes no- 
where) and cliche-laden romance takes 
up most of this useless flick, we discover 
Jimmy Wang Yu & Liang Chia Jen are part 
of some mob that wants to buy the prop- 
erty, but of course, it’s not f or sale. But 
don’t e xpect any kung fu or worthwhile 
action; I didn’t. I w as, however, expecting 
to stay awake. The not-so-grand finale 
has Yuen Biao rescuing Ng Man Tat from 
a burning building. -Damon Foster 


FROM BEIJING WITH LOVE 

Win's Motion Picture; 1994, Starring 
Stephen Chiau (aka Steven Chow, etc.) 
Atiita Yuen, Pauline Chan (aka Chan 
Pao Lin & Chan Bo Lin), Kar Ying La w, 
Reviewed by Damon Foster 


So this Steven Chow Sing Chi comedy 
is considered a James Bond spoof? I guess 
it just goes to show you how limited my 
James Bond knowledge really is; now that 
I think about it, TV e always found it ex- 
tremely difficult to sit through an entire 
Tames Bond flick. I did, however, find 
part of FROM BEIJING WITH LOVE’s 
opening credits ftypical silhouettes of girls 
dancing, ala THUNDERBALLS, 
BROWNFINGER, OCTO^S PUSSY , THE 
SPINE WHO LOVED ME, or whatever the 
hell theyTe called) to be kind of funny . 
There are a couple other laughs during 
FROM BEIJING WHH LOVE, but most 
of the time, I just plain didn’t get it. 

As a typical HK actioner, I guess it’s 
about average. I’he gunplay offers way 
more bloodshed than I expected, and 
FROM BEIJING WITH LOVE is the gori- 
est Stephen Chow comedy Tv e seen The 
whole flick is uneven; one minute, there’s 
some comedy, then a little romance, and 
then it’s time f or some surprisingly out- 
of-place brutality and bloodletting (i.e. a 
gratuitous, senseless, scene of a man’s 
death in a mall). This is not necessarily a 
complaint, but that’s coming up ne xt. 

I’m afraid this is y et another movie to 
fail my “talky boredom test”. There’s a 
little more tedious dialogue than is nec- 
essary, and its slow pace got me ready to 
start yawning- action packed it is not. But 
on the plus side, for those who can get 
completely wrapped up and enthralled 


by a movie, you’ll find FROM BEIJING 
WITH LOVE to be well written, and with 
coherent continuity. That’s fine & dandy 
if you prefer logic over sheer craziness, 
but for my taste (for w'hat it’s w orth), I’ll 
stick to Chau Sing Chi’s older, madcap clas- 
sics like LOVE ON DELIVERY and GOD 
OF GAMBLERS 3. However, I guess maybe 
FROM BEIJING WITH LOVE comes in 
third, about tying with MAGNIFICENT 
SCOUNDRELS. So in the long run, FROM 
BEIJING WITH LOVE is decent entertain- 
ment, there are a couple decent laughs 
and some cool special effects. 

As is always the case, Steven Chau Sing 
Chi is cast with attractive female co-stars. 
In numerous films from his early 1990s 
Gambler movie phase, he shared the spot- 
light with Cheung Man, prompting ru- 
mors that their romance wasn’t only on 
the big screen. He got to roll around with 
Amy Yip in MAGNIFICENT SCOUN- 
DRELS, and his girlfriend in the hilarious 
classic LOVE ON DELIVERY was played 
by the beautiful, talented Christie Chung 
(aka Chung Lai Tai). As for FROM 
BEIJING WITH LOVE, he’s Teamed up 
with the somewhat more plain Anita 
Yuen (DAYS OF BEING DUMB, CEST LA 
VIE MON CHERL TEARS AND TRIUMPH. 
THE CHINESE FEAT, HE AND SHE, and 
HE’S A W OMAN- SHE’S A MAN). Fortu- 
nately, the beautiful singer Pauline Chan 
Pao Lin (again wearing blue contact 
lenses, which I must admit, had me fooled 


at first) has a supporting role as a villain 
with bionic tits. Other films she’s been in 
include EROTIC GHOST STORY 3 and ES- 
CAPE FROM BRO'IHEL. Some guy called 
Kar Ying Law appears briefly, and is prob- 
ably the only character to do any martial 
arts, for w'hat it’s w orth. He’s also been in 
THE CHINESE FEAST, A CHINESE OD- 
YSSEY II; CINDERELLA, and TRICKY 
BUSINESS. 

Steven/Stephen Chow Sing Chi etc. 
plays a butcher at some marketplace in 
Red China, but, secretly, he’s also a secret 
agent. Even as he takes his meat cleaver 
to pork on the greasy table of his dis- 
gusting day job, he acts 5emi-”Bond-ish”, 
still drinking a martini! Finally he’s hired 
to retrieve a valuable allosaurus skull sto- 
len from some museum. During his less- 
than-dynamic adventures to retrieve the 
priceless fossil, he meets a number of 
gorgeous iTabes and manages to be funny- 
- once or twice. There’s a little gunplay , 
but our hero relies on his knives, a meat 
cleaver, and tl^e obligatory gadgets, includ- 
ing a portable spring/platform which pro- 
pels him over a wall so he can crash some 
party At the climax, he finally locates 
the dinosaur !x)ne and takes care of what- 
ever villains haven’t already killed each 
other; including a Cliinese ‘Jaws”/Richard 
Kiel-type guy and a couple people with 
robot-ish battle gear, or whatever, **1/2 - 
DF 
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EASY MONEY 

Distributed by Pan-Asia Video, 
Dir.: Simon Leung Starring Law 
Ka Ving Francis Ng Sbing Ftii 
On, and A my Ftp ChiMei, Avail- 
able from fai Seng Video (170 
South Spnrce Ave. Suite 200, 
South San Francisco. CA 94080: 
14151 871SU8). Peviewed by 
Damon Foster 

Perhaps “Easy Napping’' w ouldbea 
better title for this disappointing slapstick 
comedy. The script is yet another talc 
of inept conmen along the lines of Sam 
Hui's NAUGHTY NAUGHTY and 
Stephen Chow’s MAGNIHCENT SCOUN- 
DRELS, but not as sidCvSpIittingly hilari- 
ous. Much of the humor in EASY 
MONEY (w^asn’t there also an American 
movie with Rodney Dangerfield that had 
the same title? If so, Dangerfield’s flick 
is funnier) makes sense only to Chinese 
speakers & understanders, so the English 
subtitles are more strange than funny. 
Out of the humor which makes sense 
to us non-Chinese, a certain percentage 
can be dismissed as stupid. So what’s 
left? Well, perhaps two or three decent 
laughs including an amusing karaoke 
scene and a dream sequence which 
spoofs A CHINESE GHOST S'l'ORY I also 
got a slight chuckle out of its two satiri- 
cal martial arts scenes (mainly spoofing 
Wong Fei Hung films, though set in 
mcxlern times), though otherwise, this 
is not a kung fu movie or action movie 
at all. 

Naturally the video box shows Amy 
Yip looking delicious in a bikini, but her 
role in the flick is actually just a co-star- 
ring role, her sreentime is smaller than 
the flick’s three main male stars. Of 
course, even though these guys get top 
billing they aren’t as dominant on the 
box. Regardless, Yip fans (being the 
entire male heterosexual population) 
will take note not only of her swimming 
pool scene, but will find her exotic dance 
in a nightclub to be equally drool-wor- 
thy! 

Shing Fui On plays a good guy this 
time- well, sort of. He and a couple 
friends (roommates) owe some loan 
shark a lot of money, and try to raise the 
cash through various scandals (i.e. our 
brutish hero dresses up like a nun to 
collect supposed donations for disaster 
victim&b which, occasionally have funny 
moments. Somehow somewhere, Amy 
Yip (who does a literal strip tea.se. it’s 
quite a tease) gets involved with these 
conmen, and by the end of this quirky 
nonsensical mess, she marries Shing Fui 
On, the lucky biistard. * -DF 


CHINESE ODYSSEY 1: 

■ PANDORA’S BOX 

rCHAl TAI SENG- DON YAOKEI- 
M SAl YAO KEEJ Scholar Films Co. 
Ltd„ 1995, Starring: Stephen Chow 
& Ng Man Dat, Reviewed by 
*5?^ Damon Foster 


R? What the hell was this complex, 

confusing, meandering piece of cin- 
ematic ineptitude all about?! I’v e 
always been a fan of Monkey King mov- 
ies, but this deceptive yawner is a far cry 
from MONKEY WAR, Japan’s MONKEY 
(“Saiyuki”) TV series and e ven the car- 
toon ALAKAZAM THE GREAT! This stu- 
pid farce is made an even bigger let down 
considerir^thesuppased“Monke yKing” 
(hah!) is played by HK’s top comedian 
(sad to say), Steven Chau Sing Chi! Just 
how could they bungle this one?! I mean, 
think of it; legendary simian Sun Wu 
Kung (from Wu Cheng En’s classic no vel, 
Tourney to the West') played by the tal- 
ented star of such excellent comedies as 
GOD OF GAMBLERS 3 and LOVE ON 
DELIVERY! Logically, it just couldn't go 
wrong- that is, not unless they wanted 
to make it as tedious as possible; which 
they most certainly did. The film goes 
out of the way to be consistently unen- 
tertaining, of which it succeeds- beauti- 
fully 

It’s f ew FX and other production val- 
ues are okay, and there was one, maybe 
two decent laughs, but the writing & di- 
recting sucks, in my often scoffed at opin- 
ion. We're mislead into thinking Ste ven 
Chow Sing Chi is the Monkey King, when 
in fact he’s only in full Sun W u Kung at- 
tire for the first two or three minutes of 
the movi^ The remainder is just another 
stupid 1990s period-fantasy, yet again rip- 
ping off the likes of A CHINESE GHOST 
STORY and of course, THE BRIDE WITH 
WHITE HAIR, possibly the most over 
rated thing since Michael Jackson. 

Thotigh endless unnecessary charac- 
tens keep talking so we can squint at tiny 
subtitles (invisible behind dark back- 
grounds, of which there are plenty), I 
suspect this pointless romp has Stephen 
Chow as a mountain bandit who, unbe- 
knownst to him, is actually a reincarnated 
Monkey King. His long time co-star (Ng 
Man Dat) is supposedly a reincarnated 
Pigsy (aka Pa Chieh). Their troubles be- 
gin when a mysterious woman wanders 
into their camp, and she turns out to be 
some sort of demon. Throw in a spider 
lady and an army of buffalo demons from 
the original novel, and mix it up with the 
usual post-Tsui Hark style of stunning- 
cineinatography-meets-lame-slapstick, and 
}>elieve it or not, it’s time to nap! So near 
as I can figure out, this boring talker is 
about the further adventures of Sun Wu 
Kung, still pursued by the same villains 


he defeated about five hundred years 
before. But none of it makes any sense; 
they could have started & ended this cha- 
otic mess at any point in the film and it 
wouldn’t hav e mattered ’ -DF 

COMET BUTTERFLY & SWORD 

faka BUTTERFLY & SWORDJ 1995 
Youngtze Film & Video Lnc, Exec. FTod.: 
Cbu Yen Ping Producers- Wade Yao, Pi 
Chien Hsin, Dir.: Michael Mak, Cinema- 
tographer; Chan Wing Shi, Scriptwriter: 
Chong Ching Starring: Tony Leung as 
Sing Michelle Yeoh as Lady Ko, Joey Wong 
as Butterfly, Donnie Yuen as Yip Cheung 
Jimmy Lin as FYince Cha, Revieived by 
Patricia Gonzales 

COMET BUTTERFLY & SWORD is 
loaded with wire effects and further com- 
plicated by a semi-convoluted plot. But 
who cares?! Llaved this film ! It is be- 
cause of movies like this one that I en- 
dure movie hou.ses with broken seats, 
loud winos and no heat. COMET BUT- 
TERFLY & SWORD is a lavish sword fan- 
tasy packed with beautiful sets, gorgeous 
costumes and wild choreography (no this 
is not a Tsui Hark film). This movie is 
also a must see for fans of Michelle Yeoh 
who has never looked better. As Lady 
Ko, she dominates every scene she is irt 
Despite the merciless slaughter of her 
enemies (heads ripped off, bodies sliced, 
etc.), her character doesn’t achie ve villain 
status. This is partially due to the ongo- 
ing love triangle. Ko is in love with sing 
(Tony Leung) who is happily devoted to 
Butterfly (Joey Wong). Meanwhile, Yip 
Cheung (Donnie Yen) is hopelessly in love 
with Lady Ko who ignores him unless 
they are on a mission. Throughout the 
carnage the characters manage to show 
their vulnerable sides. This aspect of the 
film prevented it from becoming another 
mediocre sword adventure. But it’s the 
wild action in COMET BUTTERFLY & 
SWORD that will have you screaming for 
more. The clear bright picture quality is 
also a plus. If this is their standard, I hope 
Y'oungtze Video continues to release more 
HK films on VHS even if they are only 
the English dubbed versions. 

A dying royal eunuch named Cho 
wishes to steal a letter sent by Lee Siu- 
Tin a government official to Sun Yu-Ba 
leader of the Sol Heights clan in which 
he reveals his plan to conquer the mar- 
tial world. Cho hires Lady Ko, leader of 
the Happy Woods, a clan of swordsmen, 
who is more than happy to get the letter 
back as Sun Yu-Ba is her sworn enemy. 
Yip Cheung, one of Lady Ko’s men makes 
the first attempt to retrieve the letter but 
is wounded during the fight by two metal 
spikes shot into his shoulder by a myste- 
rious metal claw Lady Ko assigns the task 
to Sing, who gains Sun Yu-Ba’s trust b y 
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stopping an attempt on his life, Impressed 
with his bravery. Sun invites Sing to stay 
at Sol Heights where he becomes one of 
his bodyguards. After several months of 
enduring Sing eyeing his lover Mr. Peony 
(who is actually Sing’s childhood friend 
Ching), Sun sets up a wedding for the two, 
The honeymoon is short lived as it turn.s 
out that Ching was sent by Lady Ko to 
get the letter back. She is killed by one 
of Sun’s henchmen during the attempt. 
Lady Ko takes the bull by the horns and 
attacks Sun’s house just as he w as plan- 
ning to assault on her 
clan. She kills Sun 
and his men, and 
brings the letter to 
Cho who reveals that 
he had murdered 
Lee Siu-Tin months 
earlier and only 
wanted the Happy 
Woods and Sol 
Heights to wipe each 
other out. The grand 
finale has Lady Ko, 

Sing and Prince Cha 
(the Emperor’s 
cousin sent to keep 
an eye on Cho.) rais- 
ing hell with a not- 
so-sick-after-all Cho. 

Prince Cha bashes 
Cho in the head with 
an iron ball, Sing is 
launched (via Lady 
Ko) head first 
through Cho’s body 
(and doesn’t get a 
single drop of blood 
on him, wow!), Cha 
then blows apart 
Cho’s head with a 
mighty kick, and 
Cheung slices his 
headless body to 
shreds, putting an 
end to the evil Eu- 
nuch once and for 
all. *‘■•‘1/2 -Falricia 
Gonzales 

I FUN AND 
I FURY 

19 9 1. 

I Movie Im- 

I pact Ltd. Producer: Clarence 
1 Yip. £xec. Prod.: Wallace 
I Cheung. Starring: Leon Lai, 
Vivian Choiv. Sberon Kwok, 

I Kent Chang Frankie Chan, 

. Norman Chu, Bruce Fontain, 

I and Kundy"(l'J. Kevie wed by 
Damon Foster 

FUN AND FURY an okay movie, is 
from Movie Impact Limited, which is only 
natural, since its slow beginning & middle 
proved that this Movie’s Impact is indeed 


Limited, At times it damn near stinks, it’s 
yet another routine, run-of-the-mill ro- 
mance/comedy/action/drama that’s vir- 
tually indistinguishable from many other 
HK movies of its type. The drama, de- 
spite legible subtitles is complex and un- 
interesting, and most of the comedy falls 
flat. It does offer a couple nice looking 
babes (including some blond Caucasian 
martial artist that I thought was Sophia 
Crawford at first, but her name isn’t in 
the credits and instead was the name 
‘Kundy?), and f or CXTs e ver increasing 


female readership, the flick's lead star is 
HK heart-throb Leon Lai. 

So ignore the comedy & tedious 
drama, and tolerate this standard movie 
for that one thing which always has and 
always will make HK flicks stand out 
from the rest: Action! Though unevenly 
paced (though very even for haphazard 
HK standards), with lame comedy 
through out the beginning, it’s the latter 
half when FUN AND FURY finally offers 
some fun, and fury too. Ye.s, of course 
there’s spif fy kung fu stuntwork, and the 


only wire work is during the fight be- 
tween Frankie Chan and that blonde I 
guess is called Kundy; and even then, the 
outrageous jumps are kept to a minimum. 
There’s also a nifty sw ord duel between 
co-hero Frankie (ihan and Norman Chu. 
Speaking of W'hich: 

It’s a sad sign that the 1980s heroes 
like Frankie Chan (OUTLAW BROTHERS) 
and Norman Chu (TIGER ON BEAT, Tsui 
Hark’senjo yable WEUE GOING T OEAT 
YOU ALIVE) are given smaller roles so 
that heretoday-gone-tomorrow teen idol 
Leon Lai can get top 
billing. Though he 
acts & fights well 
enough, I was al- 
ways of the impres- 
sion he was just 
more of a pop singer 
than anything. 
Norman Chu (aka 
Tsiu Siu Keung) has 
never really been 
given a whole lot to 
do since his starring 
(as a hero!) role in 
1989’s BLOOD 
RITUAL. 

Leon Lai stars as 
a Singapore cop in- 
tent on marrying a 
HK mobsters (Kent 
Chang) daughter 
played by Vivian 
Chow. Much of the 
running time deals 
with how the con- 
niving father uses 
assorted tricks to 
keep the two sepa- 
rate (he doesn't w ant 
his daughter to 
marry a policeman). 
After plenty of fool- 
ery and maybe an 
honest laugh or two, 
it’s re vealed that a ri- 
val mob called the 
Tiger Society, lead by 
Flying Tiger 

(Norman Chu) 

wants revenge for 
the death of one of 
their brothers. Fi- 
nally, I guess Kent 
Chang’s mob gets some respect f or Leon 
Lai because he’s trying to rescue V ivian 
Chow’s character, who has been kid- 
napped and tied to a dam by the Flying 
Tigers. The ending series of confronta- 
tions (kung fu, stunts, guns, some sword- 
play, explosions, toy race cars which ex- 
plode; you know, the usual stuff) culmi- 
nates in a gripping scene where our he- 
roes are hanging from a dam, trying to 
climb up before a time-bomb (beneath 
them, in the water) goes off. *** -DF 
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DATELINE: HONG HONG; SUMMER '95 


Well, as is pretty evident from most indications, things 
seem to be winding down in HK. Most of the stars we’v e come 
to enjoy from the ’70s and '80s hav e all but disappeared from 
the spotlight, despite the fact that mainstream America is 
now paying more attention than ever to a certain scared little 
British colony. I’m of course ref erring to recent appearances 
by HK celebrities like Jackie Chan and Chow Yun Fat on GOOD 
MORNING AMERICA, MTV, ENTERTAINMENT TONIGHT, etc. 
Numerous articles in U.S. publications like TIME, INSIDE KUNG 
FU, IMAGI-MOVIES, SHE, FILM QUARTERLY, FEMME FATALES. 
IN CAMERA etc., as well as the continuing fiim-fests, newspa- 
per articles, bootleg video dealers, and of course, fanzines. For 
mainstream America I have this to say: “T oo late, too latel” 
But for the rest of you OC readers, here’s what’s up in Holly- 
wood East. 

First, Jackie Chan's latest film, RUMBLE IN THE BRONX 
may see a late summer release (after WATER WORLD sinks), 
possibly by the time you read this, via New Line Cinema in over 
1,100 theaters. That's a lot of theaters, by the w ay. The tone 
of the film is a bit uneven, fluctuating from silly comedy to 
deadly serious [not quite as extreme as Chow Yun Fat’s TREA- 
SURE HUNT), but is still a fun ‘ride’ in my opinion-- with plenty 
of exciting action for Chan fans. The details of his four picture 
deal with New Line remain unclear though. Currently, he's fin- 
ishing up work on a European filmed (I believe) race car flick. 
Hopefully Jackie will again enlist the services of ace car stunt 
coordinator Remey Julianne (ARMOUR OF GOD, ONCE A 
THIEF), The film co-stars talented new starlet Anita Yuen (who 
won “Best Ne w Performer" at the 12th HK Film A wards, for 
her role in DAYS OF BEING DUMB), and Chin Kar Lock. Helping 
choreograph the action is none other than Samo Hung, al- 
though it's unlikely ol’ "Three Hairs" will appear In the film. 
Currently the English title is THUNDERBOLT, but they changed 
the Chinese title at least three times already, so who knows. 

Rumor has it that Jackie is angry with Stallone. Newspa- 
pers state that Chan said, “Sly has no real plans or intentions 
of working with me. He's just thro wing my name around for 
propaganda and self-promotion." Chan also met with Bruce 
Willis while he and Cindy Crawford were on the Planet Holly- 
wood Tour in HK. Although no definite joint plans were an- 
nounced, the two did acknowledge an interest in working to- 
gether in the future, "Die Hard 4"? Naahh! 

In other news, sexy and engaged Maggie Cheung is doing a 
film with Chinese art film goddess Gong Li. Li has now sepa- 
rated from long time hubby director Zhang Yi-Mou (JU DQU, 
RAISE THE RED LANTERN). TO LIVE is their latest and last 
(?) collaboration. She's no w seen around town with a young 
stud. Speaking of studs, Anita Mui recently spent a romantic 
vacation with the young hunk who played the monk in Tsui 
Hank's GREEN SNAKE. Maggie Cheung popped up this sum- 
mer in a Jackie Chan music video- playing his girlfriend of 
course: after all, she is his favorite leading lady. The two are 
seen frolicking around his apartment in romantic soft-focus 
BS.W. On other news, the bride with black hair. Bridget Lin 
Ching-Hsia is expecting her first child in December, 1995. 
Congr ats, (who knows, m^ybe she subscribes to this maga- 


DARREN WHEELING 

zine?) Her opulent Los Angeles marriage in June ’94 w as 
one of the most celebrated weddings of any recent HK star. 
Jackie Chan and Sally Yeh recently recorded "Don’t you 
Know", a duet to increase AIDS aw areness and raise funds 
for research. The track appears on her new double gold 
CD box set “Best of ’85-95". Oddly enough. Sally S. Jackie’s 
real life bodyguard and onscreen nemesis Liu Chia-Hui 
smooth it up in one of her recent music videos. Although, 
for the most part Sally has stayed out of the spotlight this 
year. Most say it's because of the 'scandal' with her and 
George Lam Chi Cheung. 

Another singer to watch for is Faye Wong. She began 
her professional singing career in the late 198Ds as Shirley 
Wong., then changed her name to the more unique Faye 
(HK already has a Shirley Kwan). She fancies herself as an 
Asian Delores D’rordian. Inf act. she very faithfully covers 
the Cranberries "Dreams" (and tw o Cocteau Twins tunes 
which already sounded like scrambled Cantonese) on her 
1994 release (with the BS.W misspelled Chinese words alt 
over the cover). Don't bother trying to memorize what she 
looks like, she’ll only change her hair bef ore you see her 
again, she co-produces her albums and even writes some 
of her own material, which is unusual for HK singers. You 
might remember from CHUNKING EXPRESS with Bridget 
Lin Chin-Hsia and Tony Leung Chiu Wai (for which Tony won 
HK’sBestA ctor Award). Look for her excellent recent live 
concert video. 

In case you didn't kno w, booklet HK laser disks are now 
streaming into the U.S. market. You’ll pay about half the 
price (about 50 bucks or so) of a legitimate disk, but the 
quality suffers. And quality is the whole point of buying a 
freakin’ disk in the first place: just so you kno w. 

And finally, The Encyclopedia of Martial Arts Movies is 
now available. It's a bit pricey w'Thars putting it mi/dlv. - 
DF/70 bucks! It’s full of mistakes (i.e. John W oo’s THE 
KILLER does not contain nudity. I’v e seen all versions sev- 
eral times and believe me, no nudity: guns yes, blood yes, 
but nudity? Authors Bill S. Karen Palmer must be stoned). 
But to be honest, I guess at 465 pages that’s a lot of inf or- 
mation to keep straight. After a while. I’m sure all those 
Prayin' Mantis styles start to look the same. Anyw ay, al- 
though the Palmers aren’t my f avorite critics by a long shot, 
Ric Meyers is a welcome addition and to be frank — this 
book is a one of a kind... and probably will be for a long time. 
It’s w orth picking up, so long as you already know that PO- 
LICE STORY 3 PART 2 and ONCE A COP were never alter- 
nate titles for Amy Yip’s 1991 Grade III sci-fi & skin classic 
ROBOTRIX as this book would have you believe. It’s being 
released through Scarecrow Press. And lastly to be on 
the mailing list for info on Jackie Chan's comic: T opps Com- 
ics, 1 Whitehall St., New York, NY 10004. 

Until next time... and remember, we still have the clas- 
sics. -Darren Wheeling; Summer ‘95 



Kai70 Ningcn lJ{xlinc . sort of a con- 
densed version of the magazine 1 leroes 
on Film was suppose to include a review 
of Saban’s latest mutant, MASKED 
RIDER. But while 1 managed to stom- 
ach enough episodes of POWER RANG- 
ERS and VR, TROOPERS to include re- 
views of them in previous editions of 
Kaizo Ningen Update . I must confess that 
I was so put off by KAMEN RIDER 
BLACK RX’s bastard offspring (currently 
airing on the Fox network cm Saturday 
mornings) that I would rather not sit 
through another episode; yes, it’s that 
Ixad! Perhaps next issue, when Pve got- 
ten over the shock of this sacrilegious 
series, I’ll get together enough nausea 
medicine to make an in-depth review 
feasible. FrcMii what lA'e seen so far, the 
Americ'tin-shot footage of teens at school 
looks like Sahan is blatantly ripping off 
SUPERHUMAN SAMURAI CYBER 
SQUAD and the even worse TATTOOED 
TEENAGE ALIEN FIGHTERS FROM 
BEVERLYHILLS! There’s also some 
muppet-likc character obviously inspired 
by ALF, E.T. THE EXTRATERRESTRIAL, 
and even HOWARD THE DUCK. Inter- 
esting to note that there is new footage 
of the two villains with moving mouths, 
shot by Americans, so that unconvinc- 
ing dubbing isn’t necessary. The more 
generic, costumed characters are from 
Japanese footage, and the intercutting 
between is distracting, as the film grain 
& lighting so obviously changes from 
shot-to-shot. 




HYPER POWERED TASK FORCE: OH- 
RANGER 

{Full Japanese title: " Chyourikt Sentai 
Oh-Renjya'l Toei: 1995, Bfoadcast on TV 
Asahi, Producers- Susumu Yosbikawa 
& Takayuki Suzuki, Created by Saburo 
Hatte, Afusic: Seiji Yokoyania. Action 
Dir.:Junji YamaokaJ.A.Q, Dir.: Takeshi 
Ogasawara & Shohei Tojo. Featuring: 
Hiroshi Aliyaucbi, and Alasarit Kido as 
the red ranger, Kunio Masaoka as the 
green ra^tger, Ayumi Maisei as the yel- 
low one, Voice for Villain Emperor 
Bacchus Hood : %hru Ohiraipreuioiisly 
SPACE GIANTS s Fodak. Kurata on 
SPECTREMAN aijd mn'ratedfor Sentai 
programs from GORANGEF to 
DYNAMAN. Reviewed by Damon Fos- 
ter 


tiere I go yet again. Once a year I 
check out Japan’s currently airing Sentai 
clone, and thus, once a year I find my- 
self writing the same basic review over, 
and over, and over again. My god, them 
toy companies will alway.s have w'ay 
more control over these programs than 
the artists who originally founded the 
genre back in the good old days of GO 
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RANGER (Tod; 1974). HdL the produc- 
tion company Toei, might as well start 
spelling their name Toy. Needless to say, 
OH (the “Oh” means two things: Oh 
means king in Japanese, and OH can be 
taken as an abbreviation, standing for 
“Over Tech”; I also noticed the rangers 
have a tendency to say ‘olay’ like a bull- 
fighter) RANGER fails to be blazingly 
original, and is yet another predictable, 
cliche-packed, formula ridden ripoff, vir- 
tually no different than its ancestors; 
KAKU RANGER, DAI RANGER, POWER 
RANGERS, ZYU RANGER, TURBO 
RANGER, etc. So plotwise, there’s really 
not a whole lot to be said that hasn’t 
been said dozens of times before: Five 
heroes, each a different color, uses their 
weapons & giant robots to protect To- 
kyo from monstrous invaders. 

Since we all know and expect there 
to be virtually no difference between 
these repetitious Sentais, I'll at least try 
to concentrate on what few characteris- 
tics which, for better or worse, set this 
show aside (hah!) from the rest. The 
opening credits, for example, make use 
of split screens (almost like TM BRADY 
BUNCH, but with a catchier theme song) 
when introducing the characters. So four 
characters (pink, green, yellow & blue) 
are divided into groups of two, they must 
share space. So apparently, only the red 
ranger (Goro Hashino) and their com- 
mander (Miyura Sanbarichyu), played by 
superhero veteran Hiroshi Miyauchi are 
worthy of their own private shots. An- 
other point I noticed (and I’m getting 
extremely technogeekish here, it’s hard 
not to when you scrape the bottom of 
the barrel for something to write about!) 
is that before the opening credits, there 
are random clips & quick highlights of 
what’s going to happen in that episode, 
ala KIKAIDA (though KIKAIDA is far 
more entertaining, to say the least). Even 
more pointless & trivial is that the com- 
mercials (for the ever-popular Korakuen 
stage shows) are now shot on video, not 
film, though I think that trend started 
last year with KAKU RANGER, or possi- 
bly even two years ago with DAI 
RANGER. 

The success of those bastard stepchil- 
dren of Japan’s Sentai, the highly over- 
rated Power Rangers is definitely hav- 
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ing some influence on the Japanese origi- 
nators. It’s weird to think that a mutant 
offspring & pale imitator such as them 
Power Rangers could actually have any 
effect on the parent programs at all’ But 
it definitely seems to be the case. One 
major change I noticed is that all the vil- 
lains in OH RANGER are costumed, ro- 
botic caricatures, and not the usual Japa- 
nese people (has Machiko Soga been re- 
placed by machines too?) wearing silly 
costumes & makeup, trying to seem like 
exotic aliens while looking & sounding 
just as Japanese as our Tokyo-raised he- 
roes. Though these ridiculous villain- 
ous cyborgs of Baranoya look like lame 
rejects from some stupid old Sid & Marty 
Kroft series (minus the emotional inten- 
sity and stunning Shakespearean perfor- 
mances), at least there’s some credibility 
for once, the villains are definitely non- 
human invaders. This move is possibly 
Saban inspired, in case they wish to even- 
tually bring this show to the U.S. as 
“Power Rangers: The Next Generation”, 
“Power Rangers: Deep Space Ten”, or 
whatever. After all, it’s much easier to 
dub fake robots than Japanese actors, and 
this is all the better to fool American 
spoildbratdom into thinking it’s an all- 
American series, without any of them 
foreign, slanty eyed Japanese getting in 
the way. 

On a more positive note, I think 
maybe the exceptional battles of POWER 
RANGERS have rubbed off on OH 
RANGER, since the quality of OH 
RANGER’S fights is much better than 
most of the more recent duels seen on 
Japanese TV Though nowhere near as 
exciting as those in SUN VULCAN or 
DYNAMAN (still the cream of the crop, 
in my worthless opinion), it’s evident that 
all five actors have at least some martial 
ans and/or athletic skill, making many 
of the confrontations a lot of fun, more 
so than the chop-edit crap of late 1980s 
& early 1990s Sentai pregrams. So I guess 
the people at the Japan Action Club 


didn’t want to be outdone by the Holly- 
wood fight crew under Jeff Pruit, and 
decided it was about time to remember 
that after all, it was the Japanese who 
invented karate, why should they con- 
tinue to let Saban’s employees blow them 
away?! Even so, censorship is still ram- 
pant on Japanese TV (and is slowly tak- 
ing over American TV too; just watch, I 
doubt highly that in a couple years, 
POWER RANGERS will have the fights 
& thrills it has today; assuming it stays 
on the air that long), so despite the acro- 
batic battles performed by our young 
Japanese stars, these fights still tend to 
be short compared to that of SUN 
VULCAN (Toei; 1981) or GOGGLE V 
(Toei; 1982), and often, the camera sim- 
ply pans across the whole fight, all in 
one take, so we don’t always get a good 
look at each fighter in action. 

This is not to say that the martial arts 
in OH RANGER are entirely equal with 
those in POWER RANGER,S. While 
POWER RANGERS seems to have more 
exciting choreography (even if kicks to 
the face aren’t permitted in this Ameri- 
can hybrid), at least the skirmishes in OH 
RANGER have a variety of locales; the 
Oh Rangers tackle henchmen & robots 
in office buildings, railroad yards, labo- 
ratories, factories, forests, beaches and 
who knows what else. However, POWER 
RANGERS, from what I’ve seen, almost 
always has the exact same setting (a park, 
with a recognizable picnic table in the 
background) in each fight. 

The only episodes I’ve seen of OH 
RANGER were some of the earlier ones. 
Later in the series, they added a sixth 
hero, of course. He has a black costume 
and is called King Ranger. Available pho- 
tos imply King Ranger takes part in some 
breath-taking battles, but also there’s an- 
other (hopefully temporary) new char- 
acter. some sappy little girl (perhaps an- 
other space princess?) and her little cute 
pet dinosaur that looks like the plush 
animal that it is. 




But despite the negative tone of this 
review, do I really despise OH RANGER? 
Of course not, what’s to despise about 
30 minutes of action, explosions, camp, 
cheesiness, and special effects? It’s re- 
ally no worse than the others, they’re 
all entertaining, in a dumb sort of way. 
And again, I personally don’t see what’s 
so cheap about these FX. When POWER 
RANGERS came to America, critics 
whined about its supposed “low produc- 
tion values”. Maybe I’ve watched too 
much of this ‘cheap’ Japanese stuff and 
have become brainwashed or too accept- 
ing of these supposed “low budget” spe- 
cial effects. When I think of low bud- 
get, 1 think of PLAN NINE FROM 
OUTERSPACE, ROBOT NINJA or the av- 
erage Filipino movie, For those who 
don’t know, there’s nothing cheap about 
miniature props, superhero costumes, de- 
signing a new monster each week, ex- 
plosions galore, trampoline stuntwork, 
and super imposed visuals (lasers, fire, 
etc,), and even the increasing use of com- 
puter FX, As standard sci-fi action, OH 
RANGER manages to entertain, even if 
it lacks originality and integrity. 

Is there really any point in me re- 
hashing this plot again? What the hell, 
the gaudy, monstrous robots (Hysteria, 
Fundo. & Blue Tondo) of some empire 
called Baranoya are up to no good, so 
the heroic squad of Oh Ranger, a divi- 
sion of the United Air Force are up to 
yes good. Our five heroes are Oh Red 
(Goro), Oh Green (Shohei), Oh Pink 
(Momo), Oh Yellow (Jyuku; a hoi babe!), 
and Oh Blue, I don’t know his human 
name. When not in their raygun blast- 
ing, swordswinging, acrobatic kicking, 
stereotypical superhero costumes, they 
more-or-less look like another Science 
Patrol, except that they all ride motor- 
cycles. llie idea of this average program 
has them dealing with the henchmen & 
robot/monsters of Baranoya. The way 
they kill the guest monster is pretty ri- 
diculous; the red ranger (Oh Red) gets 
inside a giant lire (dropped from a me- 
chanical bird, like an egg) and runs over 
the villain! Hit & run! After the episodic 


monster is de- 
stroyed (rolled 
over by that 
over -sized tire) at the end of the epi- 
sode, he is of course revived as a giant, j 
so that our heroes can summon their ^ 
combining robots (Transformers never 
became obsolete in Japan!) and sell 
more overpriced toys. While the climac- 
tic battle of mechanical giants is full of 
decent pyrotechnics and super imposi- 
tions, it’s hard to forget the stupid gim- 
mick which enlarged the supposedly 
dead villain in the first place; After his 
‘death’, another robot always flings a 
little robot at the exploded carcass, who 
energizes it and makes it get really big, 
and alive once agaia Talk about scrap- 
ing the barrel, I wish this genre had died 
out ten years ago when there were still 
a few cool ideas left. ** -Damon Foster 

ASTROBOy 

(lapanese title- “ Tetsuan Atomu", which 
means “Mighty Atom") 1964; Created & 
Animated by Osamu Tezuka, Written 
& Dir.: Fred Ladd, Editor: Pablo Zavalo, 
Music: Tatsuo Takai, Lyrics: Don 
Rockwell Produced by Mushi Produc- 
tions Inc, Reviewed by Lkimon Foster 

Now come on, is there anybody out 
there unfamiliar with this classic Japa- 
nese cartoon series?! Like the original 
SPEED RACER, its being Japanese didn't 
keep it from becoming a nostalgic part 
of American pop culture. Hell, if I had 
to name just one Asian thing as the first 
ever in my life, it would have to be this 
show, it even predated my exposure to 
ULTRAMAN. As a tiny tot, I always 
watched ASTROBOY when it came on, 
but it was never really one of my top 
favorites. 1 do remember having an 
ASTROBOY dream when I was about 
four years old, but the dream wasn’t very 
spectacular; basically just Astroboy fly- 
ing, like he always does in the show. If 
nothing else, this dream is the oldest 
dream in my memory. Anyway my hazy 
memory of the series is obscured by 
hazy memories of so many other Japa- 


nese cartoons I 
watched in the 1960s: 
SPEED RACER, 
KIMBA, MARINE 
BOy PRINCE PLANET 
and 8MAN. It all be- 
comes a blur after a 
while. 

Okay, so I get on 
this nostalgia kick and 
began renting this 
show now that it’s 
available on pre-record. ASTROBOY is 
more-or-less as I remembered it, except 
that the scripts seem remotely intelligent, 
it’s a sure bet I couldn’t tell what the 
hell was going on when I watched it as 
a four-year-old! But its interesting sto- 
ries don’t make this a very intellectual 
program, after aU, it’s a kiddy show, 100%. 
So to get wrapped up in its unique, well- 
written scripts, you gotta' tolerate corny 
voices and Daffy Duck-inspired art. The 
drawings aren’t exactly great, and their 
humorous design (and the antics of the 
characters) remind me of typical Bugs 
Bunny style cartotjns, but not as funny. 
Whether or not this was an intentional 
inspiration 1 don’t know, but there are 
definite similarities. As I understand it 
though, the late Osamu Tezuka also cre- 
ated a live action TETSUAN ATOM movie 
and comicbook which predated the 
show, so the similarities to the comedic 
antics of the Luney Tunes cartoons may 
be coincidental. 

The English version’s theme song was 
suppo,sedly sung by a group of kids in 
1964 calling themselves The Cosmic 
Rangers These kiddies can’t sing (“There 
you go, Astro Boy! On your flight into 
space! Rocket high! Through the sky! 
What adventures you will face!” etc.) 
worth a damn, and remind me of the 
similarly inept themes for SANTA CLAUS 
CONQUERS THE MARTIANS and 
GUMBY But their crudeness adds un- 
intended humor, so I’ll take it over the 
original Japanese kiddy theme any day 
1 happen to be sober (days of which are 
becoming more and more scarce as loved 
ones have stabbed me in the back and 
my life has become a living hell; but 
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that’s irrelevant, this magazine is called 
ORIENTAL CINEMA, not DAMON’S LIFE 
SUCKS). 

As someone who’s memory of 
watching ASTROBOY in the 1960s is 
next to nothing, and having grown up 
on later, cliche-ridden, formula-laden su- 
perhero programs, ASTROBOY’s com- 
paratively unpredictable approach was 
like a breath of fresh air. This 
groundbreaking program was made be- 
fore the bulk of Japanese superheroes, 
and therefor the episodes don’t always 
involve a set pattern, there are plot twists 
and occasional surprises. This creative, 
unique approach wouldn’t last in Japa- 
nese superheroism for long, since later 
programs like ULTRAMAN and 
MAZINGA Z offered a more structured, 
set pattern. I’m not complaining about 
the later TV shows (anybody who 
knows me, knows I take to KAMEN 
RIDER and ULTRAMAN like alley-cats 
take to the garbage dumpster out back, 
behind the circumciser’s office), but their 
repetitious approach automatically 
makes their viewers feel like psychics 
who can foretell the future. 

ASTROBOY i.s still entertaining, even 
today, but I don’t know if its outdated 
plots and B&W format would get appre- 
ciation from the children of today who 
have been spoiled by POWER RANG- 
ERS. Seen today, ASTROBOY is of 
course, tacky & campy, but then, I imag- 
ine that’s intentional, even back in 1964, 
I can't see anyone taking this comedic 
pregram seriously. It doesn't have the 
seriousness, logic or suspense of SPEED 
RACER, but then, it’s not a complete 
laugh riot and unintentional comedy like 
8MAN. As for the quality of artwork 
and animation, 1 think it kind of sucks 
(though I’ve seen worse, CRUSADER 
RABBIT for example, and the later 
POPEYE cartoons). The series has poor 
(generally lacking) sound effecLs, and it 
does get rather tedious with Astroboy 
always running out of power, often 
needing a quick fix from another robot 
or whatever generator is around. The 
quality of the fist fights, when they ac- 
tually happen. Isn’t very exciting, more 
like a goofy Popeye-against-Bluto duel 
than anything else. 

What follows are individual episode 
reviews of whichever ones I had time 
to rent & watch; these are actually the 
first ten tapes (two episodes each)- the 
only ones available at the local video 
store. If there are more in existence, I’ve 
not found them. 

1 THE BIRTH OF ASTROBOY 

It’s the year 2000. Dr. Boynton, a 
wacky scientist invents robot Astroboy 
to replace his son, killed in a car crash. 
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But when he realizes this young robot 
won’t grow, he sells him to the circus, 
where he must battle bigger robots to 
the ‘death’, in a gladialor-like arena! For- 
tunately regular character Dr. Elefun Ls 
introduced, and points out that the ro- 
bots of the world have protested their 
being treated like slaves, and a Robot Bill 
of Rights frees Astroboy of the cruel ring- 
leader! ** 

S. THE MONSTER MACHINE 

Alien Org from the planet Numin 
Lumin tricks an Earth scientist and his 
oriental assistant ("ah-so!”) into building 
a destructive giant robot with tentacles! 
It teleports the invading alien to Earth 
to lead an all out attack on the city Org 
is actually a mental case from his planet, 
shunned by his people for being stupid, 
having a mere I.Q. of 200! Anyway the 
kind aliens of Numin Lumin supply 
Astroboy with an “Ultra Gun” which aids 
in the defeat of villainous Org and his 
Monster Machine. ** 

3. THE TERRIBLE TIME GUN 

Evil .scientist Dr. Tampo uses a Time 
Gun to send Astroboy 8c Dr. Elefun back 
to the Middle Ages, where they deal with 
jousting, kings, knights & a wizard, plus 
a robotic invasion from the 21st century 
Oodles of plain dumb, stupid fun. *** 

4. ONE MILLION MAMMOTH SNAILS 

Another wacky scientist is up to no 
good, in this case, his large mutant gar- 
den (huge fruits & vegetables) offers a 
dangerous side effect: Gigantic snails 
which look more like giraffes with shells. 
The inept military commander’s plans 
fail to destroy these marauding giants, 
so Astroboy uses the logical solution: Salt! 

*n/2 

5. SUPER BRAIN 

This is an imaginative episode involv- 
ing a brain surgeon and a giant robot 
called Monstro. But much is left unex- 
plained in this confusing mess, which 
also seems to have something to do with 
some rich bankrobber. * 

6. MYSTERY OF THE AMLESS DAM 

Enjoyable, amusing statement against 
bigotry; vigilante bands of humans (lead 
by gangsters) unite and uprise to drive 
all the robots out of town! The episode 
is as weird as always, with robots dress- 
ing as ghosts to scare off their attackers, 
but it’s entertaining as hell. “* 

7. THE MAGIC PUNCH CARD 

Evil Dr. Andre Gravitar tampers with 
the work of rival scientist Dr. Neutron, 
resulting in an out-of-control factory con- 
trolled by an electronic brain. The hay- 


wire computer sends out missiles and 
robots, so Astroboy confronts it and says: 
“Hello. Please excuse me, Electronic 
Brain, but I have to break you up be- 
cause you’re bad.”! Another amusing 
scene has the whole factory go haywire 
and the building flops around on the 
sand like a beached octopus. ** 

8* THE GREAT ROCKET ROBBERY 

Here’s one of my personal favorites, 
it’s entertaining with plenty of action: 
Mr. Pompous is kidnapped by evil Dr. 
Goldthumb, who plans to steal gold from 
the planet Mars! Goldthumb has also cre- 
ated robots like Fireball and The E.S.P.- 
gifted Future, who looks like an adult 
Astroboy But Future can’t help it, he 
wants to be a good guy! So he sacrifices 
himself to defeat his corrupt creator in 
space. *** 

9. SHIPWRECKED IN SPACE 

This episode (actually *^63 in the se- 
ries, though the tapes seem to be released 
out-of -sequence) settles it; I’m convinced 
the program’s writer is on acid! This 
weird, .silly tale starts with some thugs 
hijacking a cop car that looks like a dog’s 
head, and they, like Astroboy end up on 
a space-bound rocket that strands them 
at some space station. Before the epi- 
sode ends, see: 1. Aliens & crooks fight 
over food. 2 Thugs try and lose weight 
(rigorous exercising) so a low-on-fuel 
rocketship can carry them home. 3. 
Aliens hire a crook to be their cook, but 
he gets furious when they only give him 
left-overs. 4. Aliens have a special anti- 
dote for ‘tummy aches”. The aliens and 
their robot henchmen look pretty stu- 
pid ITie episode is great fun for the 
sheer stupidity of it' Classic line, as de- 
livered by the leader alien: “Listen to me 
you Earthling.s. You let us drink honey 
& vinegar that wasn’t any g<xxj, and I 
want revenge!” **1/2 

10. GIFT OF ZEO 

Nasty tightwad Mr. Pinchpenny and 
a corrupt politician unearth Zeo, a giant 
robot & savior from some ancient (but 
extinct), advanced civilization. This is an 
interesting, cool episode. It’s got .social 
statements, some fist-fighting and even 
a little blood (righteous contractor Mr 
Markham receives a bullet to the shoul- 
der)! Though released on I'ape 5 (fol- 
lowing ^63: SHIPWRECKED IN SPACE), 
this is actually the 89th episode (I assume 
not all the episodes were available for 
release; that’s why I'm seeing varied sto- 
rie.s~ whatever episodes were obtain- 
able). •** 

11 THE MYSTERY OF THE METAL 
MAN 

De.spitc the chaotic order they’re re- 


leasing them in, this is actually episode 
*97! A powerful explosion seems to 
transport Astroboy into an alternate di- 
mension where nobody (including series 
regulars Elefun, Pompous & Boynton) 
knows him. There’s an extended (yet 
amusing) song & dance routine called 
“Oh My Oh MY”, but the villainous space 
robots look cool, so the episode is de- 
cent. **1/2 

12. GANGOR, THE MONSTER 

Despite its being the 12th episode re- 
leased (on Tape *6), this 15th chapter tells 
us about the “46 Wrestling Robots” who 
never wrestle, yet combine to form a 
jewel-snatching, giant centipede who 
scares passengers aboard an ocean liner. 


13. BROTHER JETTO 

Another weird yet funny episode 
(*84, Tape *7). It starts with an intro/ 
narration where Astroboy (against a live 
action background of a house!) is ap- 
proached by some actor hoping to audi- 
tion for the role of Astroboy’s brother 
in this story! But Astroboy insists his 
brother Jetto plays himself! Astroboy’s 
quest for his long-lost brother is made 
all the more humorous with occasional 
offbeat comedic skits, including a sexy 
female rhino doing the hula, and a ro- 
bot battle so intense they rip the film 
(we see the sound-lxir & sprocket holes!) 
and everything goes black! *** 

14. DOGMA PALACE 

Episode ^53 deals with the subterra- 
nean nation of Antilia, and its Ijeing over- 
run by monstrous bees. Features the 
usual robot battles and a couple unex- 
pected laughs, but one scene was obvi- 
ously edited for the American version: 
A brief glimpse of a firing squad execut- 
ing a small group of men! •*1/2 

15. MISSION TO THE MIDDLE OF THE 
WORLD 

This one (*65) is the first of two on 
Tape *8. Astrobcjy, Astrogirl (his sister) 
and a conniving reporter venture under- 
ground and encounter an ancient, sub- 
terranean civilization of primitives; de- 
scendants from Atlantis. Little more than 
an ASTROBOY version of AT THE 
EARTH’S CORE and ATRAGON- it’s an- 
ticlimactic and ba.sically fails to deliver. 

n/2 

16. THE MAD BELTWAY 

A corrupt designer of cars (he’s more 
concerned with profits than safety) .stalks 
the chief engineer of a freeway construc- 
tion site; using the ominous logo The Ace 
of Spades (the death card) as part of his 
intimidating messages. Though it culmi- 


nates with fairly typical battles between 
Astroboy and monstrous tank/vehicles, 
this episode (*76) is intelligently written 
with a few interesting messages. *** 

17. THE HOOLIGAN WHODUNNIT 

T'he Hooligans, a masked gang of vigi- 
lantes is out to destroy any & all robots. 
A confusing script is made all the more 
sillier by pointless filler about whales & 
elephants, though the trick ending (a boy 
discovers, much to his dLsmay, that not 
only was he adopted, but his adopted, 
long lost mother turns out to be a robot) 
is kinda' clever, almost making this 68th 
episode enjoyable. *1/2 

18. THE RETURN OF CLEOPATRA 

This episode (*45) follows *68 on 
Tape *9. I really got a kick out of this 
Egyptian adventure, especially Dr. 
Elefun’s talk with a camel (who smokes 
cigarettes; you think maybe they’re 
spoofing Camel brand cigarettes?). There 
are other injokes, that prankster Osamu 
Tezuka wrote his first name and 
•Musiproductions’ on Egyptian writing 
on a pyramid wall. Nasty guy Raspertin 
creates robots to conquer Egypt, includ- 
ing a Clecjpatra look-alike (to fool & con- 
trol tlie Arabs) and a couple sphynx-like 
giants for Astroboy to battle. *’*1/2 

19. INCA GOLD FEVER 

Flying pyramids! Goofy one-liners! 
Superb artwork! A laughing whale! A 
guy gets shot dead! It’s all here in this 
tale of an exploitive, greedy scientist 
who’s invention enhances the magic 
powers of an ancient Incan civilization 
eager to retrieve their stolen gold. This 
is EpLsode *66, the first of two on Tape 
*10, followed by Episode *09, HULLA- 
BALOO LAND. ■*** 

20. HULLABALOO LAND 

A pre-WESTWORLD amusement 
park (called Hullabaloo Land) where ro- 
bots do role playing for medieval settings, 
exhibits and act out storybook fairy-tales 
(i.e. the ballet “Swan Lake”) is the setting 
for this cute little fantasy. The park’s 
tyrannical leader takes Dr. Elefun on a 
tour, and when they reach a haunted 
cemetery, the following dialogue takes 

place Dr. Magical: “Now we’re in the 

land of horrible creatures! Goblins, vam- 
pires, candy thieves, spooks, and tax col- 
lectors!” Dr. Elefun: “Aaah, they’re the 
worst.” Later, Astroboy discovers their 
cruel host is holding a Swan Princess 
captive, and when he goes on a rescue 
mission, Dr. Elefun says: “I have a meet- 
ing with the society for prevention of 
cruelty to Astroid Beetles. You'll have 
to go alone.” So once he re-charges his 
energy, Astroboy defeats the magical 



kingdom’s mechanical dragon, ‘Fire 
Snout’. '”1/2 



BEETLE FIGHTER 


/a/^a “Bi Fuaita", which means ‘'B- 
Fightet^' ; full Japanese title: “Jiyuukou 
BiFuaita", which means “Heavy Armor- 
Beetle Fighter^' } Produced hy Toei in 
299-5, Producer: Nagafumi Hori {a 
former director), Creator: Sahuro Hatte, 
Music: Fiji Kawamura, Action Dir.: 
Tohiro Takeda {JAQ, Dir.: Taro 
Sakamoto, Starring: Daisuke Tsuchiya 
{twm of one of the Dai Ranger actors) 
as Takuya Kai/Blue Beet ShigeruKanai 
as Daisaku Katagiku/G-Stag Reina 
Kazuki as Rei Hayama/Reddle, Re- 
viewed by Damon Foster 

First of all, the title of this series may 
cause some confusion. Though the se- 
ries has yet to (if ever) be relejised in 
English, it does feature “Beetle Fighter” 
clearly written in English letters at the 
beginning of the opening aedits, though 
the Japanese katakana spells it “Bi Fuaita”. 
I guess they abbreviated it for Japanese 
pronunciation (I’ve seen no episodes 
which have people say “beetle”, or 
“Bitoru”, as them Japanese over in Japan 
would pronounce it) because it’s easier 
for them to say. However, the three char- 
acters are definitely inspired by beetles; 
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their battle armor clearly resembles that 
of rhinoceros beetles, at least their hel- 
mets do. 

Whether you call it “Beetle Fighter”, 
“Bi Fuaita”, “Bitoru Fighter”, or “My Dog 
has no Nose”, this innovative (sort of) se- 
ries represents the current evolutionary 
link in a genre that 
all stared out in the 
early 1980s (see 
1994’s OC^2, The 
Roto Hero issue for 
a complete 

filmography & 
guide to the genre). 

The genre in ques- 
tion, often labeled 
“Metal Hero”, “Res- 
cue Mission”, and of 
course “Roto Hero” 
seems to be going 
full circle, it’s evolv- 
ing back to its origi- 
nal “Uchu Keiji” 

(•Space Sheriff') 
roots, after a five 
year (at least) phase 
which concen- 
trated on 

ROBOCOP ripoffs 
(ROBOCOP itself is 
a ripoff, and as 
such, fits in this 
mutant genre per- 
fectly,' involving 
stiff-limbed auto- 
mations who fire 
guns and rescue 
people in trouble. 

There are, of 
course, still traces of 
that in BEETLE 
FIGHTER, since 
very little in the 
slow-paced world of Japanese 
superheroism changes over night; these 
alterations are gradual, taking years to 
evolve. 

The eventual change is a welcome 
one, in my often-scoffed-at-opinion. It's 
to-en a while since a program of this na- 
ture regularly pitted heroes in fist-fights 
against monsters, but this seems to be a 
main part of BEETLE FIGHTER. Of 
course, the heroes do have that same 
slow, automated strut, and make heavy 
use of guns, swords, spaceships and/or 
jet planes, but it’s not uncommon to see 
a brief glimmer of hand-to-hand com- 
bat, in the tradition of 1971’s KAMEN 
RIDER, which founded the whole genre, 
and its various offshoots. While BEETLE 
FIGHTER is completely blown away by 
its cool predecessors like SPACE SHER- 
IFF GAVAN and SPACE SHERIFF 
SHARIVAN, I was relieved that it seems 
to have more action than the last few 

40 


"Metal Hero” and/or "Robo Hero” pro- 
grams. Uninformed Americans who are 
still unfamiliar with the Robo/Metal 
Hero genre may wish to check out 
Saban’s bastardized YR. TROOPERS, as 
it features spliced shots from three Japa- 
nese (1980s) examples of the genre; 


SPIELVAN, METALDER and SHAIDER. 

Naturally, the return to a “good-hero- 
against-bad-monster” plot may annoy 
those who appreciated the more unique, 
more realistic, “Rescue Mission” approach 
seen in WINSPECTOR, EXCEED DRAFT. 
SOLBRAIN and other pre-BEETLE 
FIGHTER programs. Yep. I’ll admit that 
the "battles” theme makes BEETLE 
FIGHTER look a lot more like an aver- 
age Sentai (OH-RANGER. KAKU 
RANGER, DAI RANGER, ZYU RANGER, 
POWER RANGERS, etc) team, as it too 
deals with a squad of streamlined, su- 
perheroes who protect Japan against in- 
vading monsters. This is probably the 
first time the genre came so close to the 
traditional "battle hero" (I don’t know 
what else to call it!) format. The previ- 
ous program’s BLUE SWAT (Toei; 1994) 
offered a hint of this type of action, but 
before that was 1993’s JAN PERSON, ba- 
sically a solitary hero. Years before JAN 


PERSON was the 1980s program JIBAN 
(accidently excluded from OC’s Robo 
Hero issue, how stupid of me!), which 
was a blatant ripoff of ROBO(EOP, ex- 
cept that he shot his gun at monsters. 

Personally, I was semi-impressed by 
BEETLE FIGHTER. Though it doesn’t 
stand out from the 
other programs, it 
seems less boring 
than JAN PERSON, 
and less predict- 
able than 

WINSPECTOR. As 
always, there’s an 
abundance of spe- 
cial effects: com- 
puter graphics, py- 
rotechnics, super- 
impositions (aka 
visuals), and last 
but not least, .sev- 
eral monster cos- 
tume.s. This week, 
the monsters are 
only somewhat 
silly (as opposed to 
those in OH- 
RANGER, which 
are compietely ri- 
diculous), the 
worst one looking 
like the alien in 
Sewartzenegger’s 
PREDATOR, ex- 
cept that he wears 
sunglasses and acts 
as idiotic as the 
rest of these over- 
acting alien vil- 
lains. 

Other high 
points include the 
usual high-tech 
weapons and vehicles (a subterranean 
drilling lank called Staga Tank, an air ve- 
hicle called Red Jyro, to name exactly 
tVi'O) obviously designed by toy compa- 
nies, and there are even henchmen vil- 
lains! This means they should have some 
totally awesome, .Sentai-like battles, but 
our heroes rarely lake on sejuads of 
henchmen. As for the heroes, there's a 
blue one called Blue Beet (Takuya Kai, 
when out of costume), a green one called 
G-Stag (Daisaku Kalagiku), and a red fe- 
male called Reddle (Rei Hayama). The 
invaders are some sort of demonic and/ 
or outerspacc empire called “Jyamaru 
Gundan” (which means the ‘Jamall 
Army’) and their highest ranking crea- 
tures are .Shiyubu Arutsu, Gigaro, Jyura, 
Gacniiu, and probably a few other names 
Pm .spelling incorrectly too. ** -Damon 
Foster 




Beyond a doubt, this here Asian Oddi- 
ties column is the most unusual column 
to appetif in CXI, but since reader response 
to it has been positive if at all (most people 
are still afraid to write to me; as though 
I’m gonna’ scratch their eyes out through 
the mail-- I’ve tried, but it only works in 
person). But let me explain how this ’odd’ 
column came about. OC started out in 
the 1970.S, under such titles as Japanese 
Movie Sci-Fi . Tapane.se Monsters, and Japa- 
nese Monsters and Superheroes . By the 
late 1970s, Japantasy zines put out by Toho 
fans were more widespread than used 
bandaids in Bosnia. So by the early 1980s. 
I decided a new approach was needed to 
make OC stand out from the endless 


plague of Godzilla newsletters. For di- 
versity, I began writing about lots of Japa- 
nese cartoons, but it wasn’t long before 
such reviews became obsolete, thanks to 
an over abundance of cartoon rags which 
suddenly popped up out of nowhere. A 
new genre was chosen, that being Chi- 
nese kung fu movies, which I began to 
regularly cover along side the Japanese 
sci-fi flicks CXI was known for. Unbe- 
knownst to me at the time, there was al- 
ready a kung fu fanzine underground 
thanks to such ahead-of-their-times pub- 
lications as Fangraphic and I'he lade 
Screen . Eventually I discovered these 
zines and realized I wasn’t alone in my 
coverage of chop sockey flicks. So it was 
once again time for CK7 to move along, to 
the next genre. In the raid'1980s, HK ac- 
tion movies (descendants of the 1970s 
chop sockey stuff) proved to be an enter- 
taining new genre to cover in OC, though 
I never completely neglected older genres 


like Japanese sci-fi, cartoons and kung fu 
oldies. But guess what?! It wasn’t long 
before the so-c'alled ‘New'^ Wave' of HK 
movies caught the attention of other 
magazines, and it’s a mainstream fandom 
which flourishes to this day. Naturally 
there was no point in remaining exclu- 
sively in a genre that the trendy maga- 
zines were just discovering, So once more, 
it was time to jump ahead of the rest and 
cover another neglected genre; and that 
neglected genre was Japan's live action 
superheroes. So for years, OC was virtu- 
ally the only English-language magazine 
to include the many thrilling hero pro- 
grams from Japan. But once again, his- 
tory repeats itself. When POWER RANG- 
ERS finally (a little late, to say the least) 
c'ame into existence, along with it came a 
bunch of fanzines & magazines all trying 
to jump on the Japanese superhero band- 
wagon. So yet again, the imitators have 
caught up with OC. Or have they? 




At the time of this writing (I mean 
typing, or rather, word processing), I’ve 
not seen any of the other rags offer regu- 
lar coverage of Filipino & Korean films, 
which OC has been doing for years. Asian 
Oddities will continue to seek out the 
obscure, unusual flicks that most of the 
rival mags haven't covered— .yet. Asian 
Oddities is the “anything goes” column 
for OC. With thi.s column, I hope to offi- 
cially open the doors to any film with a 
Far East angle; not just oriental movies, 
but even American and European ones- 
so long as they involve martial arts or 
Asian input of some kind. But there’s 
more to Asian Oddities than satisfying my 
personal ego: I think it’s useful to the 
reader in much the same way that any 
column is. An excellent example was 
when I trashed KING KUNG FU a couple 
OCs ago. If 1 saved one person a buck by 
telling them to avoid this worthless ama- 
teur movie, the review, though of an 
American film, was well worth it. A simi- 
lar case would be with INVASION, should 
I ever locate & review this slow-paced 
drama. This sci-fi talker had me fooled as 
a kid; I tuned in and .saw oriental people 
in a flying saucer, and thought I had 
stumbled upon another Japanese SF ad- 
venture! But dc.spite a starring role by 
Yoko Tani, INVASION turned out to be 
just a dull, B&W American or European 
snore-a-thon which just happened to fea- 
ture Asian cast members. 

Another highlight is amateur videos 
which 1 hope to cover in this column. But 


again, only ones which deal with 
martial arts or some other Far* 
Eastern aspect. A couple issues 
ago, I reviewed Pat Bishow's 
video short, ADVENTURES OF 
EL FRENETICO AND GO-GIRL 
Though it didn’t exactly keep me 
on the edge of my seat, it was 
most definitely one of the better 
no budget videos I’ve sat 
through. Those who liked this 
quirky video and its starlet 
Frances Lee will be pleased to 
know Bishow has put Lee in his 
new video called WHITEWOOD 
CROSSING. The production 
should be complete and for sale 
by the time you read this, so 
write to Amusement Films, C/O 
Just Kids, 310 New York Ave., 
Huntington, NY 11743, or call (212) 
388-2319. Available photos (three 
actresses in fighting stance) im- 
ply there might be a little kung 
fu, but the premise seems to con- 
centrate on vampires. What little 
‘making of’ footage I’ve seen 
looks impressive; nearly profes- 
sional! In one scene, Frances Lee 
collides with the hood of a speed- 
ing car, one of the better stunts 
I’ve seen in an amateur video. 

Another American movie in the works 
which may be of interest is MANSLAYER, 
a martial arts movie based on a book 
(called Sick) by horror & suspense novel- 
ist Jay Bonansinga. “I’m influenced by 
Chinese Martial Arts Films, especially HK 
films While Bonansinga’s recegnition has 
come from his success as a writer of ma- 
ture horror projects, his ongoing interest 
in dynamic action films provides a unique 
blending of genres that Eastern films vseem 
to be more adept at providing. Jay 
Bonansinga is currently on tour to pro- 
mote his book Sick, and distribution & 
casting details for MANSLAYER are being 
negotiated. His previous film work has 
involved independent, award winning 
shorts and commercial work. 


' rrom India: 

KHOONI MURDAA 

India; 1988, Di- 
rected by Mohan 
Bhakri, Starring: 
Deepak Parashar, 
Javed Kban, Shree 
- Pradha, Meethee, 
Revieu>ed by Massimo Lavagnini 

A sex maniac, Rejeed, loves to offer a 
red rose to the girls, before killing them. 
Put under arrest by the police and com- 
mitted to a mental hospital, the mustached 
dude manages to escape, but he’s beaten 
to death and burned alive by a group of 
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teenagers. From this moment on, the 
movie limits itself to prop>ose again with 
no fantasy, a summary of the feats of 
Freddy Krueger in the first four chapters 
of his American saga: The tongue which 
comes out from the receiver, the boy 
hanged with a blanket in jail, the girl 
menaced in the bathtub. All without a 
scrap of originality. -Massimo Lavagnini 

^ ' From the Philip- 

: pines (?) 

HORROR OF THE 
BLOOD MON- 
STERS 

Distributed by Independent-Interna- 
tional Pictures Corp, Copyright 19"^ Tal 
Productions. Produced & Dir.: Al 
Adamson, Starring: John Carradine, Rob- 
ert Dix, Vicki Volante, Joey Benson, Jen- 
nifer Bishop Bruce Powers, Fred Mej>ers, 
Britt Seinand, Reviewed by Christopher 
Elam 

Footage from some obscure B&W Fili- 
pino film is incorporated into this Ameri- 
can-produced horror/sci-fi stinker. It 
opens with an oh-so cheap terror spree 
by vampires sporting fake fangs. Mean- 
while, a narrator with a “vampiric” voice 
tells us that the origins of vampires can 
be traced to outerspace! Scientist John 
Carradine and a crew of losers hop into 
their spaceship and rocket to the vam- 
pire planet. They encounter dinosaurs 
and other monsters on that weird planet, 
not to mention some mostly unfriendly 
natives. 

Man, is this movie boring, Director Al 
Adamson managed to make a similar 
patchwork movie, DRACULA VS. FRAN- 
KENSTEIN, into a fairly entertaining flick. 
However, he really dropped the ball on 
this one. Our so-called heroes sf^end most 
of The film staring at scenes from other 
movies. They rarely do anything excit- 
ing. Even John Carradine doesn’t help 
matters. He’s amusing as the perpetually 
complaining scientist, but he's only in the 
movie for maybe ten minutes. It's really 
disappointing w'hen the star doesn’t show 
up for most of the movie. 

I guess the main point of interest here 
is all that stock footage. As mentioned a 
couple of paragraphs ago, scenes are 
taken, from some mysterious film, prob- 
ably from the Philippines. Does anyone 
out there know anything about this enig- 
matic movie? /DP here. I think this clas- 
sic unintentional comedy was padded 
out with fcxitage from some weird Fili- 
pino caveman movie, though I don’ t 
know for a fact wlxther the original Fili- 
pino flick itself was ever actually com- 
pleted [Pilipino video stores in my area 
only have the most current or semi-cur- 
rent { circa post-198Si films, its impossible 
to find something from the 1960s or 




1970s. Its too bad, I meem, Im curious 
to know who's idea it was to do a movie 
about /anged cavemen, cavemen tvith 
animal tails etc. I'he flick is o?ily worth- 
while for a cat>e-ba^^ or two. -DF/ The 
sequences which are recycled show the 
otherworldly natives battling bizarre crit- 
ters like a lobster-man and bat-men. The 
costumes are pretty nice and 1 suspect 
the whole movie is kinda’ fun. But the 
impact is deadened in this yawn-inducer. 
Also turning up arc the photographically- 
enlarged lizards (excuse me, I mean “di- 
nosaurs”) of ONE MILLION B.C (1940), a 
movie that was ancient even when 
BLOOD MONSTERS was produced. You 
might be wondering how tlie makers of 
BLOOD MONSTERS used all of this B&W 
footage in their color movie. Well, they 
tinted the scenes different colors (red, 
yellow, etc.) and they wrote these color 
changes into the script. They tried to pass 
this deception off as a new filming pro- 
cess by calling it “Spectrum X”. I'd imag- 
ine anyone with half a brain could figure 
it out. 

HORROR OF THE BLOOD MON- 
STERS is a dull excuse for a thriller. Watch 
it only if you’re de.sperate to find a cure 
for insomnia. Now, if you'll excuse me, 
I’m going to take a nap. * -Christopl:>er 
Elam 


From America: 

TIME COP 

Largo Entertain- 
ment, in Associa- 
tion with JVC Enter- 
tainment, A Peter //yams Film; 1994, A 
Signature Renaissance Darkhouse Pro- 
duction, Starring: Jean-Claude Van 
Damme, Ron Silver, Mia Sara, Gloria 
Reuben, Revieu>ed by Damon Foster 


Like it or not, reviews of American 
martial arts films are here [in OC] to stay. 
Somehow, this average time-travel adven- 


ture got excluded from last issue’s “Yan- 
kee Dragons" section. But somehow, I 
thought I would have enjoyed TIMECOP 
more than I actually did; seeing as I actu- 
ally enjoyed (well, almost) a couple of 
Jeane Claude Van Dumb’s movies re- 
viewed last is.sue. Although TLMECOP 
sucks as a martial arts movie (even as an 
American one, now that’s pretty bad!), 
time-travel movies have always been a 
fascinating concept to me; even dull ones 
like thi,s manage to be intriguing at times. 

Every country’s film genre has its ri- 
diculous cliches and predictable stereo- 
types, but for whatever reason, they es- 
pecially annoy me when it’s in an Ameri- 
can film. More than once this routine, 
serai-futuristic crime drama had me roll- 
ing my eyes, and saying “here we go 
again”, but at least this way I was able to 
get up, go to the restroom (I caught 
TIMECOP on HBO one lonely, boring 
night; it had no commercials and my 
Pause button had no affect), get more 
whisky, whatever- and I never once felt 
I missed anything important in the .story 

But even though the story held my 
attention most of the time, let’s not for- 



get that the action scenes were done by 
Americans, and it certainly shows. There’s 
uninteresting if not simply weak gunplay 
throughout, and Van Damme’s skillful 
legwork is once again ruined by Chop- 
Edit nonsense; it’s a.s though they want 
us to believe his martial arts skills are as 
limited as his English vocabulary. Earlier 
in the flick, he’s attacked by some thugs 
in an apartment, Some long-haired Asian 
guy takes him on, resulting in the lamest, 
weakest knife-fight ever seen on film! 
James Dean’s knife duel in REBEL WITH- 
OUT A CAUSE was more thrilling than 
this dainty child’s play! Hell, I’ve seen 
kids tapping their desk.s with their pen- 
cils, and that made me flinch more than 
this far-too-careful knife confrontation. If 
they’re so afraid of getting cut, they 
should simply use fake knives and go all- 
out. 

It’s no TIME MACHINE, or TIME 
TRAVELERS, and fails to deliver half the 
fun of the episode of I DREAM OF JEANIE 
where Barbara Eden zaps Larry Hagman 
back to cowboy days, but as an average 
American film, it manages to be_ well, 
uh, an average American film. Some sci- 
entist invents a lime machine or what- 
ever, and to make sure this new technol- 
ogy doesn't fall into the wrong hands, the 
proper authorities open a new branch of 
law enforcement, Time Cops. Claude Van 
Damned plays one of them, and if you 
can decipher his accent (and girls consider 
this sexy? 1 thought it sounded retarded), 
you just may be amused about this tale 
of corrupt politician McComb, who 
knows Claude is onto him and hire.s .some 
thugs to wipe out Van Damme & his wife, 
McComb is using the time-traveling tech- 
nique to insure his politiad victories, and 
in the process, changing the future and/ 
or present. It skips back & forth between 
times, and eventually, the villains are killed 
and Jean Claude Van Diimme (just how 
long is his name gonna' get? What’s next? 
“John Steve Joe Don Jack Jean Claude Van 
Damme”?) manages to go back in time to 
prevent his pregnant wife’s unnatural 
death (it seems her dciith wasn’t really 
suppose to happen at all), * -Damon Fos- 
ter 


From India: 

DAK BANGLA 

{" The/Iouse') 1983, 

Directed b y Ke^hu 
Ramsay, Starring: 

Rajan Sippy. 

Swapna, Aaloka. 

Mazhar Khan, Re- 
viewed by Massimo 

I was unable to understand the dia- 
logue because the copy 1 have comes from 



Lavagnini 
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Egypt, so the movie is in Hindu language 
with Cuneiform subtitles! But we can still 
taste the violence of this trashy colossal 
full of bloody scenes. The atmosphere is 
ruined, as usual, by some unnecessary, 
crappy ballads. 

An heterogeneous group (an old mar- 
ried couple, some girls, a gang of punks 
and a transvestite) arrives in an isolated 
palace, guarded by a hunchbacked gar- 
dener. The guests of the house don’t 
know that, in the basement, an ancient 
mummy has come to life again. It's the 
spirit of a man, executed one century 
before, for the hideous killing of the wife 
of a Maharajah. The thirst of blood of 
the “creature” can be quenched only with 
the lives of the new comers. ** ■Afassinw 
Lavignini 


From Korea: 

A.P.E. 

A Jack IJ. Harris 
Freseniation, Re- 
leased i)i 1976 by 
Worldwide Eutertainmeut Corp., Dir.: 
PaulLeder StarringEod Arrants,Ji)a}ina 
L^Varona, Alex Nicol, Lee Nak Hooa, 
Woo Yoin jong Jerry Harke. Larry Chan- 
dler, Wall Myers JJ. Gonld, Reviewed by 
Christopher Elam 

Okay, stop me if you’ve heitrd this one 
Some greedy guys discover a giant go- 
rilla and decide to exploit the poor fel- 
low. That darn monkey proves uncoop- 
erative about the whole thing and tears 
up the local real estate. The simian also 
defies all natural laws by falling for some 
human girl, usually a blonde. 

Yes, it’s the plot for every giant ape 
movie ever made. I'hc only differences 
this time are that the movie is called A.PE. 
and the setting is Seoul, South Korea. 
Why Seoul? Probably because it was the 


cheapest place the producers could find. 
This was one of several flicks that were 
produced quickly to cash in on Dino 
DeLaurentis’s KING KONG remake and 
this particular ripoff actually beat its in- 
spiration to theaters. Koreans served as 
supporting actors and technical person- 
nel, but the real stars were American.s. 

Unfortunately for the producers (but 
great for u.s!), all of these Americans are 
hilariously bad actors. Their Korean co- 
stars manage to put them to shame. Rod 
Arrants is top-billed as the never do-well 
goofBall of a hero and Joanna DeVarona 
(later Joanna Kerns of that TV "classic” 
GROWING PAINS) is appropriately dim 
as the airheaded heroine. Alex Nicol gets 
my vote as the standout of motley crew 
of ugly Americans for his stunning por- 
trayal of a foul-mouthed military guy in 
dire need of a clue. Too bad you can 
barely hear him most of the time. It 
sounds as if the producers couldn't af- 
ford a microphone in his scenes. Coasid- 
ering this film’s budget, it wouldn’t sur- 
prise me. 

This is a pretty funny movie, though 
not alw'ays intentionally. There are .sar- 
castic references to King Kong and an 
arrogant director named Dino (hmmm...). 
The best intentional humor occurs when 
our primate protagonist gives the viewer 
a famous finger gesture and I don't mean 
"thumbs up”! Even better is the uninten- 
tional humor, like the sequence where 
they show the exact same scene twhee. 
Didn’t those morons think we'd notice? 
And then there are the special effects. 
What is probably the shoddiest a{:>e cos- 
tume in film history is only the begin- 
ning. Watch for the creaking giant ape 
hand, the stilts standing in for ape legs 
and an unbelievably inept battle with a 
giant shark (shades of JAWS!) and giant 
snake. Finally, there are the 3-D effects 
.scenes which are left in the non-3D video. 
You have to sec them to believe them. 
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If you are looking for a 
ape movie, go watch the original KING 
KONG. However, if you’re looking for a 
cheesy yet fun example of cheapo film- 
making, you should give A.P.E. a try. I’m 
fairly certain you won’t be bored. "1/2 - 
Chnstoplx^r Elam 


From India: 
KAFAN 

("Shroad"), 1990, 
Directed by 
Dhirendra Bohra, 
Marring: Javed 
K ha n, Ja m u na. 
Raza Murad, Re- 
Lavagnini 

An impressive horror movie, ruined 
by the comically out of place (the ghost 
gives a box of magic chocolates to an 
imbecile, who becomes irresistible to 
W'omen). .Memorable is a violent sequence 
in which a guy is l^eheaded by a sheet of 
glass floating in the air! 

Raped and killed by tw'o killers of the 
Hindu mafia, an innocent girl comes back 
from the grave to settle the matter. The 
ghost has ab.solute need to canalize her 
spiritual energies into a human being: The 
perfect host is Neelam, fiance of the cop 
javed Khan. **’l/2 -Massimo Lavagnini 


From Japan: 

LEGEND OF EIGHT 
SAMURAI 

lOriginal Japanese 
title: "Satomi 

Hakenden", based on t/se old novel of 
t/je same name, -which, in turn was also 
rl:)e basis behind MESSAGE FROM SFACEl 
Toei, 1984, Exec. Ry-od.: Haruki 
Kadokawa, Screenplay Lbshio Kamata 
& Kinji Fukasaku, Song by John 
OBajiion, SFX:Nobuo Yajima, Ldir. Kinji 




viewed by Massimo 



Fukasaku, Starring: Hiroko 

Yakushirnarn, Hemy Sanada {Hiroyukt 
Sanacia), Sue Sbiomi {Etsuko Shifx)mt), 
Sonny Chiba &Kenji Ohba, Reviewed by 
Frank Strom 

As a result of the mid-1970s popular- 
ity of chop sockey films in America and 
the early 1980s resurgence of popularity 
(mostly on video), a handful of oddbail 
films snuck through and saw release in 
the states. LEGEND OF I'HE EIGHT 
SAMURAI is one of those cxidball mov- 
ies that can’t really be classified as a mar- 
tial arts picture, but nonetheless made its 
way into U.S. video store Kung Fu sec- 
tions. Familiar faces like Sanada, Shiomi 
{called “Shihomi” here) and Chiba make 
this a must-see for Toei “Kaizo Ningen” 
nuts like yours truly. While the video 
lists the release date as 1984, 1 would sus- 
pect that EIGHT SAMURAI was actually 
made earlier- Late 1970s or maybe even 
early 1980s. It definitely has the earmarks 
of a Japanese film of that period- an ex- 
cessively long running time of two hours, 
ten minutes, lots of “heroic” deaths, and a 
bad English language pop song (which is 
very incongruous with the ancient Japan 
setting). 

EIGHT SAMURAI is a very long (too 
long!) and episodic adventure. It reminds 
me of movie serials from the 1940s like 
BUCK ROGERS or FLASH GORDON in 
its approach, making me wonder if this 
wasn’t a theatrical compilation of a T\' 
series. /DF here, it most certainly ’ was not/ 
Its a theatrical, feature length epic. Its 
dis-pinted7iess ffiay be a ?esult of try ing 
to cram so matiy chaptefs of the ancient 
" Satomi Haken-Den'' novel into a single 
film. -DF/ This ain't mile-a-minute action! 
But, it does have the occasional sword 
fight, special effects, terrific locations, 
some soap opera, big handsome sets, and 
the odd monster or two- including an 
old blind witch who rips her face apart 
(yuck!), releasing a giant centipede mon- 
ster, cool! Some arresting \-isuals, too; my 


favorite is when the evil Queen of the 
villains rejuvenates herself by bathing in 
a giant pool of boiling blood! This movie 
isn’t total ‘trash’ cinema, but no one’s ever 
gonna’ see is as a “classic” like, say, SEVEN 
SAMURAI or something. It’s loaded with 
cheap melodrama rather than serious dra- 
matics, but thankfully not too much to 
become bothersome, Shiomi, Chiba & 
Ohba are wasted here, but Sanada is put 
to good use and he’s fun to w'atch. On 
the whole, EIGHT SAMURAI is an enjoy- 
able time-killer, if you dc.)n’t mind mov- 
ies in excess of two hours (personally, I 
have a short attention span and I need 
constant gratification- this flick is way too 
long for met. Best w’ay to w'atch this pic- 
ture is in several viewings, pretending it’s 
a TV series. 

Pretty Hiroko Yakushimaru is the last 
surviving meml:>er of her ancient clan and 
she’s on the run from supernatural vil- 
lains- Heads of a rival clan that have re- 
incarnated some 100 years after Hiroko’s 
ancestors killed them. Before dying, the 
villains put a curse on Hiroko’s people, 
and have returned from the grave to en- 
act revenge. Some ancient prophecy 
mumbo-jumbo says that eight warriors 
(the title calls them “samurai”, the dialogue 
calls them “ninja”, but they don’t seem to 
be either) will enable Hiroko to defeat 
the villains. She spends the bulk of the 
film locating the eight fighters (including 
the three big stars) and fending off the 
villains’ attempts to thwart her. Sanada 
is the "surprise” member, being intro- 
duced early as a troublemaker and later 
being revealed as a meml:>er of the vil- 
lains’ family. Regardless, Hiroko & Sanada 
fall in love (they play the fucking pop 
song repeatedly to help illustrate this ro- 
mance). After a lot of slow going, the 
final half hour is an exciting raid on the 
villains’ fortress (beautiful set), with most 
of the heroes dying heroically, as expected. 
"1/2 -Frank Strain 


From America: 

MORTAL 
KOMBAT: THE 

ANIMATED VIDEO 

1995, New Line Home J 'ideo, Prckiuced 
by Lawrence Kasanoff& Alliso n Savitch, 
Wfitten by Kevin Droney Reviewed by 
Patricia Gonzales 

“Hanna Barbera meets Virtual Fighter” 
would be the best way tcD describe what 
has to be the cheapest excuse for ‘cutting 
edge’ animation I have ever seen. It’s be- 
cause of American-made crap like this that 
Japanese animation will always rule. 

The idea goes stmiething like this; Take 
one of the hottest fighting video games 
and animate it. It shouldn’t be that diffi- 
cult. It’s been done before 
(STREETFIGHTER, FATAL FURY 1&2, 
SAMURAI SHOWDOWN, etc). You would 
think that New Line Home Video would 
pull out all the stops for one of their hot- 
test properties. Instead, we get cheaply 
animated characters walking around com- 
puter generated backgrounds. The end 
product looks horrible. To add insult to 
injury, many of the fight scenes are in slow 
motion (in case we should miss some- 
thing). The entire story is basically an in- 
troduction to the characters and the events 
in the MORTAL KOMBAT live action movie 
(which was far superior to this animated 
farce). The only thing worthwhile on the 
video is 15-minute behind the scenes seg- 
ment of the making of the live action 
MORTAL KOMBAT movie, as well as the 
full-length theatrical crailor. 

Liu Kang (a student of the Order of 
Light Sect), Sonya Blade (a Special Forces 
Operative), and johnny Cage (a manial arts 
film star) are invited to compete in Mortal 
Kombac, a martial arts competition run by 

the evil Shang Tsung etc, etc., you know 

the rest of the story. If you don’t know, 
go play the video game. It will probably 
be a more enjoyable experience and will 
only cost you S.25- *1/2 -Patricia Gottzalez 
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Being a Japanese sci-fi issue of OC, I 
saw no reason to include even more of 
the genre by adding [to this issue] an- 
“ other edition of “Terror Yaki”, 
OC’s continuing column on the 
sci-fi, fantasy & horror of Japan. 
So what was I to do with the 
space left over? I spent a couple min- 
utes thinking about it, and pondering 
what under-rated genre is deserving of 
its own column, even if it’s just a one- 
shot deal. But unlike those involved in 
the OJ. Simpson trial, I wasn’t about to 
waste endless months trying to come up 
with a solution. For years, Korean mov- 
ies have been a part of OC, off & on. 
There are three basic film genres that 
Americans have seen come out of Ko- 
rea: 

1 . Chop sockey ripoffs starring Korea’s 
Dragon Lee. While not all of Korea’s 
1970s kung fu films featured Dragon Lee, 
there were a few released, though it of- 
ten gets hard to tell which films are Ko- 
rean and which are Chinese. 

2 . Superheroes, largely influenced by 
comedian Shim Hyung Rei’s UREME 
(“Thunderhawk”) fantasies. ITiough 1 
can think of no English language publi- 


c’ation other than OC which has given 
regular coverage to these live action/ 
animated tala' ROGER RABBIT) kiddy 
heroes, one fact exists: Korea has pro- 
duced some cheap yet amusing movies 
like SUPER BA'I'MAN AND 
MA2INGA V, YOUNG GU 
AND THE GOLDEN BAT, 
SKY WARRIOR: 

EAGLEMAN, SPARKMAN, 
HERO FLASH, and of course, 
another Shim Hyung Rei se- 
ries involving magical folk 
hero “Super Hong Gil Tong”. 





3. More “classical” (snicker) period films and/or art films 
like EUNUCH, MULBERRY and SPINxNING WHEEL These 
are more ‘serious’, adult films which sometimes appear at 
International Phlegm- 1 mean Film Festivals, for the capuchino 
drinkers and art-snobs to ga^’k at. 

But what about movies about monsters, dinosaurs and 
cavemen? Hell, whities have made ONE MILLION B.CL ONE 
MILLION YEARS B.C, 'VCHEN DINOSAURS RULED THE 
EARTH, THE LOST WORLD. THE LAND THAT TIME FOR- 
GOT and countless other dinosaur movies. For what its 
worth, the Filipinos attempted to make some sort of cave- 
man adventure 
which got bastard- 
ized into our own 
HORROR OF THE ' 

BLOOD MONSTERS 
(see this issue’s 
“Asian Oddities” sec- 
tion). I’m sure other 
countries have made 
their own ripoffs of 
JURASSIC PARK, 

QUEST FOR FIRE. 

THE FLINTSTONES. 

CLAN OF THE 
CAVE BEAR, etc. So 
wouldn’t it seem 
logical that Korea, 
with its seemingly 





KONG, except that the big monster 
comes from alien flying saucers planning 
world conquest, little else is known 
about this elusive, 80 minute movie be- 
cause it was never released on video. 

Fortunately Korean dinosaurdom got 
a helping hand from the Japanese with 

yongary; monster of the deep 

(see John Harrison’s review, which is 
coming right up), also from 1967. 
YONGARY was as good as any average 
Japanese reptile-on-thc-loose romp, but 
it was never successful enough to influ- 
ence more Korean movies of this nature, 
so cinematic dinosaurs (Godzilla, Rodan, 
Varan, etc) were pretty much left to the 
Japanese. But in recent years, with the 
international, ground-breaking success of 
JURASSIC PARK, dinosaurs have at least 
temporarily come back into the interna- 
tional spotlight. While tacky farces like 
DINOSAUR ISLAND (full of the sexiest 
babes this side of Anna Nicole Smith!) 
and Roger Gorman’s godawful 
CARNOSAUR fiascos continue to add 
unintended chuckles for late night TV 
addicts watching Pay-Per-View or what- 
ever, Korea, of all places, has added their 
own distinct variation on the dinosaur 
theme, as is proven by the sensational 
TYRANNO’S CLAW, also reviewed here. 

There’s yet another new Shim Hyung 
Rei dino flick, called YOUNG GU AND 
THE DINOSAUR JU JU. Unfortunately, 
at the time of this typing, the movie 
hasn’t been released on video. But avail- 
able photos would indicate that the film’s 
marauding reptile bears more than a 
slight resemblance to 1967’s Yongary, so 
it could possibly lae a sequel to the 1967 
Japanese co-production. It wouldn’t sur- 
prise me, since the other Young Gu film 
(also starring Shim Hyung Rei in the title 
role), 1992’s YOUNG GU AND THE 
GOLDEN BAT (see review in CXI*2), was 
also a sequel to a much older Japanese 
film {OGON BATO; 1966), 

YONGARY, MONSTER FROM THE 
DEEP 

{Korean title: DAI KOFSU YOiW-KARI 
German title: GODZILLAS 

TODESPRANKEj 1967, Dir.: Kim KiDuk 
Written by Yung Sung-Sub. Produced 
by Cha tae-Jin Starring: Nam Chimg 
Im & Ob Young II With Special Assis- 
tance from Daiei { Tokyo; Japan), Re- 
view^ by John Harrison 

Here’s a real oddity that’s worth 
searching out A Korean Godzilla ripoff 
that was financed partly with Japanese 
money. While it doesn’t come close to 
the b^t of the Japanese giant movies, 
it’s still an enjoyable film in its own right. 

Like many oriental films, it’s hard to 
tell just how good or bad the acting in 
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YONGARY is, when you have to suffer 
atrocious dubbing. So I’ll skip the per- 
formances and get down to the more im- 
portant things. 'iTiere are two scenes 
which are indelibly etched in my 
memory The first takes place in a teen 
nightclub, where young Koreans get so 
possessed by the (very bad) rock & roll 
blaring from the PA, they start pouring 
their beer all over each other’s heads 
while gyrating wildly! And in the film’s 
most hilarious moment, Yongary inter- 
rupts his destruction in order to indulge 
in a spot of dancing, performing a mon- 
strous version of the twist to the same 
horrid tune heard in the nightclub (al- 
though, compared to some of today's 
Top 40 hits, the rock music in YONGARY 
isn’t half bad). These moments come 
across as quite bizarre and surreal, since 
apart from those two scenes, the film 
doesn’t really play itself for unintentional 
laughs. 

As for the film’s special effects, well, 
I think they’re pretty good for a coun- 
try known more for monstrous dictators 
than its monster movies. They aren’t for 
one moment convincing, of course, but 
there are plenty of destruction and battle 
scenes, and the film is rarely dull for 
more than a few minutes. The minia- 
tures look abKDUt as good as any from a 
typical episode of THE 
THUNDERBIRDS. 

The bottom line should be that 
YONGARY is a movie obviously aimed 
at younger audiences, and my nine year- 
old nephew absolutely loves it I think 
it’s kinda’ cute, too. In the U.S., 
YONGARY was purchased by American 
International Pictures and sold directly 
to television, and is currently available 
on cassette. **1/2 -John Harrison 

TYRANNO'S CLA W 

r TI LA NO BAR-TO' j Produced, Writ- 
ten, Directed by and Starring: Shim 
Hyung Rei, Released on video by 
Daewoo Electronics Co., 9/1//94, Re- 
viewed by Damon Foster 

To think all these years I’ve been criti- 
cizing Korean comedian/turned actor 
(and now, turned director & producer!) 
as the most moronic retard on Earth! 
Now that he’s finally in complete con- 
trol, no longer at the mercy of inept 
script writers who want to cast him into 
the stereotype of an infantile idiot, I can 
honestly see now that he’s got some se- 
rious talent, and is definitely the Steven 
Spielberg of Seoul! Good old Shim 
Hyung Rei pleasantly surprised me with 
this excellent movie which has his name 
all over it! TYRANNO’S CLAW is possi- 
bly the best Korean movie I’ve ever seen, 
and definitely my favorite cavemen- 


against-dinosaur film. Though many 
scenes of the villainous tyrannosaurs (i.e. 
the close-up of its eyes, and when its foot 
stomps in the mud) are blatantly deriva- 
tive of JURASSIC PARK, TYRANNO’S 
CLAW ow'es plenty more to ONE MIL- 
LION YEARS B.C., except that the cave- 
men are grittier, grosser, and more real- 
istic. No clean, light skinned, hair- 
combed, make-up attired, padded-push 
up bra-wearing Racquel Welches here! 

The really great thing about 
TYRANNO’S CLAW is that it could be 
shown in any country without alteration! 
There’s very little Korean dialogue 
(alx)ut 10% of what the cavemen say is 
Korean, though non-Koreans w'ouldn’t 
guess), it's all typical cavemen grunts & 
yells, and it’s basically a non-existent lan- 
guage! This film needs no dubbing oi 
subtitles, as there’s really no complej> 
dialogue at all, audiences of any language 
can watch this film and easily figure oui 
what's going on! It's never boring anc 
we don't need dubbing or subtitle.s!! I lell 
even ONE MILLION YEAR’S B.C, startec 
off with a voice over narrative, but 
TRYANNO'S CLAW is so simple and ba- 
sic that no narration is needed. It's amaz- 
ing that no international distributor has 
picked up this user-friendly film for re- 
lease in America. Because there’s no 
translation problem.s, I highly recom- 
mend this to any dino.saur fan, regard- 
less of what language you speak, 1 wish 
there were more movies like this; ones 
which speak through action, not w{irds. 

It only took Shim Hyung Rei (and his 
crew of 3.4(X) people!) two years to make 
this movie. The budget was extraordi- 
narily high for a Korean flick, some- 
where inbetween 7 and 8 million dol- 
lars for the dinosaur props alone! This 
doesn’t surprise me. since TYRANNO’S 
CLAW is really welldone. the dinosaurs 
are great and the pacing is swift enough 
to insure that the .Scan button was never 
once necessary Jaded fans of JURASSIC 
PARK will no doubt gawk and say: 
“Them dinosaurs in TYRANNO’S CLAW 
are just rubber props!” Even so, they^’re 
damn g{.)od rubber props, and despite 
its lower budget. 1 found TYRANNO’S 
CLAW to be infinitely more entertain- 
ing than JLIRASSIC PARK, an over rated 
mess of irritating characters and com- 
puter EX (no matter how .sophisticated, 
computer EX will always look artificial 
and cartoonie!) which would have given 
me a headache had it not put me to sleep! 
TYRANNO’S CLAW, on the other hand, 
was a movie which kept me mesmer- 
ized, I had planned on only watching 
about 15 minutes of it at a time (it’s how 
I often get through untranslated films), 
but once 1 had hit the Play button, the 
flick had me hooked; by the time you 



read this, I will probably have watched 
it several limes. 

Indeed, the special effects are out- 
standing by Korean standards, and good 
enough for acceptance in any country. 
The tyrannosaurus prop is a huge, beau- 
tifully designed creation, perhaps the 
most incredible structure created for a 
Korean movie. 1 wouldn’t be surprised 
if a Japanese FX maker or two had a 
hand in this, but certainly 
proof, There are 
also a couple tricer- 
atops costumes, and 
these are probably 
the best triceratops 
props I’ve seen, even 
comparable to some 
of Ray Harryhauscn’s 
animation oldies. 

There’s also a bone- 
headed, hoping dino- 
saur added to the film 
for comic relief, and of 
course, the obligatory 
pteronodon taking 
people to its nest to feed 
its hatchlings. I liked all 
these slick dinosaurs so 
much that I was disap- 
pointed that most of 
them (even a friendly 
triceratops) got killed in 
rather bloody deaths. 

The problem with a 
praiseful, 4-star re\ie^' like 
this is that people will get 
their hopes up and expect 
TYRANNO’S CLAW to be 
a real masterpiece. Were 
this a Japanese film or pos- 
sibly even a HK film, 

TYRANNO’S CLA\X’ might 
not seem quite as excel- 
lent. But lake it from 
somebc^dy who’s seen a 
lot of really awful Korean 
films, ones which use 
storelx>ught toys Sc masks 
from K Mart, and use 
them as actual props in 
their theatrical films. 

Other Korean movies 
abruptly switch to a car- 
toon-format when the 
scenes involving more 
ambitious sets, vehicles & 
creatures requires too much mcmey to 
shoot in live action. Many of the Ko- 
rean movies I’ve seen are basically just 
kiddy films, which have the most naive, 
embarrassing humor ever committed to 
film. Considering the low standards of 
Korean movie making, TYRANNO’S 
CLAW can be considered a masterpiece 
in its own right, or maybe its own left. 
It’s rare to see a Korean movie which 


could even possibly have an audience 
outside of Korea, but TYRANNO’S CLAW 
is just such a film. It definitely blows 
away Roger Corman’s crappy 
CARNOSAUR, which makes 
TYRANNO’S CLAW look like a master- 
piece. 

Amazingly, Shim Hyung Rei used the 
childish comedy (his trademark) only 
sparingly this time. There's only one 


fart joke, and the remainder 
is "Three Stooges”-like slapstick, the cave- 
men always seem to be hitting each 
other on the head with rocks. But this 
is not a kiddy film. There’s enough 
bloodshed and violence to give children 
nightmares, it’s probably the bloodiest 
dinosaur movie I’ve seen. Somehow, I 
don't think this could be shown on 
American TV stations uncut. 

The story has Shim Hyung Rei & his 


girlfriend Oma escape their neanderthal 
tribe because they’re fed up with their 
savage, incredibly brutal leader’s insis- 
tence that anyone who opposes him be 
sacrificed to a local tyrannosaurs rex. So 
the pair flee, only to be pursued by their 
former tribe members. As they explore 
unknown territory (still chased by venge- 
ful neanderthals), they encounter new 
dangers; Giant cave rats 
who walk on their hind 
legs, a tribe of apeman 
warriors and of course a 
pteronadon (not the 
film’s most realistic cre- 
ation, especially during 
flying scenes, but cool, 
none-lhe-less) and its rav- 
enous offspring. What all 
these creatures have in 
common is that they 
have an appetite for 
neanderthals. Fortu- 
nately, Shim rescues a 
more advanced caveman, 
possibly a cromagnon 
(who bears a resem- 
blance to a young Liang 
Chia Jen) from a tar-pit 
and makes a friend The 
difference between 
neanderthals & 

cromagnons seems to be 
that tlie cromagnons are 
a little cleaner, have a 
more polished language 
(basic Korean?), and un- 
like the neanderthals 
(who have ugly teeth 
like a horse with cavi- 
ties), they seem more 
concerned about den- 
tal hygiene. The fam- 
ily of cromagnons 
teaches Shim about 
having pets (in this 
case a couple of cute 
but never sappy 
triceratopses!), and 
the most advanced, 
lethal invention of 
the stone-age; a 
bow & arrow! A 
weapon which in- 
stantly kills car- 
nivorous, simian people-eaters, rival 
neanderthals, and deadly pteronodons. 
Shim also uses this for revenge against 
hi.s old chief (the bossy dictator who 
ruled his tribe with an iron hand), and 
for an encore, wipes out the ever omi- 
nous tyrannosaurs using fire. All seems 
peaceful at the end, until the T. rex’s eye 
suddenly opens before the ending cred- 
its, and I’m most definitely looking for- 
ward to the sequel, already in the work.s!!!! 
**•* -Damon Foster 
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LETTERS CONTINUED... 

as cool & funny as you guys. But then, 
nobody is /John Maisixill here/ Gosh, 
Bciny, anyone ^eky enough to read OC 
in dfe fitst place must also be J'amiliar 
with SBNIAI and G-FAN, where my writ- 
ing has also been apj^rmg of late Iiv- 
eryone knows {because, hey, who 
DOESN T read my stttffF) that/tealways 
had a wacky o^- the- wall writing style. 
True /adapt it slightly for OCas I do to 
match the editorial wice of all the ma^- 
zines in which f appear /IjaTs what 
makes me the pro that lam. Plus, I ^t to 
say "fuck' in OC which normally gets 
edited out in the magazines that actu- 
ally pay me money. If after all these 
) 'eats ) 'ou aren' t fucking wellaioate that 
Damon Foster is the fucking heart and 
soul of OC u>ell, then, uhh the heck with 
you. As for my be- 
ing a "disciple" of 
Damon, well I went 
out for disciple but 
all /got was Initiate. 

I tn working my way 
up to Disciple. Oh, 
and yes, it IS a shame 
that nobody SOS cool 
and funny as we 
are. But could 
ll^eybeF We appreci- 
ate the compliment' i 
JM/ 

The HK Heroes 
and Kaizo Ningen 
Update were of yalue 
because they actually 
offered some new in- 
formation and in- 
sight, but are con- 
stantly interrupted 
by “I used to pee 
through knot-holes in 
the wooden fence’’- 
.space filling non- 
sense. You have an 
uncanny ability to take up a column with 
this unwanted information. When you’re 
not adapting this easy-way-out tact, things 
do get interesting. The review of 
MIRRORMAN was filled with information 
and insight. But you continue to write in 
the first person with confessions like “By 
now you know I’ll never trash FX on any 
Tsuburaya show" (why not?), which 
means limited insight on the text of the 
show and nQ objectivity. 

'I'he scale of the problem is encapsu- 
lated in your Ijizarre review of KWAIDAN. 
Despite your attempt to make your audi- 
ence think the contrary, you obviously 
know something about interpreting film 
and film criticism. You know that every 
book and magazine ever written about 
film (horror-oriented or not) raves about 
KWAIDAN. It’s apparent you realize that 


this is a fine film- one of the outstanding 
examples of truly supernatural horror- 
but you haven’t got the patience or ma- 
turity to comprehend it. No, there aren’t 
many special effects per se, but there are 
abundant cinematographic effects, evi- 
dently not enough for a short-attention 
.span afflicted individual like yourself. / 
DF here. I m sorry, /missed tha^e last four 
paragraphs; my mind wandered ojf 
while I watched a far more interesting 
particle of dust fall to the floor. -D/Y By 
admitting your inability to appreciate the 
deliberate and inarguably effective chills 
in KWAIDAN, you put yourself squarely 
in the mass media, Beavis & Butthead/ 
Superbowl/Rush Limbaugh-loving crows 
you so despise. These are the people who 
arc for the most part incapable of appre- 
ciating a film like KWAIDAN, one that 
lacks “quick fix" special effects, fisticuffs 


and explosions. Guess I must be one of 
the millions of "intellectuals or art-fags" / 
Please leave your unique sexual prefer- 
ence toyourselj'. / resp^t your viewpoint 
and right to your own sexual taste {we 
accept pxtople of all classes, ethnic groups 
& sexual orietttalion), but thu; is OC not 
P/FJRCED MALE NIPPLES QUAPTEPLY 
As for KXXAIDAN, please forgive me for 
having a personal opinion, how dare mel 
To think that I iK>iced a view that differs 
from your own. Ill be careful next time; 
I ll remember- Barrie Kaufman right. 
JDamon L'oster wrong -DP/vtho loves this 
film. Oh, you probably meant pseudo- 
intellectual. And try expressing your 
opinion clearly without insulting anyone 
and everyone, and you might actually 
make sense. And if you genuinely can’t 
find anything to write about, then stop! / 




That does it/ You' re telling me to "stop.'’.'' 
Look, you Politically Correct whining 
homo, nobody tells me what to do. Don't 
you dare boss me around, flamer' Criti- 
cism & insults are one thing but when a 
hasbeen {or rather, neier-was-been) like 
you gives me an order, that s the last 
straw. I never held a gun to your Ijead 
and forced you to buy OC For the record, 
I m gradually trying to iotte down the 
vul^rilies & humorfrom OC but when 
L get letters from p>eople like you, who have 
a lot of time oti tl:}etr hands its hard not 
to regress to an even more cynical, of- 
fensive phase -DF/ 

Barry Kaufman 
Illinois 

I was impressed with your history and 
nonGamera genre film commentary, I 
had alw'ays wanted 
to follow-up the ex- 
ceedingly dry his- 
tory in JI%*12 with 
a look at Daiei’s 
genre filmography. 
You did it! And it’s 
great. /So tell JBarry 
Kaufman to quit 
bullying me. -DF/ 
.A.nd your analysis of 
the various versions 
of the Camera stories 
(original release vs. 
A.LR TV release vs. 
Sandy Frank release) 
is a great help in de- 
termining the print 
to seek out on video, 
Also appreciated the 
personnel bios and 
the wonderful pho- 
art. 

copy of and 
congrats on the Daiei 

section. 

Greg Shoemaker 
Ohio 

Damon, 

OC is the greatest! Don’t go changing! 

Patrick Macias 
California 

I agree with your comments on 
Camera from C)C*'6 (or “OC^Zl”, for us 
insiders). People will probably jump on 
the Camera bandwagon when it becomes 
a hit. Yes, the two-faced geeks will say 
they've loved Camera since they were 
kids, but probably have never seen them 
‘till now. I’ve lov^ Camera since being a 
kid and am glad to see a lot of attention 
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given to the series in your mag, plus ones 
like G-FAN, which also did a huge retro- 
spective on him. I do, however think this 
is the third rising of the turtle star. The 
first wave being the films when they 
came out and on TV The second, I be- 
lieve is when they started making fun of 
them on MYSTERY SCIENCE 'I'MEA'l'ER 
3000 . I noticed a lot of people who had 
never heard of seen these films started 
talking about them like they were the 
next PLAN 9 FROM OUTERSPACE. And 
now we have the new film with tons of 
publicity and new merchandise, and 
Steven Seagal’s daughter (which alone will 
probably have people checking it out). / 
It doesn't matter )x)W ^od tfx; films & 
their FX get, the American mainstream 
will probably always look at Camera 
and otherjapanese monstetsas “ next 

PLAN 9 FROM 
OUTERSPACE' . It's as 
though tije critics will dis- 
miss a jajxtnese monster 
movie as being crap before 
they even saw it Its all 
pr^tidic^ and I think 

shows like MYSI’ERY SCI-‘ 

ENCE THEATER 3000. 
though amusing in their 
own right tit's doing mote 
hartn than good. -DF/ 

Anyway, continue to 
put out such a great publi- 
auion. You are a true ori- 
ental movie genius to most 
of us and we depend on 
you. Oh, by the way, are 
you going to G-Con? Just 
thought I would check. I 
know lots of people who are going. Since 
you are the King of Monster Knowledge, 
it would only seem right that you be there. 

Vince Cornelius 
Ohio 


goer an) 'more G-Con sounded like it was 
fun. but lean barely afford a driie down 
tlx street to the local crackhouse. and cer- 
tainly can' t buy a plane ticket Be.ddes, 
I m (snicker) ‘Kaiju Blasphemous , re- 
member: I would probably be crucified 
Upton arrival -DF 

I really liked your Gamera coverage. 
It was especially helpful that you went 
over the various differences in those that 
have two English dubs. I also enjoyed 
your Daiei article and didn’t put me to 
sleep at all. The reviews were as infor- 
mative and entertaining as always. I'm 
especially grateful for your coverage of 
THE THRILLING SWORD. I didn’t know 
much about it (only that it was a Chinese 
“Snow White’’) and had no intention of 
checking it out. Now I feel differently 
So QC is still a success in its mission to 


came otit everytme already Ixid EBIRAH! 
Im terribly soriy for getting et'eryones 
hopes up. As for this elusive STAR 
GODZILLA, check out ARs info below. ■ 
DF/ 

/August “I ve-lxen-researching-this- 
stuff-for-25-years { neener-neener- 
neeneiY' Ragone here, sorry ahem. oh. 
ah, well... COUGH.t That's much 
hetter .now I hope that 1 don' t offend 
anyone..oh, soriy I mean, I ho/x llwl I 
DO offend someone (not nessecarily 
Barry Kauf ma n)...a nyway. ■ "Star 
Godzilla" appeared as an advert in a 
1978/79 issue of Variety and was prob- 
ably stopped by Toho's legal offices 
{they've stopped everyone else for 
Christssakes), and went the way of 
" Godzilla Vs Cleveland’ or some such, 
which went onto being re- 
named "It Ate Cleveland', 
and went bellyup before tlx.' 
cameras ever rolled. So. "Star 
Godzilla” was jusi wishful 
thinking on a HK/T'aiwan 
film company s part (like 
Tolx) was going to maketlteir 
own new Gfilm by 1980. 
Yeah, rights ..sorry I m Ixing 
both Kaiju and Toho Bias- 
pbemoust/d fx/le/\(p before 
someone gets offended and 
tries to heat me up! ( Yeah, 
right _ va Jtencil-necked geeks. 
Just iryj-August Ragone/ 
Thank you for being a 
breath of fre.sh air in two 
fandoms that arc tex) uptight 
for their own good, namely 
live action sci-fi and HK cin- 
rc doing a grc*ai service to fans 
who know they’re only movies. Ail the 
best, 

Christopher Elam 
Louisiana 



Dear Vince 

Thanks a lot for the ego-boosting com- 
pliments Hell one more letter like that 
and I might just become confident 
enough to leave mj > house in the day 'time 
when people can see tnU But one thing 
Vince be careful about what you say 
about newer Gamera fan.';, since we 
don’t want to hurt Barry Kaufman's 
feelings again Remember, you and I are 
wrong like every’one else in the world 
except for Barrie Kaufman. My life 
seems so meaningless now tlxtt the glori- 
ous, almighty Kaufman has labeled my 
baby OCas being "Kaiju BlaspbemoiW . 
To not be "Kaiju Blasphemous’ is tlx 
most imjxrtant thing in my life Im 
disappointed in myself. Yeah, right 

Nope, I m not much of a co>ivention 


expose its readers to new and obscure 
movies & TV shows. Congratulations! I 
hope these comments haven’t made you 
even more egotistical that you already are. 

I see that OC*^22 (aka OC*"7') is going 
to have an article on “a rarely seen 
Godzilla movie”. What is that? Surely 
not that STAR GODZILLA I heard about 
long ago, the probably non-existent Hong 
Kong movie. I would do just about any- 
thing to get a copy of that flick. /DFhere. 
A numixr of people ivere excited and 
curious to know about the so-called 
“ rarely seen Godzilla movie reviewed 
in last Issue. Sadly, it was only t^ Brit- 
ish dub of GODZILLA VS THE SEA MON- 
STER, called EBIRAH, HORROR OF THE 
DEEH When If irst g)t that obscureprint 
1 tlxught it was incredibly rare a truly 
unique find. But by the time that issue 


OC*6 was arguably the best yet. I was 
crying with laughter after the Editorial. 
It was interesting to read up on what went 
into Gamem. His films didn't really flick 
by bix when I was a youngster. A team 
up of him and Godzilla would garner 
some attention. 

Boy Damcm, you sure know how to 
pick 'em. Whooeee! Tan Yun Yee, my 
oh my! Hopefully she’ll appear in a fea- 
ture length film. Nice clip on Michiko 
Nishiwaki. It is next to impossible to find 
any info on her. I heard that she was in 
the June issue of Muscle & Fitne.s.s . Her 
in a Category 3 version of “Green Snake"? 
I must see that movie. 

What the hell was wrong with that 
idiot from Sweden? 

Warden Sims Jr. 

Ohio 
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Ckia r Wardell 

You' re nol the only one to scojf at 
that closedminded Sivedish reader's 
ramhli}igs. Its always so strung to be 
attacked by one-dimensional nobodies 
who don' t understand all the hard work 
U’hich goes into making diverse, wacky 
magazines like OC' I only include hate 
mail of tlxit nature because it can he 
hilarious reading material { OC aims to 
entei'tain), especially when I snap back 
and make them look like complete fools. 
I accept all comments and try to take 
all advice into consideration. But tlxre 
feally is no magazine out there, for bet- 
ter or u'Ofse. which is like OC. There are 
Japcfntasy zines, there are endless HK 
rags there are countless cartoon publi- 
cations but there s only one broadly fo- 
cused Asiati zine with a cynical sense 
of humor. So tell me readers what do 
you thinkd Do you want me to make 
OC exactly like all the others.^ -DF 


the largest cultural melting pot cities of 
North America. We get practically every- 
thing that comes out in the USA, plus a 
great deal European stuff, either dubbed 
in English or French. Because of that. I 
saw a lot of things that have never been 
released in Americ'a, but were available 
in their French versions- I'm talking about 
Japanese film.s, Mexican films (Santo), and 
Italians (Hercules and Machiste) that never 
saw the big or small screens in America. 

In the 1970s & 1980s I became aware 
of all the great stuff produced in Japan 
that didn't reach the North American 
shore. By the mid-’80s. I finally had my 
own great correspondent in Japan and 
started to really get into that stuff. I’m 
doing well in ULTRAMAN, I’m only how- 
ever discovering the Kamen Rider serie.s, 
after getting the last three films. KAMEN 
RIDER SHIN, and KAMEN RIDER ZETO. 
I’ve seen a couple episodes of KAMEN 
RIDER BLACK RX..that’ sit. Ahhh. I have 
so much more to learn. 

In Mexican heroes, I have 44 Santo, 


before buying it for the sole reason of 
the back cover. The nice color- full page 
repnxluction of the Mexican poster of 
LUCHA A MUERTE. Color reproduction 
of Mexican posters is not something you 
can find everywhere. So I said even if I 
hate Damon's guts. That alone is worth 
buying it. I read it anyway, and was pleas- 
antly surprised. 

The nasty attitude which bug me so 
much in OC was not as overdone in this 
mag. It was actually good to read and 
Lm not myself a cutesy pie type. Mags 
which everything has got to he nice, ev- 
erything is pink and beautiful_NAR.-That 
pisses me off. And I certainly agree with 
you a 100% on certain mag that praises 
everything.... The POWER RANGER syn- 
opsis in Sentai (is it the mag we’re talking 
about, right?) // wasn' t intentionally sin- 
gling out any one magazine, though 
SENTAI is certainly a candidate. How- 
ever, it was one of tloe better superhero 
rags out there. / was actually referring 
to all the stupid kiddy hooks & mags in 



Dear Damon, 


G0D2ILLA VS. DESTROYER! 


I’m 

which I 

never do... writing a 
ter to you . Some time 
ago, I bought your 
Godzilla issue of OC I 
couldn’t believe the 
level of nastiness on 
your part upon the re- 
views, reviewers and 
everything else. My fir.st 
thought was, this guy is 
a complete frustrated 
jerk. I can’t say hdiof, 
because your comments 
were not stupid and I 
could see some knowl- 
edge, but the aggressive- 
ness was incredible. To 
the point where it was 
not enjoyable to read. 

My reaction was... I’ll 
never buy an>lhing else 
written by this guy. 

Then in April, I’m in New Jersey for 
the Chiller Theater Con. While in N.Y 
City in the afternoon I pick up your new- 
est magazine HEROES ON FILM . I’ve al- 
ways been crazy about superheroes, and 
although I’ve collected comic books for 
many years in my youth, 3-d live action 
films and T'V series are what I like best. 
I’ve spent the glorious 1960s (for TV) 
w'atching all the superheroes produced, 
and was often going to all the SF, horror 
& fantasy movies I could see. Japanese 
productions always brought something 
special to me. Godzilla is my *1 idol since 
my teens, and still is. 

Living in Montretil, probably one of 


plus some Blue Demon, Mil Mascaras and 
Son of Santo. As for Italian heroes, a 
dozen Hercules and some Maciste, Those 
are really difficult, they’ve been so 
screwed-up by American translations. 
Maci.ste has been redubbed Samson, Her- 
cules, Atlas, Colossus, Goliath, Maxus, Son 
of Samson, Son of Hercules, etc. Fortu- 
nately the French versions are more faith- 
ful and I’ve been able to get some real 
information in French books of the cin- 
ema. In one words, I like heroes. And a 
mag on heroes is long overdue. 

I almost didn’t bought it when I saw 
your name in it, I didn't feel like reading 
a festival of profanities and insults ever 
again. I juggle with your mag in the store 


grocery stores which o^'er no insight to 
the shows themselves Tlreres more to the 
^rtre than knowing what Tommy the 
White Ranger likes to eat for lunch. -DF/ 
Yeah- those ewer long synopsis were bor- 
ing, useless and just prove that they had 
nothing to say on the subject, but did it 
anyway in order to improve their sales . 

The way that you control your hon- 
esty in HOF is something which I can 
admire and will definitely be a regular 
buyer of your mag. I’m interested in in- 
formation, honest opinion is really appre- 
ciated but if I may be so bold as to make 
a suggestion. I prefer that you talk about 
the things that you like /But most people 
would ratlrer I cease talking about my- 
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self. rather than bashing what you 
dislike. However, I appreciate an honest 
slam down on something you dislike 
much more than an insincere ass-kissing 
of a bad-product The issue of FIOF has 
changed my mind about you, there is a 
potential to be more creative than destruc- 
tive. I hope you improve in that direc- 
tion . I’m not suggesting that you change 
what you are mo wayi . just that you chan- 
nel your fiery passion to better ends. 

A week has passed since I wrote the 
first twelve pages of this novel ORIEN- 
TAL CINEMA ^0 just came out, so I bought 
it, I’ve always been a Camera fan. Your 
editorial was delightful, especially those 
comments about people who will pre- 
tend that they always liked Camera in 
the past, even though they shit & pissed 
on it for 30 years. I've always liked those 
kinds of films, good or bad. CAMERA 
VS, BARDGON has always been my fa- 
vorite, not because of the monsters, but 
because of the story, soundtrack, and the 
above-average pro- 
duction values. 

Even though 
Camera’s films took 
the worst of 
Godzilla and 
dragged it even 
deeper in shitland, £ k 
one thing for .sure is 5! ► 
they’re not boring; 
they’re great fun. 

The issue is re- 
ally great- Or per- 
haps I’m getting 
used to your style. 

It kind of repulsed 
me at first, but now 
I’m getting used to 
it. I’ve convinced 
two friends to buy 
the Camera is.sue, 
they both enjoyed it 
very much. OC re- 
minds me of Devo. 

First time I saw 
them, 1 laughed so 

hard thinking they were the worst band 
I ever saw Finally a year later, when 1 
started getting the jokes, I got into them 
and still enjoy the old stuff up to 1981. 
Every time I Income sick of hearing the 
popular stuff on the radio, I put on an 
old Devo disk and it cleans the system so 
good. 

Andre Dubouis 
Canada 

First, I have a correction for OC*6, On 
page 6, while writing about Daiei’s his- 
tory, you state that GATE OF HELL won 
the Grand Prize at the 1954 Academy 
Awards. The Oscars don’t give out a 


Grand Prize {maybe you were thinking 
of some film festival?). Presumably what 
you meant w'as the movie won the Acad- 
emy Award for best Foreign Film (by the 
way, GATE OF HELL also won the Best 
Costume Design Oscar). 

Turning to OC*7, the Victor Sen Yung 
piece had some mistakes. No, he didn’t 
join the Charlie Chan film series only af- 
ter it had left 20th Century Fox and gone 
to Monogram; his first appearance as 
Number Two Son was in the Fox movies. 
In fact, Victor Sen Yung is not in the first 
Monogram Charlie Chan films at all He 
rejoined the .series, after Benson Fong 
(Number Three Son) had left. You're cor- 
rect in stating Victor Sen Yung played 
“Number Two Son, Jimmy”, but you ne- 
glected to mention that the characters' 
name was later changed (without expla- 
nation) to Tommy (confusing matters is 
that “Number Three Son” played by 
Benson Fong was also called Tommy 
Chan). As for the total number of Charlie 



Chan film Victor Sen Yung made, accord- 
ing to the book Charlie Chan at the Mov- 
ies. the figure is 18, not 34, as you wrote. 

There was a bit on actor Clyde 
Kusat.su, but you spelled his last name 
differently. Was that a printing error or 
did he spell his name that way at one 
lime? /I have no idea/ 1 don' t even know 
who the hell this Clyde Kusatsu name is 
1 cotddn’ t spot him out of a croud of 
two people; even if one was a black fe- 
male amputee.' I just included him be- 
cause his name seemed to pop up when I 
was doing research o n USA martial arts 
flicks or Asian American actors. -DF/ 

While your review of THE 
TEAHOUSE OF THE AI.TGUST MOON 


makes it clear you enjoyed the movie, it’s 
also clear you didn’t pay attention to its 
title, because you keep calling the film 
“The Teahouse and the August Moon”! 

Lana Zukowski 
Philadelphia 

Your coverage of U.S. martial arts 
movies was uproariously funny I agree 
with you; most are pretty bad even when 
compared to the very worst of Chinese 
& Japanese fare. However, who else l:)e- 
sides you would even attempt to provide 
an overview of them? it’s a thankless job, 
but I guess someone has to do it. 

Speaking of thankless jobs, let me add 
my vote (for whatever that’s worth) for 
continued coverage of 1960s Chinese 
movies. I appreciate this exposure for 
such a neglected genre. Finding any Chi- 
nese movies, even the old chop-sockeys, 
in these parts is fairly difficult, so OC is 
usually my only chance to gel a glimpse 

of such unusual and 

rare stuff. 

Don’t let criticism 
from the clueless get 
you down (though I 
doubt it does). Any- 
one who slams OC 
and you so vicicjusly 
just doesn’t get if. Too 
bad ff)r them. And, 
speaking of zines, I 
hope I’m not in- 
cluded in the “snivel- 
ing brown-nosers” 
from Sentai ’s letters 
pages. I tried to be 
complimentary with 
them because they 
tried their best. \f 
tlxrks one thingltM’ 
said that I regret its 
last issue's 'attack' 
on SEN7AI which I 
intended to lye funny. 
A number of friends 
have been disap- 
pointed at the way / joked about that 
ma^zine. It was never my intention to 
start another fanzine war. especially 
with a zine I so frequently read/ Hell, 
tlje bottom line is that I did include tljeir 
address to promote tljem, 1 wished them 
all the success in the ivorld. even if tire 
writing style bores me sometimes. As for 
tl.7e "sniveling brown-ttoserS' , / wasn' t 
singling out any one j)erso?7. hutall tlyeir 
letters seemed exactly the same ! guess 
unlike me. th^’do7i't receive bate mail/ 
Gee. I wonder why/ -DF/ 

Christopher Elam 
Louisiana 


53 


1 had discovered OC with issue *1 and 
was cjuite taken by it. I grew up in 1970s 
grindhouses in Chic'ago (the oriental the- 
ater still exists but is boarded up, and may 
yet re-open), and I saw DRUNKEN MA^ 
TER 2 a year ago at Film Center of the 
Art Institute of Chicago, but it just was 
not the same as seeing it in a grindhouse, 
Anyway, I loved your magazine until 
I got to John Marshall’s review of the 
w^rebegone Jap^anese film THE LAST 
WAR. Towards the end of the review he 
mentions one of the actors is handsome, 
then says, “(I’m not a fag, so back down, 
homo readers"). I happen to be gay and 
wus offended /Sony about that, but ev- 
en 'body amended at something. Con- 

trary to bow it must seem, we don' t hate 
homosexuals but eupy pking around 
in^meralf Over the years OC has added 
cheap laughs by sjx>qfing Just about ev- 
ery ethnic group & class of people there 
is hut since yotc ve only recently begun 
buying OC, you 
did}t! t know that I 
tcK> have, over the 
years, heard or 
read things I 
found offensive, 
hut if it was an at- 
tempt at humor, it 
didn' t always bug 
me. Neither myself 
nor John Marshall 
is against gay 
people, but rather 
the oi 'er sensitivity 
of Political Cor- 
tvetness So let me 
see. we shouldn' t 
pke about gays bi- 
sexuals, blacks, 
whites, Asians, 

Latinos. Middle 
Easterners, 
baldheaded lefties 
like myself 
yuppies, metal 
heads, gruttgies, 
punks, college students the Ixnneless tlje 
homeful the hopeful the immigrants or 
even animals & dead peopleFl Am 1 
making my pointF Js httmor to be 
hann^F Again, I m sorry that John 
Marshalls tiny connnent effended you, 
but the risk of feeling insulted is some- 
thing which happens when you go out 
in the open. The world is not an all- 
nice, all-peachie place all of the time I 
must confess, John's little statement 
struck me as humorous and I imagme 
others got a kick out of it too. I respect 
your opinion, and appreciate the logi- 
cal blunt, non-rude, non-defensive tone 
of your letter. You made your point udth- 
out being a dick unlike so many other 
disgruntled readers. ThereJ'or, III try 


{which fve done before, it never quite 
happens) to tone doum the homo pkes 
{i.eQ In a Greek prison, how do you sepa- 
rate the men from tlye boysF A: With a 
croii>-bar.) in future OOi Come to think 
of it John didn' t actually say anything 
had about ^ys in bis column- and be- 
sides what johrr could Ijave meernt was 
that he s not a British cigarette, and that 
he simply wants all hom osapiens to get 
out of bis way. Uh-oh, I Ijope ! don't re- 
ceive Ixite mail from England s cigarettes 
and ever}’ homosapien who reads this/ - 
DF/ and was offended, and I think he 
ought to know that gay people abound 
in the motion picture biz. I was hoping, 
since a new century is around the cor- 
ner, that people could be a little more 
tolerant, but Marshall’s blatant display of 
homophobia turned me off, big time. 

C.Y Gaffney, |r. 

Chicago 


JOELN MARSHALL RESfONES. 

I m deeply offended by CY Gaffney 
Jr.’s statement that my dumb little 
‘homo" comment was (ss Ix^ put it, "a 
blatarrt display of homophobia." All I 
said was that! tl^ught Akira Takarada 
was Ijandsome {although nothing com- 
pared to Akira Kubo-ooh bab}^, and that 
/ wasn'tafagsotbehomo readers should 
hack off. I mean, tvhats so bad about 
tlxitF I knoiv OC has ^y readers and I 
know that magazine readers love to get 
worked up and write in I received 368 
repliesfrorn female readers hack w^n I 
ran my address in a previotts OC{ by the 
way, would “ Tracy L" of Beveriy Hills 


CA please write rne againF I lost your 
address. And by the tvay, were you bom 
with thoseF Cowahunga.f). Anyway, as 
you can see, I was Just saving the 
betrdover boys in the audience the 
trouble of sending rne Valentines cards 
As far as the implied homophobia, my 
^yfriends{many of whom are, indeed, 
prart of the Hollywood community) tell 
me that words like 'fag' and "queer'' 
are like bloody badges of honor to the 
people who Irave to fight so hard for rec- 
ognition as artists & human beings Just 
^cause they have mates of the same seM 
So where s tire homophobia^ You ou>e rne 
an apology, Mr. CYJr.t pi todays world, 
inferring that someone is Ixrrnophohic is 
as bad as callmg them a cocksucked 
Okay, well- bad example; but you get 
trry point. Unfortunately, I fear. Judging 
from your r‘ush to hostility, that you 
won' t ajxrlogize / hojre my fears are 
urorrg and that you take advantage of 
my offer to apolo- 
gize and set things 
straight Might as 
well clear your 
rtarne since obvi- 
ously, there will he 
no CY Gaffttey the 
Third to carry it 
on/ 

John Marslrall 
Now Beating a 
Drum at a Gay 
Rights Ralley Near 
You 

Kudo’s on 
OC*7! Once again, 
you’ve created an- 
other cool issue, 
complete with an- 
noying little grub- 
bers like Jesse 
Simpson (where’s 
OJ. when you need 
him?}, as big a 
w’hiner as that dumb, gas-headed Swed- 
ish meatball Wombat! 

I love that picture of Cynthia Rothrock 
on the cover! She looks really fetching in 
that outfit! What I wouldn’t give to go 
and tickle her right now, especially her 
feet! (Oops, sorry about my fetishes, 
Damon!) /Tlrats okay, I forgive you. Ill 
let you in on a little secret; 1 too have a 
fetish or tivo of my own. You see unlike 
mad men, I like female breasts and stare 
at them whenever I can. Well, I gotta’ 

go. I’m starting to dream about Cynthia 
again! This time, she’s a pirate, and I’m 
her cabin boy, and she’s making me lick 
her boots! Yum yum! 

Kevin Lonergan 
Massachusettes 
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laj L A / J A P ArN E S E,.S4J P E R H E R Oheadquarjers! 

^mCKOVT OUR miGE SELECTION OF BOOKS, CARDS, TOYS &mDEOS!!! t 



navi yoo. 


rR/£® 


One 

Stop 

Shopping! 




SPECIAL ITEMS: (Miforw^Mtmtvf 
All Hems Mint Condition in 
Japsnese Language oniy! 


/T? 


CALL FORAYAlIjtBILITY: 

GODZILLA PHOTOCARDS 
COLLECTOR SET, VOL. 1 


80 FULL -COLOR monster, army 
weapon & action shots printed <im 
glossy, heavy stock. 1 set only! 
FacU^-boied^rink-wrapped. $34.95 

CALL POR AVAILABILITY! 

GODZILLA COLLECTIBLES 
TOY REPORT BOOK (1993) 

100 packed with photos of file 

latest Godzilla & related Toho 
monster merchandise for sale. 65 
(Miges of fiilt-color photos! $19.95 

CALL BOR AVAILABILITY! 

1993 GODZILLA 
ENTERTAINMENT BIBLE 50 

220 photo-packed pages offering 
exclusive coverage of the new 
Godzilla vs. Mo&ra, Godzilla vs. 
King Ghidorah & a complete 
oveniew of the entire Godzilla 
series! Digest-sized softcover with 
foil-color dust jad(^ I only! $24.95 

CALL FOR A VAII.ABILITY! 

GODZILLA VS. 
MECHAGODZILLA 1994 BOOK 

212 page digest-sized softcover with 
foU-^or dust jacket! Loaded with 
great photos (many in foil color!) of 
new monster action! 1 mdy. $24.95 

CALL FOR AVAILABILITY! 

ULTRAMAN PHOTOCARDS 
COLLECTOR SET, VOL. 1 

100 FULL COLOR monster, hero & 
action shots printed on glossy, heavy 
stock. Factory-box^, includes 

BONUS Ultraman Ace & Ultraman 
Leo stickers. 1 set only! $24.95 

CALI. H}R AVAILABILITY! 

ULTRAMAN HARDCOVER 

175 pages with full-color dust jacket! 
Lots of play-by-i^ay monster photo 
battles with your fave Ultra-heroes! 
1979. Very rare! 1 only- $24.95 

CALL FOR AVAILABILITY! 

ULTRAMAN SOFTCOVERS: 


DIGEST SPECIAL #30 (1978) 368 pnges 
(48 pages in full-color!). Includes full-color 
dust-jacket $19.95 

DIGEST SPECIAL #3S (1979) 335 pages 
(48 pages in full-color!). Includes full-color 
dust jacket — ........_$19.95 

SPECIAL #13 (1986) mid-size format with 
full-color dust jacket......... .......S19.95 

PLEASE ALLOW 4-6 WEEKS 
DELIVERY FOR ALL ITEMS ORDERED. 


MORE SPECiALTY iTEMS: 
Factory-boxed/seaied in 
Mint Condition. 1 of each! 


caII. mil AVAnYUULiTra: 

m.TRAMAN ACTION FIGURES 

(EACH IS 6-1/2' TALL & POSEABLE!) 

ULTRAMAN ACE .$19.95 

ULTRAMAN LEO __S19.95 

ULTRAMAN 80 $19.95 

CRAZY JAPANESE 

VIDEOS 


All videos la Japanese laagunge only and in 
Mint-Good condilion unless specified 
otherwise. Unlimi ted stock is avaUabh on 
all video lYeins. Harry and ORDER NOW!! 

All tapes ^19.95 each (V 

ALH'A ys- A VAJLABLEi ALWAYS I.OW-PIIICE 


CONDORMAN, VOL. 1 (Episodes 
1-3 of the most brain-damaged 
Japanese superhero ever — not to be 
confused with the Disney film of the 
same name! You must see this show! 
Hilarious monsters & Jap. Nazis!) 

DENZIMAN (3 thrilling episodes) 

DYNAMAN, VOL. 1 (Efdsodes 1-3; 
An all-time favorite! Great action!) 

GODZILLA VS. KING GHIDORAB 

(1991. Letterboxed and Subtitled!!!) 

GODZILLA VS. MOTHRA (1993. 
Letterboxed & Subtitled print) 

GODZILLA VS. MECHAGODZILLA 

(1994. Letterboxed and Subtitled.) 

MAKING OF GODZILLA 1985 
^Eiind the scenes documentary!) 

GODZILLA 1984 (Uncut, letterboxed, 

longer version with no Ravmond Burr) 

GODZILLA FANTASIA (FantasUc 
coUectloo of memster baUles set to 
orchestral versions of the theme 
music! Like Dkue/s FANTASIA! 

GODZILLA OUTTAKES/TRAILERS 

(2 hours of behind the scenes monster 
bloopers & the original Japanese 
theatrical previews of Godzilla's films! 

GODZILLA 1994 T.V. SPECIAL 
(Direct from T^yo tv J Neat 
behind-the-scenes coverage on the 
makii^ of GODZHXA VS. 
MECHAGODZILLA (1994)! Wow! 

KAMEN RIDER (4 episodes) 

1 KAMEN RIDER AMAZON (4 op.) 

KAMEN RIDER BLACK R/X, Vol. 1 

(The first 5 episodes. Fair quality) 


KAMEN RIDER SHIN; THE 
MOVIE ("Rated R* film with 
Qudity, gore & robot assassins f) 


KAMEN RIDER STRONGER <4| 

slmws; Stronger yB-RpbptAardvftrk | 

KAMEN RIDER SUPER 1 (4 shows) 

KAMEN RIDER y-3 (4 | 

lOlMEN RIDER X (4 episodes) 

LADY BATILECOP ('Rated-R'l 

ROBOCOP riip^fl! Lettoboxed) | 

SPACE GIANTS, VOL. 1 (Episodes 1-3) 

SPACE SHERIFF GAVAN 1 (3 

chrcmolopcal episodes of my fave 
hero! Include compile previews for 
every e[HS0de! Read about Um is O.C. <2!) 

SPACE SHERIFF GAVAN 2 (3 ep.) 

1 SPACE SHERIFF GAVAN 3 

1 (Another 3 chrom^t^fcal episodes) 

SPACE SHERU-F SHARIVAN (4 cp.) 

SPIDER-MAN , VoL 1 (Jap. versiem! 
Fair quality print. Efrfsodes 1-3) 

STREETFIGH'l’ER 2: I'UE SERIES 
(Hilarious Korean T.V. show! Ep. 1-2 

ULTRAMAN, VOL. 1 (Episodes 1-5; 
Fair quality prints Eln^isb-dubbed!) 

U1.TRAMAN; THE LOST EPISODES (4 
rare episodes — #17, 21, 29 and 31 
Dubbed into English!) 

1 RETURN OF UI.THAMAN (4 ep.) 

UT.TRAMAN ACE (4 episodes) 

1 ULTRA 7 (Final 4 cp.+briiliid Gceses) 

ULTRAMAN TARO (4 episodes) 


ULTRAMAN TARO STORY (90 

minute film rennites 7 Ultra-heroes 
vs. Mecfaa-Godzilla clone^ * diows 
clips from each hero's greatest 
battles! Incredible monster acUon!!) 


SUPERflERO SPECIAL #2: (1 episode 
each: RIDER BLACK, 

CONDORMAN, DYNAMAN and SPACE 
SHERIFEGAVAN!) 


SUPERHERO SP^IAL #J; (1 

episode Mchl ttiRttO ^ASGeRS, 

ULTRAMAN ACE, KAMEN RIDER 
STRONGER, plus a complete SPACE 
SHERIFF SHARIVAN scries {Hevkw of 
every episode) 


SUPERHERO SPECIAL #6: (1 episode 

each: DLTRAMAN LEO, FLASHMAN, 
KAMFJi RIDER X, KAMEN RIDER V-3!) 

ATRAGON (Mint, Leitcrbpxcd, uncut!) 


BUY 4 Vfoeos, GET 1 FREE! 
Add $2.05 S&H per video 
WA residents add 7.9% sales tax 
Send check/money order to: 

THREAT THEATRE 

TNTEKNATIONAL. INC. 

P.O. BOX 7633 
OLYMPIA WA 98507-7633 
Phone: (360) 352-3752 (PST) 







For a complete Illustrated catalog of Japanese, Hong Kong, European & Asian sci-fi/sleaze/actioil/fantasy/horror and adult XXX, please send $3.00 
nod sign you are 2 1 years or older and request sesually-eapUcit material. Free catalog with order vpoa tequest (must sign 21 or older to receive)! 12 




\\ HEROES ON 

Jv >> FILM #2; Mighty 

y Morphing Power 

Rangers! Gorgeous Hero- 
ines! Superman! Ultraman! 

Batman! Rocketeer! Robocop! A 
cinematic history of the superheroes 
around the world! $4 
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SHE #5: A look at one of the biggest 
stars of Hong Kong Cinema, AMY YIP! 
Big ROBOTRIX lobby card display! Plus 
MARTINE BESWICK, Japanese 
Sexploitation film reviews! New FULL 
COLOR CENTERFOLD and more! $4 
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DRACUUNA#25: Up All Night star 
RHONDA SHEAR interview and pictorial! 
Plus LUCIO FULCI, MARILYN BURNS, mak- 
ing of FREAKSHOW and VICIOUS KISS, 
CUTIE NUDIES, FANTAFESTIVAL, VAMPS 
and the GIRLS OF IN-HOUSE! Over 50% 
FULL COLOR on GLOSSY PAPER! $6 
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DRACULINA PUBLISHING 

BACK 
ISSUES 


HEROES ON FILM 

^1: From BAT-MAN 
to MIGHTY 

MORPHING POWER 
RANGERS! Superhe- 
roes and super hero- 
ines of movies and 
TV! $4 


ORIENTAL CINEMA 

^7: Added COLOR 
PAGES! This issue fea- 
tures Kung Fu from 
both sides of the globe! 
From BRUCE LEE to 
CLAUDE VAN 

DAMME! - $5 


ORIENTAL CINEMA "^6: 

Tile GAiMERA ISSUE! Cel- 
ebrating the release of the 
new CAMERA movie! 
Plus Hong Kong Action 
stars, starlets, superheroes. 
Filipino horrors, Japanese 
animation and more! $4 


ORIENTAL CINEMA "^5: 

The Hong Kong Gangster 
Issue! From Chang Cheh 
to John Woo, Chow Yun 
Fat, Ringo Lam. plus 
Japan's monsters, super- 
heroes. beautiful women 
of Asia, and more. $4 


ORIENTAL CINEMA "^3: 

The Jackie Chan Issue! 
Featuring rare informa- 
tion on Jackie and his 
films. Al.so including Ul- 
tra 7, Kikaider, Samo 
Hung. Godzilla, 

Japanamation. A.sia's Gor- 
gcoLis actresses and more. 
$3.25 

SHE *4: The FIGHT- 
ING FEMMES of the 
WILD WES'ri Plus, the 
NEW Queen of Cat- 
egory III Cinema 
YUNG HUNG! News, 
views and reviews! 
$3,50 

SHE ^3: In-depth 
look at Anita Mui, 
Bimbo-Rama 2, Jangle 
Beautv and more! 

S3.50 ■ 


The Robo-Hcro Is- 
sue! Robot Force, 
Rohocop, Lady 

Battlecop, Hong Kong 
action thrillers, Japan's 
giant mon.ster.s, Korean 
superheroes and more. 
$3.25 


ORIENTAL CINEMA 

^1: The Ninja Issue! A 
comprehensive look at 
Ninja movies, Godzilla, 
Ultraman, Jackie Chan 
and Ilong Kong's 
femme fatales. $3.25 


SHE *2: Pauline Chan 
story, Brigitte Nielsen, 
Nancy Kwan, Japan’s 
Battle girl, Catfight Cin- 
ema. $3.50 
SHE Carrie Ng. 
Catfight Cinema, 'The 
80's Toughest Ladies, 
TV's Top Fleroine.s, 
from Emma Peel to 
Wonder Woman. 
$3.50 


ORIENTAL CINEMA 

^4: The Godzilla Is- 
sue! Hong Kong ac- 
tion, Mighty Morphing 
Rangers, Samurai TV 
shows, and Asian 
beauties, $4 


AGEr You must be over 18 to order DRACULINA or SHE. 
Postage: I- magazine $1.50, 2-3 magazines SI 
each. 4 or more magazines - $3- 

ORDERS OVER $25 CAN BE CHARGED TO 
VISA or MASTERCARD. Send card number, 
exp. date and signature with order. Send to: 

DRACULINA PUBLISHING 
PO BOX 587 

GLEN CARBON, IL 62034 


DRACULINA ^23 

ALL GLOSSY PAGES! OVER 50% IN 
FULL COLOR) JULIE STRAIN! 
DEBORAH DUTCH! MANDY LEIGH in 
terview & CENTERFOLD! Plu.s, lOAN 
GHRARDI, GATOR BABES. .MELISSA 
MOORE, ADDICTED TO MURDER, 
lAMKS DEAN'S CURSED CAR. JAMES 
b'BARR interview, DEATH SCAN and 
MORE! Our best looking issue yet! $6 
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